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NTERNATIONAL 
SPUR STORE, 


163 & 165, 


REGENT STREET, 
LONDON, 


W. 


“Photographic 
Album of 
Beautiful Furs,” 
just published, 
post free on 
application, 


I. 


TeLecrapHic Appress: ‘“NOVEDAD,"’ LONDON, 
TELEPHONE: No. 1546, HOLBORN, 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.Cc. 


HIS LIST is compiled for the purpose of bringing readers of ‘THE CONNOISSEUR” into direct communication with the owners of valuable 
articles for sale or wanted. The charge is 2d. for each word, which must be prepaid and sent in by the 8th of every month. Special 
terms quoted for illustrated announcements. All letters to be addressed: ‘‘ THE CONNOISSEUR” REGISTER, No. ——, 95, Temple Chambers, 
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 

right-hand corner. If a stamp is not sent with cach reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser, 
No responsibility is taken by us with regard to any sales effected. All advertisements to be sent to the Advertisement Manager, 


“THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in this List. 


[No. R2,293 
Large Oil Panel Landecape for disposal. Signed ‘‘ Pat 
Hasmyth, 1826,” (No. R2,294 
Books.—Parkinson’s Paradise in Sole, 1656, title page, bound 
white vellum ; luchsen’s Herbal, 1543; Breeches Bible, 
1607, re-bound. [No. R2,295 
Herring, I. T., sen. — Fine medium-size picture, for sale. 
Price and particulars. [No. R2,296 
Ebony and Satinwood Billiard Table.—Very handsome, 
by Thurston, heavily carved panels and legs, ‘* Perfect ” 
low cushions, unique Cabinet, enclosing marking ap- 
paratus, settee and two cue stands ev suite; set of Ivory 
Billiard, Pyramid and Pool Balls; also all accessories; 
including Brass Chandelier for Electric Light or Gas, and 
Wilton Carpet surround, all in perfect condition, as new ; 
cost £500. (No. R2,297 
Beautiful Italian Oblong Table.—Inlaid Ivory. Now in 
London. [No. R2,298 
Carved Mahogany Chippendale.—Two Arm. six other 
Chairs. What offers? Photograph sent. [No. R2,299 
Old Rosewood Oval Table.—5 ft. 8 in. by 4 ft. 10 in. 
Elaborately carved border; massively carved central 
column and base. £15. [No. RK2,300 
Chippendale Mahogany Sideboard.—Original ; good con- 
dition. Price 100 guineas or offer. London. [No. R2,302 
Coloured Prints.—For sale. By G. Baxter. Also same by 
his Licensee. [No. K2,303 


Cabinet.—Genuine Queen Anne. Large, Walnut inlaid. 
£25. [No. RK2,304 
Antique Gold French Repeater Watch.— 18th century, 
in proper working order. Enamelled figures on dial, 
strikes hours and quarters on gong. 


Als or offer, 
[No. R2,305 


FIRE. 


VALUATIONS FOR INSURANCE. 
H4MPTON & SONS claim to have brought the necessity of thess 


valuations before the public, the direct result of acting as Assessors 
against the Insurance companies in connection with many of the largest 
fires that have occurred during recent years at private houses in towo 
and country. They have valued furniture, works of art, and pictures 
to the extent of over 


ONE MILLION POUNDS STERLING, 


the contents of many of the finest homes in England, the work being 
done by a permanent staff of valuers, whose experience in this respect 
is unique, 

Their chief Assessor will see Clients at any time by appointment 
and give valuable information as to the revision of policies. are 

Copies of a pamphlet, ‘‘The Proper Policy,” by W. Roland Peck 
E.S.1, President of the Estate Agents’ Institute and Past President of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published in 
1902, may be had, post free, for six penny stamps of 


HAMPTON & SONS, 


Fire Assessors and Valuers, 


2 and 3, CockKspur Street, LONDON, S.W. 
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FIVE 
FINE OLD 
CHIPPENDALE 
CHAIRS 


(One restored) 


Guaranteed 
Genuine 


Price 
£22:0:0 
No. R 2301 


Machine Coloured Print.—7%e Schoolmisiress, by F. 
Wheatley, R.A. ; engraved by J. Coles, 1794. Size, 

17? in. by 14 in. Perfect condition. What offers? 

[No. R2,306 

Unique old Italian Point Flounce.—Also black Maltese 
Lace Shawl. Particulars sent. [No. R2,307 


Continued on Page 8. 


Infallible Woodworm Destroyer—ANTIWORM 
OLDEST HOUSE 


IN PARIS. 


e 
Curiosities, Broderies, 
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Sa SONS, 
: ? INTERIOR DECORATIONS, 
DECORATIVE WOODWORK, 
OAK PANELLING, 
PARQUET FLOORS. 


Illustrated Price Lists Free. 


ore 


HOWARDS’ 25, 26 & 27, Berners Street, 
MODERN & ANTIQUE 


FURNITURE. LONDON, W. 


VISITORS TO THE HIGHLANDS ie Misses ela eames 


Should inspect one of the largest collections of Antique Furniture, BI a & I a WOO L LA N 


Telegrams: ‘‘DECORITER.” Telephone 5467 Gerrard. 


Old Silver, Old Engravings, Old China, Glassware, etc. Collected 
in the Highlands, throughout the Country, and Abroad. 


TTT a 
mo stwara” OO 


Antique Old Lace, 
Furniture, Needlework, 
China, Glass, &c. 


A very fine genuine Antique Sheraton Sideboard, with 
brass gallery, 8 ft. long, and a Pair of Knife 
Cases. For Sale at | 


A. FRASER & Co.’S, “x Chinn Epes, 
INVERNESS. 28, Brook Street, Grosvenor Square, W. 


Hy, 


ee ee SS NT oT ee eA YS 


(Near the Railway Station.) 
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SPINK & SON, L® 


FOR THE FINEST COINS 


17 @ 18, Piccadilly, 
LONDON, W. 


, * The NE J 
FIT N ERENT dda 


SOVEREIGN, MARY 1., 1553, £8 BROAD, OLIVER CROMWELL, #7 10 
October, 19¢6.— Ne, !xii. 1V 
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R. W. Partridge 


19, St. James’s Street, London, S.W. 


Valuer & Purchaser 
Telegraphic Address : Telephone : 
** Diamondize, London ”’ of Works of A rt rf . As i a ae? 


Wanted to Purchase 


Crystals, Jewels and Minia- 


tures, Silver, Glasses, «&c., 
connected and authenticated 


with the Reigns of Henry 
VIII., Edward VI, Mary and 
vw Elizabeth; also Fine Old 
CD” 14th, 15th and 16th Century 
‘Italian Bronze Fire-Dogs. 


a ANU 
SPECIMENS OF 14TH CENTURY 
FIRE-DOGS. 


R. W. Partridge, 19, St. James’s Street, London, S.W. 
———. Valuer €&? Purchaser of Works of Art 


wha 
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be 158 to 162, Oxford Street, W DT 
Ltd. 2, Queen Victoria Street, E. C. 7 A SO, AS 
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THIS BILLIARD ROOM 


panelled in oak, has 
been recently completed 
by Goodalls. Similar 
rooms can be executed 
at moderate cost. On 
receipt of plans and 
particulars, designs will 
be submitted, free of 
charge to the client 


THREE * COMPREHENSIVE 
ILLUSTRATED CATALOGUES 


KING Sr. “MANCHESTER 


The CONNOISSEUR REGISTER 


continued from page 2. 

Chippendale Mahogany Chairs.—Set, £21; Sheraton 
Sideboard, £18 10s.; Chippendale Dining Table, 47: 
Perfect genuine Antiques. [No. R2,308 

Genuine old Pearl Necklace.— £65, or offers. [No. R2,309 

Jacobean Oak Cabinet.— Moulded front, £22 10s. ; antique 
high-back Settle, £7 7s. [No. R2,310 

Antique Chippendale Bedstead. — Antique Bedroom 
Furniture. For sale. [No. R2,311 

Charles II. Lantern Clock. —Fine specimen, £8 Ios. ; 
Sheraton case Grandfather Clock. [No. R2,312 

Old Worcester Dinner Service.—Lowestoft Tea Service. 
For sale. [No. R2,313 

Fine Drawing.—By John Sell Cotman, of Castleacre, pro- 
perty late Dr. Perowne, Master Corpus Christi. Price 
20 guineas. [No R2,314 

Fine old Bell-Metal Mortar.—15th century Tudor wt 
crowned, and the fleur-de-lys. What offers ? [No. R2,31 

A Charming Painting by the noted W. Dendy Sadler 
Old Folks at Home, fine old garden and figure subject, 
size canvas, 34 in. by 26 in. Three hundred pound 
picture, sacrifice for £150. A govd diamond ring 
accepted in part payment. (No. R2,316 

Pair of Chippendale Wing Chairs.—Claw and all 
feet, carved knees. Perfect condition. [No. R2,317 

£1 Southern Nigeria King’s Single Mint.—r1os. 

(No. R2,318 

Five Sporting Prints.—By Leech. For sale chesp. What 
offers ? (No. RK2,319 

Portrait of two Children.—School of Sir Thomas Lawrence. 
What offers ? Photograph sent on application, [No. Ra, 320 

Old Chelsea Dishes.—Leaf-shape, very fine (red anchor) 
pair. £7. (No. R2,321 

Old dis Derby Vases.—Small, prettily decorated pair. 

(No. R2,322 

Pamiile Rose Dish.—Leaf-shape. 45s. [No. R2, 323 

Cromwellian Iron Fire Back.—/4 tos. [No. R2,324 

Old Lace Box. —Inlaid diamond parqueterie. £6 6s. 

[No. R2,325 

A Reward will be given for any information relative to an old 
Spode China Double Toilet Service, richly decorated in 
crimson, purple, and gold, supposed to have been sold 
since June, 1905. [No. R2,326 
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Silver Lustre.—A few nice pieces. [No. R2,327 
Wanted, Baxter Prints.—Cash if approved. [No. R2,328 
For Sale. Complete and perfect Sévres Coflee Service, 
29 pieces, date 1834. What offers ? [No. R2,329 
Old Ming Table Screen.—Very fine, richly inlaid Jade and 
Crystals. On st nds finely mounted with old Cloisonné 
enamel. Price 435. (No. R2,330 
Old Chinese Embroidered Hanging.—Very fine ; beautiful 
work, £14 I4s. (No. R2,331 
Sheraton China Cabinet, 10 ft. 6 in. long, 8 ft. high, can 
be seen by appointment. [No. R2,332 
Satin Wood Suite, comprising sixteen arm chairs and two 
settees, from the Apethorpe Hall collection, can be seen 
by appointment. (No. R2,333 
Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNcAN, Glenholme, Penarth. 


-+- SALE, THURSDAY, NEXT. « - 


The Assembly Rooms, Woodford Green, Essex, 


Adjoining Castle Hotel (Woodford Station, G.E.R.). 


OIL PAINTINGS, WATER COLOUR DRAWINGS 
& ENGRAVINGS. Vatuabte and unique collection of 172 Lots. 


(The Property of a gentleman going abroad.) Removed 
for convenience of Sale. The works are all Old Masters, 
including examples by the following :— 
Sir A. VAN DYCK G. ROMNEY J. W. M. TURNER 
Sir H, RAEBURN NORTHCOTE DAVID COx 
T. GAINSBOROUGH LAWRENCE GUIDO RENI 
Sir E. LANDSEER Sir J. E. MILLAIS DUNKARTON 
P. P, RUBENS Sir J. REYNOLDS W. HENSLEY 
Stated by leading experts to be one of the finest collections 
in this part of the Country, which will besold by Auction by 
at the above address, Thurs- 
Messrs. ROSS BROS., day, Octobe ~ 4th, at 2.30 p.m. 


On view two days prior, Catalogues from Auctioneers’ 
Offices, George Lane, South Woodford. TELEPHONE 698 WANSTEAD. 


SHOP (lock-up) and BASEMENT. Busy main 
road, West. Excellent opportunity for curio or artist material 
dealers. Rent £50. 

TYSER GREENWOOD & Co., Auctioneers, Turnham Green Station.W. 


See eae == ee 
Warted.—_OLD OAK PANELLING, of the r6th, 17th, 18th, and 
19th Centuries. Drawings 
or Photos. should be sent with full details; they will be returned if no 
sale is effected.—Write: Box No. 1,005, 


“The Connoisseur," 95, Temple Chamters, E.C. 


Vill. 
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Following the announcement in the July Number of “Tue CONNOISSEUR,” a representation is now given 
of a very fine set-of Chippendale chairs —six single and two arms—to be bought at 
Litchfield’s Galleries, 3, Bruton Street, London. 
ea a ——— 


Saree 


hs tern 
; Ole: hd. 


A carved statuary marble Chimneypiece of Queen Anne Period, centre panel and jambs of pasper ride 
panels and frieze of richly marked Sienna marble—Frieze inlaid with key pattern, and centre blocking with 
_ quaintly carved group representing Shepherdess and Sheep. 


The above, with other fine examples, on sale at 
; ‘Litchfield’s Galleries, 3, Bruton Street, London. 


The Connoisseur 


Manufacturer of 


Gold & Silver Ware, REGENT STREET 
Jewellery, Gc., LONDON, W. 
to H.M. The King G 


H.M. The SU ee 


179, 181, 183 


a 


c=) 
HANA 


No. L 494. Lovely Enamel and Silver Gilt Full Size Writing Set, either Terra-Cotta Enamel, 
set tiny Emeralds, or Turquoise Blue or French Grey Enamel, set Rubies. 


Only £8: 17: 6. 


(Length of Penholder, 6} in.) 


Turkey Carpets 


owe their reputation to 


CARDINAL & 
HARFORD .. 


Reproductions of the beautiful designs 
and colourings of Carpets sold by this 
Firm 100 years ago ... 


108 to 110, High Holborn, 
LONDO 


Write for Illustrated Catalogue. 
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EStablished 
1792, 


THE NORTHERN 


ANTIQUE FURNITURE, &c., DEPOT 
60, Victoria Street, Manchester. 


(Near Cathedral.) 


One of the largest and best stocks of Genuine Antiques 
in the North. 


SPECIALITES IN STOCK: 


Beautiful Antique Satinwood Cheval Mirror, in perfect 
condition. 


Fine Antique Satinweod Card Table. 


Set of 7 Sheraton Chairs, 1 Arm and 6 Single, in original 
and perfect cendition. 


A most charming carved Mahogany Card Table, claw 
feet. This isa Gem. 


A most charming carved Mahogany Side Table, a very 
rare example. 


A fine large Oak Hanging Wardrobe, Drawers below, 
beautifully panelled. 


A fine Antique Carved Oak Deed Chest, Dated 1649, 


One of the best Antique Carved Oak Cabinets in the 
North. Dated 1679. 


Very Choice Sheraton Sideboard. 
A very fine Queen Anne Table, 
A Grand Antique Convex Mirror, 


NORTHERN ANTIQUE FURNITURE DEPOT, 


60, Victoria Street (,.f°..), Manchester. 


For Genuine Antique Furniture, Old Sheffield Plate, Old Pewter, Old 
Brass, Old Class, Pictures, Fine Collection of Silver Lustre, Delft, 
English and Dutch, and other fine pieces of Pottery and China. 


Proprietor, J. W. NEEDHAM. 
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A ONIQUE COLLECTION OF 


~OTAFFORDSHIRE WARE 
i as WE HAVE RECENTLY PURCHASED 


The Largest H- Si poh U le CUM IE Aatheg 
ve 5 3365 OXFORD STREET. LONDON. W. 


(A 
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JOSIAH WEDGWOOD & SONS, 


peeks R VASE 275. 
geal “Grogan hig a oe ae 
Seven siz om 6 in. high to 18 in. "pric 116 0 180/- 


THE 


Toilet, 


ESTABLISHED 1760. 
@ : 


OrIGINAL Firm are still producing replicas of the 


Famous Designs of 


FLAXMAN, 
HACKWOOD, 
TASSIE 


(and other Artists who worked for the 
first Josiah Wedgwood, F.R.S.), 


In Jasper Ware and Plaques, Queen’s Ware, Dinner, Tea, 
and other useful pieces. 


ASK YOUR DEALER 


-FOR PARTICULARS. 


Most of the Original Moulds made by 
Josiah Wedgwood are still used by the Firm. 


IMPORTANT AUCTION IN BERLIN. 


The Collection of the late 
Mr. George Agath Breslau 


Sale Nov. 22nd & 23rd. 


Finest works of Art 
of the 


XVth-XVillth century 


Silver, Bronzes 
Majolica, Limoges 
Sculptures 
Price of the Illustrated Catalogue 


Not illustrated, free on application 
TO 


RUDOLPH LEPKE’S 


Kunst Auctions Haus, 


Berlin, $.W., 68. 
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GREAT SALE 


SOF Autographs in Vienna 


In the last days of October, 1906, 
will be sold 


—— A very fine collection of —= 


Autograph Letters 


by eminent Literary, Historical, Artistic, 
Dramatic, and other personages 


Including the celebrated collection of 


Musical - Autograph - Letters 
—— and Manuscripts == 


By the well-known compositor, H 


r, of Vienna 


Dar Catalogue i in preparation, and sent free on application 


Gilhofer & Ranschburg 


— Dealers and Auctioneers — 
Wicn (Austria) Bognergasse 2 


XIL. 
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WINNERS OF 
moik GRAND PRIZE, 
ST. LOUIS. 


WINNERS OF 
3 GOLD MEDALS, 
Se LOUIS: 


Size of Work, 15} by 24 inches. 


“LADY BETTY DELME & CHILDREN.” 


From the Famous Painting by SIR JOSHUA REYNOLDS, P.R.A. 


- In possession of Mr. PiERPONT MorGAN, by whose courtesy we have reproduced this masterpiece in Colours. 


Engraved by MR. ERNEST STAMP. 
150 Proofs Printed in Colours, at £8 8s. each, will only be issued, 
after which the Plate will be destroyed. 


It is quite safe to predict a premium for this Plate, and Subscribers neglecting the 

opportunity to secure a copy will regret having put the matter off, as the whole 150 

copies will speedily be applied for by those who have hitherto secured our Colour 
Printed limited Editions—which are now standing at high premiums. 


Write and secure your Proof at once to H. GRAVES & Co., Ld., 6, Pall Mall, London, S.W. 
TESS SAMS NTIS aX tibet LE a Ta Steet blac a a ali nth eta Hi ate ethnics Basco 


: 0 F Messrs. H. GRAVES & Co., Limited, 
Connoisseur Order Form. s, Pall Mall, LONDON, S.W. 


Please insert my name as a Subscriber for a Mezzotint Proof in Colour of 
“LADY BETTY DELME & CHILDREN,” limited to 150 copies, at £8 8s. each. 


GARE, os IE Ee 
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PICTURES 


AND 


WATER COLOURS 


ALSO PALL THE 


New Enegravings 


—— Chis ee 


ARE NOW ON VIEW AT 


Thomas M‘Lean’s 


GALLERY 
7: HAYMARKET 


PUBLISHER TO HIS MAJESTY 
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NEW 
DEPARTMENT 
FOR 
ANTIQUES 
AND 
REPRODUCTIONS. 


£3 17 6G. 
The Acme of Reproduction! 
Write at once for our C.R. Special Catalogue. 


STORY anv TRIGGS, 
152 to 156, QUEEN VICTORIA STREET, 
LONDON, £.C,. ——————] 


THE —— 


Royal Copenhagen Porcelain 


MANUFACTURING CO., 


2,Old Bond St., London, W. 


Replicas of BasKets for Fruit, belonging to the Flora 
Danica Service, now at Rosenberg Castle, Copenhagen, 
70/. each. These are from the original moulds. 


AR SR 
Connoisseurs are invited to inspect our Galleries, 


which contain some of the most beautiful China 
and Porcelain in London. 


ESTABLISHED 1779. 
OLA 
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EXAMPLE OF DECORATIVE WORK BY 


WHITE, ALLOM & Co., 


15, GEORGE STREET, HANOVER SQUARE, LONDON, W. 


Estimates and Designs submitted upon application Telegrams : 
Telephone : for work in any part of the world. ‘* Embellishment,” 
2222 Gerrard. Staff in New York. London. 
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W. H. PECKITT, | ROBERSONS 


Architectural 
Decorators & 
Woodworkers 


7 


Wood Panelling § Chimneypieces 
Reproductions from the Museums 


8204 
Gerrard, 
o- 
Price List 
Sree on 


application. 
Designs and Models of Interior’ 


Alterations prepared without 


COLLECTIONS 


PURCHASED. charge with estimate 


A Large and Choice Stock, ranging from CURRLNT 
ISSUES to the GREATEST RARITIES, always on view. 


Inspection invited. 


Telephone - : - 1966 Victoria 


20, Motcomb St., Belgrave Sq.,W.. 


‘ost Free on application. 


47, STRAND, LONDON. [% 


FEN eno SOE DON Oe OMENS 


Monthly List of Bargains and Special Offers will be forwarded y 


a 


Antique 
Furniture, 
China, 
Silver, and 
Works of 
Art. 


Established 
1829. 


Branch:— 
10, Royal Parade} 
Harrogate, 
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A complete set of six Mahogany Chairs, circa 1735, in the original state, 


One of the largest collections of genuine Antique Furniture in the 
Country. au Every piece sold under strict guarantee of age, 


A remarkably Fine Old Walnut Arm Chair, with tall back padded in 


the centre, and highly carved top and base. This chair is of Stuart origin, 


and was formerly the property of Mavie Antoinette, removed from Versailles. ; 


Over fifty showrooms arranged in chronological sequence, Ww F GREENW 00D & SONS Lid 
o @ 5 ay 


THE MANOR HOUSE, 
F. W. PHILLIPS, BANCROFT, RETORDN, 23 & 24, STONEGATE, YORK. 
October, 1906.—No, I xii. XV 
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DUVEEN 


LONDON 


AND 


NEW YORK 
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UNDER ROYAL PATRONAGE, 


eke HENRY WELLS, 


Old English 

Soe I5 & 19, High Street, SHREWSBURY. 
Bracket Clock, 

by Ellicott, BB 

London, A 

af historical Genuine G&G Rare Old China, Silver, 
eee Prints, Furniture, Works of Art. 
in perfect order, 

Price £35. BBM wD 


— ENQUIRIES INVITED. —— 


U1o0d & Hemmons 


ESTABLISHED 100 pi ee (G. E. wri a Bartholomew rey Fletcher 


One Guinea Easy Chair 217, 218, Tottenham Court Road 
LONDON, W. 


Reidy for dispatch, 
in Old Gold or Rose 
colour Velvet. 


* 


Wonderful 
Value. 


OUR OWN 
MAKE, 


SIZE: 
Width of Seat, 
2 ft. 2 ius. 


Depth of Seat, 
2 ft. 2 ins. 


Height of Back, 3 ft. 


Strong Castors and 


Best Springs. 
We send these Chairs to all parts of the Kingdom, for Mahogany Inlaid Pole Screen * £2 20 
Hunting Lodges, Bungalows, Dining, Drawing and Bedrooms Copy of Old Mahogany Side Table, 
___ Chippendale Period . 315 0 
Canynge’s ‘house Old Mahogany Lamp Stands sites 212 6 
; ‘6 | Sf | Carria i i 
. ge Paid to any Railway Station 
97, Redcliff Street, rls e) A 
Cabinet Makers and Buyers and Sellers of Antique Furniture. ) * 
Telegraphic Address: ‘' NuLLirien, ToNpoN,.” Telephone: 4424 Gerrarn, 


CEN Dee & Co, = 


7, Argyll St., Regent St., Condon W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 
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FRANK T. SABIN ——= 


118, SHAFTESBURY AVENUE, LONDON, W. 


Invites the attention of Connoisseurs to his Collection of fine 


ENGRAVINGS 


(Mezzotints, Colour Prints, Portraits, &c.) 
DRAWINGS - MINIATURES - AND - OTHER - WORKS - OF - ART 


Le Baiser Envoyé, by J. B. Greuze 


Reproduced from the rare original engraving by C. Turner, in the advertiser’s possession 


“Collectors of Books * Collectors of Autographs 


Will also find something of exceptional, and often. unique, interest and importance 


Purchases made of Collections, large or small Reports solicited 
XIX, 
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COLLECTORS OF 


RARE 


Old Chinese 
Porcelains, 


JADE, 


and other Hard Stones 


are invited to visit 


. the Galleries of . 


A Charming oviform Vase and Cover, the 
ground of rich rouge-de-fer, relieved 
with panels decorated with utensils, etc., 
in Famille Verte. 


One of an exceptionally large pair of 
Powdered Blue triple gourd Vases, 
with Famille Verte panels. 


—=§ GORER @G SON, == 
170, NEW BOND STREET, LONDON, W. 


Messrs. PUTTICK & SIMPSON 


Fine Art Auctioneers 47 Leicester Square, London 


(Formerly the residence of Sir Joshua Reynolds) 


These fine Galleries were specially designed 
and built for the proper display of # # # 


Pictures, Engravings, Antique Furniture, China, and 
—— Works of Art and Antiques generally 


Sales Daily throughout the season : 
Messrs. Puttick & Simpson are always pleased to advise clients as to the value of property they wish to sell. Experienced 
Valuers call on receipt of letter or telegram . ee | Telephone No. 1561 Gerrard 2a Established 1794 
SS 


OLD OAK PANELLING 


MANTEL-PIECES = ADAPTED 
AND FIRE GRATES FITTED. 


ifi . Early 17th Century Oak Ch lece, 
Rare and Magnificent: "*"'Y io Stun ava anted 1638 


A SPECIMEN OLD OAK PANELLED ROOM to be seen temporarily fitted. 


OLD ENGLISH WOODWORK. 


Se Ty 
Old Oak & Mahogany Doors, Doorways, Balustrading, Columns & Carvings. 


Old Adams Chimneypieces, from o5s.; Fine old carved wood 
Georgian Chimneypieces, from £12 10s.; afew others from £8155. 


OAK FLOORING. INTERIOR DECORATIONS. 
Rare 17th Century Old Oak Ceiling. A fine piece of work. 
BENJAMIN’S New Galleries, 


lov of aie taser Old St. George's Hall, 
Now on hand, a quantity of Simple Oak Panelling. 76, MORTIMER STREET, LONDON, W. 


XX, 
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Xvi CENTURY FIRE G RATES. 


Meee an TRL? 


ire tee —rre— Oe tr — 1 


SEALS Smee © 9 wee § 4 ome t 6 meee ofa ee trr—rte 


a ne 


Appeal to all who appreciate distinctiveness in design, beauty of finish, and characteristic workmanship. Many are creations of eminent 
artists engaged at Carron over a century ago, when art in iron received such high expression, and attention to detail was the aim of every 
artist and craftsman. Supplied in various designs and sizes to harmonize with any scheme of room decorations. 


All Architects and Builders specify, Ironmongers and Hardware Merchants supply, “Carron” Manufactures, when requested to do so. 


Write for No. 21 XVIIIth Century Design Fire Grate Catalogue. 


CARRON COMPANY, Bas sich 


(Incorporated by Royal Charter, 1773.) 

Showrooms: LONDON (City)—15, Upper Thames Street, E.C.; (West End)—23, Princes Street, Cavendish Square, W.; 
LIVERPOOL—320, Red Cross Street ; MANCHESTER=24, Brazennose Street; BRISTOL—10, Victoria Street ; 
NEWCASTLE-ON-TYNE—13, Prudhoe Street ; GLASGOW-—125, Buchanan Street ; BIRMINGHAM—Guildhall Buildings, 
Stephenson Street; DUBLIN—44, Grafton Street; SOUTHAMPTON—Town Quay, the Old French Prison. 
OTHER “CARRON” SPECIALITIES :—Cooking Ranges, Baths, Lavatories, Heating Stoves for Coal, Coke, Gas, and 

Electricity, Stable, Cowhouse, and Piggery fittings, Cooking Apparatus for Gas, Steam, and Coal, Garden Seats, Tables, 


Rollers, &c, 
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OLD ENGLISH 


POTTERY 


A FEW SPECIMENS OF SALT GLAZE. 


STONER & EVANS, > King Street, 


ST. JAMES’ SQUARE, 
Fine Art Galleries. London, s.w. 
Telegrams: Talofa, London. 


Telephone 6658 Gerrard. 


CADOGAN HOUSE - 

BOOKCASE.— Old Inlaid Mahogany, fitted with four shaped glass 

doors, above four lower doors, decorated Angelica Kauffman style 
of painting, 11 ft. long, 11 ft. hizh, £85. 


M. W. EDCLEY, 162, Sloane St., 20 doors from Sloane 8q.. 8.W. 


CADOGAN HOUSE —— 
SIDEBOARD,—Old Inlaid Mahogany Sideboard, 8 ft. 3 in. long, 
fitted drawers, cellarette, e:c., £35. 


_M. W. EDCLEY, 162, Sloane Street. S.W. 


CADOGAN HOUSE ——— 

DINING TABLE. -— Old Inlaid Mahogany, set of three, when 
together 11 ft. 6 in. long, or can be used separately, or five 
differeat ways, £17. 


iM, 'W. ~EDGLEY, 162, Sloane Street, $.W. 
—— CADOGAN HOUSE 


CHAIRS.—Twelve Carved Ebonized, said to have been used by 
William IV., £25 per set. Set of eight Old Carved Mahogany 
Chippendale Style Chairs, 460; also set of Modern Chippendale 
Chairs, fourteen, 429. Five Old Queen Anne, £18. Three 
Old Queen Anne, £20, 


——— CADOGAN HOUSE — 
BOOKCASE.—Old Black Oak Carved Bookcase, four glass doors 
above, four carved panelled doors below, 8 ft. long, £48. 


M. W. EDCLEY, 162, Sloane Street, S.W. 


CADOGAN HOUSE ——— 
TEA SETS.—Old Spode, £12. Large Set, attributed to Swansea, 
£45. Old Worcester Set, £12. Coalport, richly decorated, 
£22. Seven other sets from £5. 


___M. W. EDCLEY, 162, Sloane Street, $.W. 


— —— CADOGAN HOUSE —— 
DINNER SERVICES.—Old English Set, 150 pieces, £48; 
ditto, 170 pieces, £33. 


_M. W. EDCLEY, 162, Sloane Street, S.W. 


——— CADOGAN HOUSE — 

DESSERT SERVICES.—Empire design, richly painted fruit 

white ground, gilt, basket edeed border, 18 pieces, £20, Five 
other sets at reasonable prices. 


M. W. EDGLEY, 162, Sloane St., 20 doors from Sloane 8q., 8.W. 
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M. W. EDCLEY, 162, Sloane Street, S.W. 


The Connoisseur Gallery, 
19, New Oxford Street, 
LONDON, W.C. 


TEL. : 3389 Central. 
Now on View. 


JAMES COX’S 


FAMOUS 


Perpetual Motion Clock, 


EXHIBITED FOR MANY YEARS AT 
THE HOROLOGICAL INSTITUTE. 


IN CHIPPENDALE CASE, 
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GRAHAM & BANKS 


The following Booklets and 
Catalogues sent post free;— 


I. Antique Furniture. 
. Chimneypieces. 
. Plaster Ceilings. 


2 
a) 
4. Wall Panellings. 
5. Decorations. 


Estimates given for 
Alterations and 
Decorations. 


: Inspection pile of our Decorated 
Curious 0° ‘a Charles II. Chair, genuine, in ‘original eoadiaea: Far Sale, among Rooms at— 
other exceptional pieces to be seen at these Galleries. 


445, OXFORD STREET, W. *: 
Sale of Old English Furniture 


Fire Dogs Old Cut Glass 
Brasses Old Sundials 


Also richly-mounted specimens of 


Louis XV.-XVI. French Furniture 


BAILEYS LTD. having purchased from the official liquidators 
of Wiseman & Butcher, formerly of this address, their whole 
stock, are now selling the same at reductions of 25, 35 and 
50 per cent. from original price. | Catalogue free on application 


BAILEYS, 7: Hish St. Kensington 
] OPPOSITE THE PALACE HOTEL 
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HEAL & SON’S 


| Reproductions TOILET WARES 


of XVIIIth 
Century Work eo Z pete 


Write for following Booklets 
with Illustrations G@ Prices: 


“EARLY GEORGIAN 
26 BEDROOM 
FURNITURE” 


“OLD-FASHIONED 
FABRICS” 


“TOILET WARES 
OLD &6 NEW” 


all sent post free 


FOUR- POST BEDSTEADS Write for above Booklet, with photographs and prices, 


An enormous collection of fine old of inexpensive reproductions of Spode, Copeland, 
posts to choose from Wedgwood, and Mason Ironstone Toilet Ware 


196, etc... TOTTENHAM COURT ROAD, W. 


ART WALL eas FENTON & SONS) 


ide ad 


LONDON 


(ESTABLISHED 1880), 


¢ AVE a Large Collection of 
OLD ENGLISH & FOREIGN 
.4 Arms § Armour, 


Antique China, Furniture, 


an ‘STRATHEARN " (hand-printed), from 3/6 — Metal-Work, Carved Oak, 
CHAS. KNOWLES & Co. Ld., apne Antiquities 
164, King’s Road, Chelsea, London, S.W. ; Megha x: 
THe Larcest SHOWROOMS IN LONDON. Il, New Oxford St reet Ce Beitisn Maseamye” = 
FENTON’S Scpiin aaa WANTED Old Glass Pictures. 
I i ; 
33, CRANBOURN ST., LONDON, W.c. | 70 Old Needlework am 


PURCHASE: Old Silver, and 


Arms & Armour, pemeitcas 


CLU BS, High Prices Given. Distance no Object. 
Carvings, Gc., from many parts of the World. 


War Medals, Coins, Prehistoric Implements, 


Old English Pottery, Porcelain, and various THOMAS EDWARDS, 


Antiquities. 


CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 3, Crown Place, HARROGATE. 
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WYLIE & LOCHHEAD, Ltd, | GSPILLMAN’S 


Artistic House Furnishers, From Newcastle Street, Strand. 


Decorators and Designers, 


101 & 102, ST. MARTIN’S LANE, 
TRAFALGAR SQUARE, LONDON, W.C. 
Telephone 4276 GERRARD, 


By Special Appointment ; . 
to HM. The King. Dealers in Antiques. 


Antique Chippendale Chair in Rose Damask, and Screen in 
Rose Damask, with Antique Spanish Embroideries. 


Illustrated Catalogues and Price Lists Post Free. 


45, Buchanan Street, Glasgow. 


JOHN DAVIS & SONS, 


DEALERS IN ANTIQUES, 


203 & 204, Tottenham Court Road. 


We have in stock a large selection of 


DRESSERS and OLD PEWTER. 


JOHN WATSON, 


8, New Oxford St., W.C. 


Telephone No. 6076 Gerrard. Established 1857, at same address. 


Fine'y Carved Old Oak Cabinet, 
6 ft. wide. Price £45. 


Also on view a large selection of Old Oak Dressers, 
Gate-leg Tables, Chairs, etc., etc. 
Inspection Invited, Catalogues on application. 


A Set of Six Small and Two Arm Hepplewhite Chairs. 
An Adams Pager or Screen Stand. 
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DEBENHAM, STORR G&G SONS, 


Established 1813. 


AUCTIONEERS. 


LIMITED. 


Auction Sales Daily of Diamond, Pearl, and other choice ornaments. Modern Jewellery, Watches, Antique and 


Modern Plate. Medals, Coins, Stamps, Gc. 


Furniture, Harness, Guns, Wines, Cigars, and miscellaneous effects, 


Books, Old China, Musical Instruments, Furs, Laces, Silks, Piece Goods, Ladies’ and Gentlemen’s Apparel, Naval 


and Military Uniforms. 


26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “VIEWING, LONDON,” 


W. H. HORTON, Beatie 27, Railway Street, ALTRINCHAM, 


Has a set of 4 high-backed Carved Oak Chairs, Oak Gate 
Tables, Oak Chests, Jacobean Chest of Drawers, Oak Settles, 


Pewter, Brass, and Copper goods. Prices on application. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAmes W. ParrripGE, The Bank, 
Alvechurch, Worcestershire. 
CORNER CUPBOARDS Fine Mahogany Cupboard, with 
* curved front, diamond pane 
doors, {£6 6s. Inlaid Mahogany Cupboards, £7 10s., £6 10s., £5 10s. 
Plain Mahogany Cupboards from £4. Photos sent on request, Prices moderate. 


GREWAR & SON, Antique furniture Dealers, Arbroath, N.B. 


Antique Laces and Embroideries (pie sbaigt an! Exchanges 


Buckingham do., £30. Swiss half shawl, £3 138. 6d. Honiton do., £30. Flanders 
Point Flounce, #37 res, od. Brussels Point Appliqué Go., £35. 4% yards Venetian, 
#£21t. 5 yards Greek, #4 105. od. 5 yards Italian, 46/-. 


ELWOOD & SON, 43, Milsom Street, BATH. 


5, Silver St.,. BEDFORD (147. /r0m London). 
E. BURR, Old Furniture, China, Sheffield Plate, etc, 
An old English Gothic Bracket Clock, in mahogany case, £8; a fine old 


Spanish Mahogany Dining Table, in three parts, together 13 ft. 3 in. by 5 ft., 
in perfect condition, £10. Photo and full particulars on application. 


F. JONES, 1, Tavistock Street, BEDFORD. 
OLD DRESSERS, BUREAUX, BOOKCASES, 
Grandfather Clocks, Gc. Catalogue sent Post Free. 


CENUINE ANTIQUES. fire iin Ate? Tine pastel Porat by 


F, Cotes, R.A., 1752, ‘* The Countess Clanbrassil.” Portrait on oak panel, ‘* Dudley, 
Earl of Leicester,” attributed to Zucchero, from Lord Massereene's collection, Pair very 
fine Spode Vases, 24 in. high, Many other interesting antiques, 


W. J. MCOY & SONS, Ltd., Antique Dealers, BELFAST. 


MARK O°BOYLE, © Sst, Moor Street 


(ON MAIN LINE BETWEEN MANCHESTER AND PRESTON). 

Has a fine Water Colour by D. Cox, “Bolton Abbey,” £12 ros, 
Oil Painting by W. Muller, ‘Street Scene in Cairo," £8 ros. Oak 
Bureau, 45. Rare Old Oak Clock, 6 ins, Brass Arch Dial, £8 tos. 
Old Brass Lantern Clock, £4. Jacobean Spice Cupboard, {£1 fos, 
5 ft. Carved Oak Chest (panel top), 43 17s. 6d. Pewter Plates from 
gins, to 18ins. Brass Candlesticks from 3/6 per pair, and various 
pieces of China, etc., guaranteed old, Particulars on application, 
‘Trade supplied. 


¢2 UNDER ROYAL PATRONAGE. a 
Coins—Ancient & Modern. Medals—War & Commemorative. 
Finest condition, lowest prices. 
Antiquities—Egyptian, Grecian, Roman. 

W. C. WEIGHT, 76, Ship Street, BRIGHTON, 


: ° OLD LAMBETH DELFT —Fine circular Queen 
Genuine Antiques, Mary Dish, portrait and OM. @6 100, un 
and Eve circular Dish, £6 10s.; Blue and Yellow Tulip Dish, £2 108.; Magnese anc 
Yellow Stork Dish, £2; Small Dutch Delft Queen Mary Dish, portrait and M.R 
£3 10s.; Old Dutch Delft Snuff Jar and Brass Lid, £3 10s, ; Old Bristol China, Blue and 
White Worcester, Soit Paste Lowestoft, Fine Oriental, &c, Old Furniture, Pictures, 
Engravings, Silver, &c, No reproductions sold, 


J. P. WAY, Antique Art Gallery, Park Street, BRISTOL, 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


“Ye Lovers of Antiques.”’ 


All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sidebcards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


ee es 
For Old Oak Chests and Dressers, Chippendale Chairs, 
Coloured Prints, Bucks, Lace and Bobbins, 
China and Glass, apply— 


E. H. Laurence, York House, Buckingham. 
October, 1906.—No xii, 


Telephone No. 2399 Gerrard. 


THURLOW CHAMPNESS is always open to 
purchase any quantity of ANTIQUE SILVER for 
Cash.—14, Abbeygate Street, BURY ST. EDMUNDS. 


ANTIWORM 


-—— Price 2/6 —— 


You want Dry English Oak 


for that new house or church you are building. 


Invaluable, Infallible, 
Woodworm Destroyer. 


BATES, CAHIR, TIPP. 


You find a difficulty in getting it, and are feeling inclined 
to specify American. 


DON’T ! 


You know you cannot possibly get the same effect. 
It always looks ‘‘ cheap.’’ 


We have 20,000 ft. super of selected 


ENGLISH OAK 


sawn five to ten years into various thicknesses, from 
3 in. to 6 ins., both quartered and straight cut. 
Also large English oak trees felled two to five years. 


SAMUEL MARGERISON, 
Fnglish Timber Merchant, Calverley, near Leeds. 


CHESTERFIELD. 


The Town of the old CrooKed Spire. C. Fell 
has the finest selection of ., 


ANTIQUE and MODERN FURNITURE 
in the District. 


Cc. EELL, 
Corporation St.,. CHESTERFIELD. 


GENUINE ANTIQUE BUSINESS FOR DISPOSAL, central part of Chelten- 
ham. Fine old Jacobean Chest, {10; Genuine Bureaux and Cabinets, 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester China; Specimens in Bristol, Spode and other China. 


A. BRYAN, 3, North Street, CHELTENHAM., 
GENUINE OLD ENGLISH FURNITURE and CHINA 


——— CAN BE PROCURED OF ———— 


W. R. SIMKIN, Collector, COLCHESTER. 


A fine old Lowestoft pattern Tea Service, complete, 44 pieces (in stock.) 


GEO. LUXTON & SONS. 
GENUINE OLD ENGLISH FURNITURE. 
FINE FURNITURE RESTORED, 

Duke St. and Church St., Cullompton, Devon. 


Ve Olde Curiosity Shoppe. {esr sop Raley 


Mahogany Antique Furniture, Chippendale and Sheraton Chairs, Welsh Dressers, 
Carved Oak Chests, Brass Fenders, Candlesticks, old Pewter Plates, old China, &c,, &c, 


Mrs. HANNAH SMITH, 36, Nantwich Rd., CREWE. 


Genuine Antiques  only.—A very fine old Sheraton Side- 
board; 6 Claw-feet Chairs; a few pieces fine old Lowestoft, Worcester, 
Swansea, and Oriental China; also a very fine Satinwood Table, etc. 


J.C. PALMER, Mere Street, DISS. 


Sheraton, Chippendale, Heppelwhite, and Adams Furniture; Old 
Waterford cat Cork Glass, Old Irish Silver, Old Sheffield Plate ; 
Engravings, Mezzotints. Enquiries solicited. Trade supplied. 


DON BURSTEIN, 5, St. Stephen’s Green N., DUBLIN. 
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Polishing 
a Pleasure 


J‘S-HENRYS 
- WOODEN‘ELECTRIC 
LIGHT: ‘FITTINGS 


The most Thumin- 

rlistic ation yet 

orm o. conceived 
AR “ 


— Use STEPHENSONS’— 
Furniture Cream and 
Floor Polish 


Unexcelled for polishing and preserving 
all classes of Polished Woodwork, 
Parquet and Stained Floors, &c., &c. 


Specially recommended for use 


287~291 %* Ae ME on Antique Furniture 
OLD: STREET JAMES St | SSS Te Ee 
aN silat alee Free samples on receipt of application, 
naming this Magazine, 
>) ARR 
J: S HENRY~< Stephenson Bros. Ltd 
7 BRADFORD 


EXTRA NUMBER of 
“THE CONNOISSEUR” 
The Life and Works of GEORGE MORLAND, 
containing nearly 100 Illustrations in Colour and 
Monochrome, and a complete Catalogue of the 
published Engravings. 
PRICE FIVE SHILLINGS NETT. 


Will be published early in November, and will be obtainable at all 
Booksellers, Newsagents, or the Publishers, Carmelite House, EC 
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Fine Old Queen Cabinet, with two doors and spiral supports, fitted with sma'l numerous 
drawers, and two doors inside, £35. Genuine Sheraton two door liookcase, with very 
fine Satinwood fret cornice, Under Cabinet fitted with Trays and very rare astragals 
doors above, £25. Handsome Antique four dovr Bookcase, with very fine Gothic doors, 


E. STEWART, Antiquarian Dealer, 33, Frederick St., Edinburgh. 
Pictures in Stock :—Mary Queen of Scot's escape from Loch Leven Castle, by 
David Allan; Large and important Painting on Panel, by Simon de Vlieger, signed and 
dated ; also Portraits by Allan Ramsay, Raeburn, Romney, and other masters. 
XVth Century Wood Carvings, and a large and varied stock of Bric-A-Brac, 
Vil Paintings carefully Cleaned and Restored 


OLD SHERATON SIDEBOARD, 5 [t., £10 tos. SHIELD BACK CHAIRS 
(six and one), £18 18s. French Chairs, Louis XIV., XV., XVI. 
Photos on application. 

R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 


R, ANDERSON THOS. B, FOWLER 


PAIR interesting Oil Paintings, 48 ins. by 28 ins., ‘‘ Battle of 
Waterloo,” signed and dated ‘‘Van Dieman, 1819.” 
What Offers ? 


DAVID LYON, 6, North Bank Street, EDINBURGH. 


“ ’ ” China Vases, cost 170 guineas, 

Mary Queen of Scots’ Bonnet Box ’’s (cih. OW: Rae are. 
Corner Cupboards, Sheraton & Gilt Tables, Tappit Hens, Old China, Armour, Sheffield 
Plate, Diamond Jewellery, Grandfather Clocks, Old Paintings, Engravings, Violins, Oak 
Hall Table, Napery Press, Antique Silver Spoons, ete Also variety other Goods, 


Hunter's Old Curiosity Shop, ...725: Arey street), Glasgow. 


E FOUNTAINE BRODIE “THE NEUK,” 26, PORTUGAL STREET, LIN 
° ax y COLN’S INN FIELDS, LONDON, and 288, RENFREW 
STREET, GLASGOW. Collector of Antique Furniture, China, Silver, Pewter, Brass, 
ewellery, and lace. Sfectadities :—Set of six genuine Queen Anne Oak Chairs, 
Cabriole legs; ditto Settle. Very fine Jacobean Dresser, Gothic Credence, Rare 
Elizabethan Table. Quecn Anne Oak Chest, upon Chest, William and Mary English 
Marqueterie Chest of Drawers, Beautiful Serpentine Sideboard (Sheraton), and Ser- 
pentine Chest of Drawers, Queen Anne Inlaid Walnut Bureau, 


Chamas Cumming, 
COLLECTOR OF 
Antiques of all descriptions. 


23, LYNEDOCH STREET, GLASGOW, W. 


A HANDSOME 5 ft. 6 ins. circular front, Inlaid Sheraton 
Sideboard, guaranteed genuine article in good condition. 


Price £30. Apply 
WENHAM @& HUNTER, 22, Princes Street, GRAVESEND. 


WALKER, HEY & Co., Auctioneers and Valuers, 


Cariton Sale Rooms, HALIFAX. 
Antique Furniture, Old China, Pictures, Curios, etc. 


12, West Park 
F. J. MEYER, 22,,¥est P=" HARROGATE. 
Exceptionally Fine Old Mahogany Hanging Wardrobe, in perfect order, 
circa 176c, 28 guineas, securely packed in crate. Photo on application. 
Width 4 ft. 8 in., height 6 ft. g in. 


Periodical Sales of 


GENUINE ANTIQUES.—Old Sideboards, Chairs, Bureaux, Grandfather Clocks, 
Wine Coolers; old China, uld Prints, old Silver, Sheffield Plate, and Pewter; Flint Lock 
vuns, Sundials, &c,, &e, Bpecialities:—Fine old Mason Dinner Set, 55 pieces, £35, 
Rare old Carved Oak Sideboard, 10 ft. long. Two Black Jasper Wedgwood Vases, 
6 ins. high, with white raised figures, £15 (these are very rare), 


THE HIGHLAND BAZAAR, 10, Church St., Inverness. 


Chime, Musical, ins’ 
W. DREW, pieuneat UisGk Ueneta aiden King S Lynn, 


Cheapest place for all kinds of ANTIQUE CLOCK REPAIRS without modernizing, 
old Clocks converted to chime on Bells, Gongs, or Tubes, new Whittington Chimes, 
or play tunes every hour, Brass Dials all sizes and styles, List Free, 


The only Clockmaker in Eastern Counties. 25 years’ experience. 


TWO CARPETS, in good condition. 
Crimson Ground Bordered Turkey Carpet, 13 ft. by xo ft, £4 10 
Axminster Bordered Carpet, Grey Ground, 20 ft. 6 ins. by 14 ft. £8 10 0 


G. A. QUAIL, 102, Warwick Street, Leamington Spa. 


° 


Small collection of Copper Lustre, from 3/« to 7/6 per piece. Fine Oil 
Painting, ‘‘ Dog's Head,” by George Armfield, signed and dated, 5 ans, 
Fine Oil Painting, ‘Lion's Head,” by C, E. Swan, signed and dated, 
15 gns. Baxter Oil Prints. Fine copies always in stock 


C. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


Pedestal Sideboard, inlaid, formerly property of Duchess, $14. 
Armchair, Chippendale, mahogany, fret back, £5. Card Table, fret 
corners, moulded legs, £4. Dessert Service (part of), richly decorated 
in gilt, colours, and views, ten pieces, £6. 


MRS. EVERITT, 12, STEEP HILL, LINCOLN. 
October, 1906.—No. Ixii. 


Wanted to Purchase.—Glass Lustres, Old Chippendale 
Chairs, and Antiques. Good prices given. 
Rec. R. Cross, 50 & 52, Church Street, Liverpool. 


SAVAGE WEAPONS AND CURIOSITIES 


from all parts of the world. Spears, Daggers, Jujus, Fetish 
Pieces, Brass-ware, Dresses, Pottery, Horns. Particulars 


JAMES C. CROSS, 81, Hanover Street, LIVERPOOL, 


Wanted to Purchase.—Pictures by W. Huggins, and 
Drawings of the Liverpool School. 
Cross & PHILLIPS, 50 & 52, Church Street, Liverpool. 


J. JOSEPH, 54, Tithebarn St., LIVERPOOL 


NOTED FOR (Near to Exchange Station). 


Genuine Antiques. # SPORTING PRINTS 


a Speciality. 
Old Engravings & Paintings Framed & Restored, 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


THOMAS CUBITT, 283: Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .-. .*. .*. 
Speciality:—25 per cent. (guaranteed) saved to those requiring any NEW 
FURNITURE, &c., &c. This is an important percentage. Write or call 


H. W. GODFREY'S, 


25, Wardour St., Near Piccadilly Circus, W. 
GENUINE ARTISTIC ANTIQUES 


IN QUAINT UNCOMMON JEWELLERY, PLATE, &c. 


FOR SALE.—Old Family Cluster Diamond Ring, £55. 
—_—_—_———_‘ Six-row Pearl NecKlace, £200. 


Hundreds of Chippendale Chairs 


Genuine Antiques, singles, arms, and sets, 
all prices and designs. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn. 


Telephone gr2o Central, 


E. HARRISON, 47, Duke Street, 
Manchester Sq_., W. (Close to Wallace Collection). 


WANTED.-Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 


BripGErR & Kay, 65, Bishopsgate Street Without, London, E.C, 


CURIOSITIES, ctoman, 77, Brixton Hill, London, 


W. E. Wood 18, Brook St., 


’ Hanover Sq., W. 


Unique Selection of Gems for Collectors. 


INSPECTION INVITED, 


Antique Furniture at Competitive Prices. 


Large and Varied Stock of Old English F 
of the Oak, Walnut, and Nohogans Periad ata 
Persian and Oriental Rugs, Silver, Brass Work, &c. 


J. TUCKER & SON, 27, 29, 31, Earl’s Court Rd., Kensington, W. 
__—_—_— ES 


OLD ENGRAVI NGS always on sale. A fine col- 


lection, comprising Portraits, 
Miscellaneous Subjects, and Topographical Views +? London 


and Counties. 
BAXTER PRINTS, etc. WATER-COLOUR DRAWINGS 


by early English masters and various other art items. Catalogues Post Free. 


Wanted.—English Views and Portraits. 
BEETHAM, 32, St. Martin’s Court, Charing Cross, London. 
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The Connoisseur 


PRESENTATION PLATE 


TO ANNUAL SUBSCRIBERS. 


ACH reader paying the ANNUAL SUBSCRIPTION IN ADVANCE, from SEPTEMBER 
or OCTOBER, 1906, to AUGUST or SEPTEMBER, 1907, will receive a beautiful Photo- 
gravure Plate, after the Picture of Lady Skipwith, by Sir Joshua Reynolds, P.R.A. 


Lady SKipwith, after Sir Joshua Reynolds, P.R.A, 
From the Engraving by NORMAN HIRST, by kind permission of Messrs. H. GRAVES & Co., Limited. 


The annual subscription is 12/=, and the Magazine can be obtained from ALL BOOK- 
SELLERS and NEWSAGENTS, 

The Bookseller’s receipt must be forwarded to the Publishers at 2, CARMELITE 
HOUSE, CARMELITE STREET, E.C., with the full name and address, when the plate 
will be sent. 

As the plates are not yet ready, subscribers will kindly NOT FORWARD SUB- 
SCRIPTION RECEIPTS UNTIL THE 2sth OCTOBER, when the plates will be sent 
out according to priority of application. 
| The plates can only be given to annual subscribers who pay their subscriptions to any Bookseller, or at any 
Bookstall, or to the Publishers. When the subscription is paid to a Bookseller a receipt should be obtained and 
forwarded to the Publishers. 

Subscribers for the ready bound volumes will also receive the plate. 


The subscription price for the United Kingdom, including postage, is 16/s, 
XXIX, 


The Connoisseur 


38, HANWAY STREET, ... :; 


PATRONIZED 


HENRY VAN KOERT, ecb STREET, LONDON, W. 


Specialist in the 
RESTORING 
of OLD and 
VALUABLE 

CHINA, 

ENAMELS, Gc. 


by all the 
YET S LEADING 
hee 
ays HOUSES 
A, in 
b THE TRADE. 


Julia MR. Crowhurst 


(Pupil of Madame Debillemont-Chardon) 


Gives LEssons IN 


MINIATURE PAINTING 


AT HER STUDIO: CLASS RE-COMMENCES 
39a, BEDFORD COURT MANSIONS, THURSDAY, 
w.c. OCTOBER 4TH 


i: E C Ili 16, Great Turnstile, High Holborn, W.C. 
. . Oo ler, (One door at rear of Hope Bros.), 
“€TupeE” Station, CHANCERY LANE. Old Furniture, China, and 
Antique Works of Art. Speciality this Month—Lar ge Chelsea Dish, 355s. ; 
a panelled Hawthorn Blue and White Ginger Jar, 45 tos. 


MRS. EVERSHED, 59, South Molton St., W., nocdiswork. 


Antique and Modern, Decorative and Ecclesiastical, Renovations under- 
taken, Work tastefully Mounted, Lessons given, Quaint Specimens of Old 
China, Pottery, and Bric-a-Brac on sale. 


FOR SALE.—A large Case of Curios, containing Corns, 
FosstLs, WEAPONS, Birps’ Eccs, &c. For appointment 
to view apply— 

Mr. GOODMAN, 9, Diana Place, Euston Road, N.W. 


To maintain the interest of regular customers 
in my entire Collection, I announce an Annual 
Clearance Sale of All Old Stock (by post). 

Write for Catalogue now in preparation of 
1,000 Items of Genuine Old Pottery, China. 
Needlework, Brass, Pewter, and other portable 
property, Selections sent on approval for pro 
ratio deposit (held only during your decision), 

A genuine opportunity to all Collectors 


desiring quaint and decorative goods of a 
century ago. 
* My mind's made up” to “ Sell and Repent.” 


ANTIQUE DEALER, M 

Wm. M. DEARMAN, 20° South Kine st., Manchester. 

Large stock of Furniture, Carvings, China, Curios, Brasses and Handles a speciality 
(no reproductions), Oak Settles, £2, Three Oak Staircases, one handsomely carved, 
£360, £150, £50. Two Mahogany Recess Sideboards, + 20 each, Chippendale Carving 
Table, 6!t. 6in,, £18. Bowed Mahogany Doors. Heavy Carved Oak Georgian Library 
Table, £25. Beautiful Oak Fitnient in doorway form, £20, Quaint Goat Carriage, 
Geo, 1., a museuin specimen, £5. Stone Garden Ornaments, 


MATHER’S 


Millions of Garments Saved Yearly by using this Splendid 
Black Marking Fluid for Linen, Cotton, etc. In bottles, 6d., 1/«, 
2/6 and 5/«, of all Chemists and Stationers. 

W. MATHER, Ltd., Dyer St.. MANCHESTER. 


NIGRINE 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 
for good ANTIQUE FURNITURE, 


@EF ONLY TWO MINUTES’ WALK FROM THORPE STATION, NORWICH, —™) 


ihe HOLLAND, The Removal Contractor 


(OF NOTTINGHAM) and Antique Dealer, 
OPPOSITE THE GENERAL POST OFFICE 
Established 1868. NOTTINGHAM, Telephone No. 272 Y. 


October, 1906.— No. Ixii. 


JAPANESE OLD PRINTS. 


WORKS OF ART IN 
Lacquer, Pottery, Bronze, Ivory, Gc. 


VIGNIER, 44, rve Laffitte, PARIS. 


—— VERY LARGE STOCK OF —-— 
Antique Furniture, Sideboards, Bureaus. 
and Bookcases, Gents’ Wardrobes, Chairs, ‘ 
Old China, Clocks. etc. Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 
ST. BOTOLPH’S GALLERIES, Tes Hil! SEVENOAKS 


A genuine Old English Grandfather Striking Clock in Oak Case, £13. Cromwellian 
Bracket Clock, £5 108. Quantity of Blue & WI pode China (marked), various prices. 
30 minutes’ motor drive irom town through the most beautiful country. 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER. 


Characteristic and interesting examples of ANTIQUE 
FURNITURE, Old China, Works of Art, &c. 


MRS. LOCKWOOD, Antique Dealer, 
Established 60 years. 104, Devonshire St., SHEFFIELD. 


THE CLOCK TOWER, 
SOUTHSEA. th 
& 


eb Ueda 


One of nine Carved Heads, 
all different, measuring 13 ins., 
highly decorated, representing 

‘*Doges of Venice,"’ circa 1€th Century. 


WANTED.—Odd Ball and Claw Chairs; Prints of Cattle, 
Views of Yorkshire and Durham, and Racehorses. 


ARMSTRONG & SON, 39a & 162, High St., Stockton-on-Tees 


Plain Silver Cover Tankard, 
Perfect ; date 1756; 28} ozs., £21. 


H. HARDCASTLE, 31, Stonegate, YORK. 


Old China, PEWTER, and Sheffield Plate, 
RESIST, Silver and Copper LUSTRE. 


DUNCAN & LEWIN, Minster Gates, YORK. 


Announcements of 


Presentation Plate 


for Annual Subscribers and 
Special 
Morland Connoisseur 
will be found on pages 27 & 20. 
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The man who would possess a perfect library must sof only choose but 
cherish each separate unit, so that, in the end, the first bought book shall 
be a fit rooim-mate for the last bought, Start right away now witha 


“GUNN” 


Sectional Bookcase 


This unique home for books is never too large for the small 
library nor too small for the large one, because, although always 
complete in appearance, it is always capable of extension. 
Each separate section hts exactly to the others. The Gunn 
Bookcase shows no metal bands, has no springs to get out of 
order, is fitted with dust-proof glass doors set on 
rollers, and is, in a word, built to satisfy the 
needs of all who believe that books, if worth 
buying, are worth keeping. 

EXPLANATORY BOoKLeT No, 37, AND NAME OF 
NEAREST AGENT, WILL BE SENT PosT FREE. 


WILLIAM ANGUS & CO., Ltd., 


44, Pau! Street, Finsbury, 
LONDON, E.C. 


The Perfection of Opaque Porcelain 


«+ FOR .. 


DINNER, TEA, AND TOILET 
= SERVICES. — 


SOLD EVERYWHERE, 
by all China Dealers, Stores, etc. 


Write for illustrated Sheet and name of nearest Agent to 


BOOTHS, Ltd., Tunstall, Staffordshire. 


WRIGHT & HUNTER, | JPY ARPER, “‘ressipeso: 


BELFAST, . ae ~ 


has the largest stock em Egy 
IRELAND, in the South of } | 


England of 
HAVE ALWAYS ON SALE Jacobean, 4 
Queen Anne, 
Genuine Examples Chippendale 
of & Sheraton 
Furniture. d 


Antique Furniture 


Quantity of Oak Panelling, as 


/ilustration, in stock; also Sun 
ine Old Ch’ dal ; p ; : 
Fall hairs: ra sae and Chin a. Dials & Worcester Dinner Service. 


Bericave’ tie: ANSWERS TO CORRESPONDENTS. 


For Office wie only EN2UIRY COUPON. 1906. 
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N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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The Connoisseur 


Established 


“" HODGSON G CO. 


Telephone No. 7291 
Central 


Auctioneers of Rare, Valuable and Standard Books 


IN ALL DEPARTMENTS OF LITERATURE 
— Also Manuscripts, Autographs, Book-Plates, and Engravings — 


Valuations made for Probate, Partnership or other purposes 


Executors and others having Libraries or Collections of Books to dispose of should communicate at once. By reason of our 
extensive connection with Librarians, Book Buyers, and Collectors in all parts of the Kingdom (as well as on the Con- 
tinent and in America), our Rooms offer unequalled opportunities for the expeditious and satisfactory sale of all classes of 
Literary Property. The Autumn Season commences on October 9th, and property intended for sale should be con- 
signed without delay. We are able to send experienced packers (if necessary) to all parts of the country at a day's notice to 


arrange for the removal of the Books to London. 


Catalogues of our Sales forwarded to Book Buyers and Collectors 


on application 


Auction Rooms: 115, Chancery Lane, LONDON, W.C. 


James Rimell 6 Son 


(Late of 91, Oxford Street), 


DEALERS IN OLD BOOKS AND ENGRAVINGS, 
53, SHAFTESBURY AVENUE, LONDON, W. 


(Corner of Wardour St., and near Piccadilly Circus). 


JUST OUT 


Catalogue of Interesting Books, 


including many Old, Quaint, and Curious Historical 
Works, Memoirs, Fiction, Sporting, Travels, &c. 

POST FREE ON RECEIPT OF TWO STAMPS. 
Catalogues of Fine Art and Illustrated Books, 
Topography, Engraved Portraits, &c., can also be 
had on application, 


Books and Engravings bought for Cash. 


BOOKS —Tortures and Torments, Old Time Punishme 5/- for 10/6; Dore 
© Gallery, 42/- for 7/6; Trial Oscar Wilde, < Alken’s National 
Sports, £5 5s. for 35/-; Burton’s Arabian Nights, 12 vols., illus. ros. ; Cripp's Old 
English Plate, 18/-; Boccaccio's Decameron, with extra plate: vols., 35/-; Ellis’s 
Psychology of Sex, 2 vols., rare, £2 25,; Rabelais’ Works, 2 vols., 63/- for 35/-. 


BAKER’S GREAT BOOK SHOP, 
14-16, John Bright Street, BIRMINGHAM, 


Rare Books. 
Catalogue Free. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash lrices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature, Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 


Auction Sale will be entirely obviated, Catalogues gratis.—313, Broad St., Birmingham, 
Established 184s. (Telegrams :—* Bibliopole, Birmingham.” ) 


BOOKPLATES ON SALE.—British and American Book- 
- * plates (e+-/ibris), collected by the late 
Sir Augustus Wollaston Franks, Catalogue, containing over 7,000 items, 
Price 2/6. Messrs. ELLIS, 29, New Bond St., London W. 


To CURE a COLD in ONE DAY 


Take LAXATIVE BROMO.-.QUININE TABLETS. All 
Chemists refund the money if it fails. E. W. Grove’s name on each 
box. Price 1/14d. 


ELLIOT STOCK’S NEW BOOK 


In Crown 4to, bound in cloth, gilt, copiously illustrated. Price 21s. net. 


The History of the Society of 
Apothecaries of London. 


By C. R. B. BARRETT, M.A. Oxon. 
Author of ‘The Trinity House of Deptford Strond,” ‘‘ Essex Highways, 
Byways, and Waterways,” etc. 


With numerous illustrations by the Author. 


** A book which is interesting and valuable. Excellently illustrated.”— 
Atheneum. 


The Naturalist’s Edition of White's “‘ Selborne.” 


In Crown 8vo, suitably bound, 6s. net. 


The Natural History of Selborne. 
By the Rev. GILBERT WHITE, M.A. 
Rearranged and classified under subjects by Charles Mosley. 


““Mr. Mosley has done his work well, and we believe it will be fully 
appreciated by most of the Selborneans.”"—Dasly Chronicle. 

“ This edition will be welcome to every naturalist student of the sage of 
Selborne."”—Pall Mali Gasette. 


In Royal 8vo, cloth, profusely illustrated, price 12s. ; in half-bound 
vellum, 12s. ; in whole-bound vellum, 16s, 


Norman Architecture in Essex. 


Written by ERNEST GODMAN, 


Architect and Secretary of the Committee for the Survey of the 
Memorials of Greater London, 


With fifty illustrations (photographs and line drawings) by the Author, 

assisted by Sydney Newcombe, W. H. Godfrey, A. Womersley, J. S. 

Collings, A. E, Nutter, and others, including an etched frontispiece, by 
Jessie Godman, A.R.E., of the interior of Waltham Abbev. 


Elliot Stock, 62, Paternoster Row, London, 


E.C, 


SPECIAL NOTICE 


Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 
2. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 


responsibility for loss or damage caused in transit. 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return, 


October, 1906,—Ixii. 
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Fine: Art 
Volumes 


Now READY. 


The MacWhirter SKetch Book 


Being reproductions of a selection of sketches in 
Colour and Pencil from the Sketch Books of John 
MacWhirter, R.A., designed to assist the student of 
Landscape Painting in Water Colour. With 24 


Examples in Colour, many Pencil Sketches, and an 


introduction by Edwin Bale, R.I. 5s. 


READY SHORTLY. 


Landscape Painting in Oil 
Colour. 


By ALFRED EAST, A.R.A. With Reproductions 
in Colour, and Black and White Plates. 10s. 6d. net 


The Old Engravers of Eng- 
land in their relation to Con- 


temporary Life and Art. 


By MALCOLM C. SALAMAN. With 48 Full- 
page Illustrations representing the leading English 


Masters of Engraving in Line, Mezzotint and Stipp 


during the Seventeenth and Eighteenth Centuries. 
5s. 


Flowers from ShakKespeare’s 


Garden. 


A Posy from the Plays Pictured by WALTER 
CRANE. With 40 Pages of Illustrations in Colours 
from original drawings by this well-known artist. 6s. 


Porcelain. 


A Sketch of its Nature, Art and Manufacture. By 
WILLIAM BURTON, F.C.S., etc., etc. With 50 


Plates. 7s. 6d. net. 


POPULAR MODERN ARTISTS. 


Stanhope Forbes, A.R.A.,and 


Elizabeth Stanhope Forbes, 
A.R.W.S. 


By MRS. LIONEL BIRCH. With 8 Reproduc- 


tions in Colour and 32 Illustrations. 5s. net. 


Sir Lawrence Alma-Tadema, 


O.M., R.A. 


By PERCY CROSS STANDING. With 4 Repro- 
ductions in Colour and numerous Plates in Black and 


White. 5s. net. 


Henrietta Rae (Mrs. Ernest 


Normand). 


By ARTHUR FISH. With 8 Reproductions in 
Colour and numerous Plates in Black and White. 


5s. net. 


CASSELL & CO., LTD. 


La Belle Sauvage, London, and all 
Booksellers. 
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Siren 


Connolsseur 


Every Connoisseur &° Collector 


=] TL ROLUMET OW Ay aca ei Mia, Wevene 


Catalogue of Old Books, 


NOW READY, INCLUDING MANY 
— FINE ITEMS FROM THE —— 


TRUMAN COLLECTION 
AND FROM VARIOUS PRIVATE 
SOURCES, SENET (POST EREE; 


ALSO CATALOGUE OF 
Early English Mezzotint Portraits 


(INCLUDING SOME SCARCE AMERICAN), 
PRICE THREEPENCE, POST FREE. 


E. PARSONS & SONS, 


45, Brompton Road, London, s.w. 


ENGRAVINGS, BOOKS, DRAWINGS 
AND OIL PAINTINGS -PURCHASED 
IN LARGE OR SMALL QUANTITIES. 


JOHN & EDWARD 


BUMPUS, LTD., 


BOOKSELLERS TO H.M. THE KING, 


350, Oxford St., London. 


SECOND-HAND AND SCARCE BOOKS IN 
ALL CLASSES OF LITERATURE. 
HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. 
FIRST EDITIONS OF POPULAR AUTHORS. 
BEST EDITIONS OF THE BEST BOOKS. 


MESSRS. BUMPUS BEG TO INVITE THE ATTENTION OF 
CONNOISSEURS TO THEIR SELECTION OF 


HANDSOMELY + BOUND + BOOKS 


FOR 


Wedding & Birthday Presentation. 


The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate. 
Hlustraled Catalogue of the Newest Books just zssued. 


TELEPHONE 1651 PADDINGTON. 
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THORNTON. 


| 193 OXFORD STREET _ 
d LONDON W 


CHARMING ROOMS 


ARE.NOT OBTAINED BY THE AMOUNT OF 
MONEY EXPENDED: UPON THEIR TREAT ~ 
MENT, NEITHER IS THEIR EFFECT PRO~ 
DUCED BY SHEER SIMPLICITY: THEY 
ARE THE RESULT OF ADISCRIMINATE & 
_ INDIVIDUAL SELECTION OF EVERY 
_ ARTICLE OF FURNITURE, PIECE OF ORNA. 
-- MENT, G NOTE OF COLOUR WITHIN 
eB THEIR WALLS ALL OF WHICH, BEING 
tw CHOSEN FOR SOME PARTICULAR PUR 
R POSE, COMBINE TO PRODUCE A SENSE 
we «= OF HARMONY, COMFORT & REPOSE. 
KNOWLEDGE & EXPERIENCE — 


™ HAVE ENABLED US TO PRODUCE SUCH 
PEE ~ ROOMS. & WE SHALL BE HAPPY TO SEND 


< _ PHOTOGRAPHS SHOWING VARIOUS SCH. § 


cag? - SS EMES OF TREATMENT, TOGETHER WITH 
°{ “THE DETAIL OF THEIR COST. =THESE 
"ANALYSED ILLUSTRATIONS ARE FAR 
__» MORE CONVINCING THAN DESCRIPTIONS, & 


re VE THAT WE CAN EVOLVE & EXECUTE So Se 
o “DECORATIVE. WORK ONA COMMERCIAL § 
BASIS, & SUPPLY ANTIQUE FURNITURE, § 
| Sone on FABRICS ATA LOWER PRICE § 


MODERN FURNITURE ONCE PURCHASED — 
BECOMES SECOND-HAND & THEREFORE 
LOSES HALF ITS VALUE - —GENUINE- - 
ANTIQUE FURNITURE IS A PLEASURE ~ 
TO COLLECT & A SOUND INVESTMENT - 
_FOR THE FUTURE- IT CAN BE PURCHASED —_ 
“FROM US AT PRICES FAR BELOW THE — 
COST OF IFS MODERN COUNTERPART. * 


WRITE FOR PARTICULARS OF HOW 


| A HUNDRED POUNDS WILL. 
PROCURE THE ESSENTIAL 
PIECES OF FURNITURE FOR 

_ ~ AMODERATE SIZED ~~~ 
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MUTUAL JOY, OR THE SHIP IN HARBOUR 
ENGRAVED BY P. DAWE 
AFTER GEORGE MORLAND 


OCTOBER, 1906. 
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Mr. J. Pierpont Morgan’s 
Pictures 


The Early English 
if 
By W. Roberts 


School. 


[Epitor’s Note.—Through the courtesy of Mr. J. 
Pierpont Morgan and Messrs. Thomas Agnew and 
Sons, we publish in this issue of THE CONNOISSEUR 
the first of a short series of articles on Mr. Pierpont 
Morgan’s magnificent Collection tof’ Pictures. |The 
articles are written by Mr. W. Roberts, who, with 
Mr. Humphry Ward, has been engaged for some 
"years in compiling an exhaustive (privately printed) 
Catalogue Raisonné of the Collection. | 


A WELL-WRITTEN history of fine art collecting 
is one of the few “histories” which has not been 
written. It would form 

a singularly fascinating 
work, which might easily 
flow over into a series 
of substantial volumes. 
There been 
numerous contributions 
to such a history, 
in French and English, 
but no one has yet 
successfully grappled 
with the subject as a 
whole. The antiquity 
of collecting is abund- 
antly authenticated, and 
this phase alone would 
fill a large volume. We 
. know from Pliny that, in 
the time of Vespasian 
)(A.D. 7-79), there were 
about 3,000 statues at 
_ Rhodes, and _ probably 
an equal number at 
_ Delphi, and others at 


Olympia. Collecting 


“4 


have 
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objects of art was a mania with Cicero, and Verres was 
not only a rival of Cicero in this respect, but, it is to 
be feared, a rival without any sense of shame or scruple. 
Verres plundered the Sicilians mercilessly, and Cicero 
denounced him as the type of the selfish collector. 
Cesar was also a collector, and so were Sallust, 
Anthony, and Brutus. The Romans stole from the 
Greeks, and in due course the Romans were robbed 
of their spoils. 

The spirit of collecting was fostered in the middle 
ages, and transmitted to modern times by some of 
the more enlightened Popes of Rome, and by many 
of the merchant princes 
of Italy. Collecting 
became a passion in 
France towards the 
latter part of the seven- 
teenth century, and 
grewin volume through- 
out the eighteenth cen- 
tury, until the Revo- 
lution for a time drove 
all consideration for the 
fine arts out of men’s 
The Revolu- 

tion in France, and the 
succeeding social earth- 
. quakes in other parts 
of continental Europe, 


heads. 


furnished the great op- 
portunity of the col- 
lector in England, where 
the taste for the fine 
arts had gradually grown 
up and rapidly spread. 
Cargoes of artistic treas- 
ures found their way to 


BY SIR JOSHUA REYNOLDS 
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this country, which was regarded as the one safe 
quarter of Europe. They arrived at a singularly 
opportune moment, giving not only a great impetus 
to collecting, but to the education of English tastes. 
- It¥will be seen, therefore, that collecting objects 
of art in this country is of comparatively modern 
development. But the pastime of the few during the 
first half of the nineteenth century became the hobby 
of the many during the second half of the most 
eventful period in the world’s history. During that 
half century the spirit of collecting became a living 
actuality in America. A country in the making has 
little or no time to concern itself with pictures or the 
fine arts generally, and so for the first two or three 
quarters of a century of its independent existence the 
United States was—to speak of it collectively — 
absorbed in working out its own political and social 
destiny. So soon as this was accomplished the more 
wealthy citizens turned their attention, with the 
thoroughness which characterised their commercial 
enterprises, to the collection of pictures and so forth. 
In a very few years this passion for the adornment 
of their homes became widespread, and by 1880 
American collectors were to be numbered by the 
score, whilst many of them were the owners of 
galleries of the highest importance. This fact may 
be gathered from the three folio volumes on Art 
Treasures in America, compiled by Edward Strahan, 
and published a quarter of a century since. Among 
the collectors whose pictures are described by Mr. 
Strahan are Mr. J. Pierpont Morgan and his father, 
the late Mr. Junius S. Morgan. 

The curious fact about these collections is that 
they were nearly all composed of pictures by modern 
artists — French, Spanish, English, and German. 
During the last decade or two tastes have gradually 
changed, or, more correctly speaking, have modified 
somewhat, and the demand has been for pictures, but 
more particularly for portraits of beautiful women, by 
artists of the Early English school, and by their con- 
temporaries in France, as well as by the great masters 
of the French, Dutch, and Spanish schools. And in 
this quest there can be no question about the fact 
that Mr. Pierpont Morgan has been extraordinarily 
successful in securing a fair share of the finest 
portraits which have changed hands in recent years, 
In forming his English Collection, Mr. Pierpont 
Morgan has apparently not set himself any limits 
either as to school or artist, and has obviously gone 
on the principle that the best is good enough for 
him. The whole collection, in fact, is one of master 
pieces, and in this respect it stands apart from, and 
perhaps above, nearly every other private collection 
formed within recent years by one man. The great 
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drawback of many good collections, particularly of 
those formed by more than one collector, is that they 
contain much that is poor in quality and in artistic 
interest. But here is a collection of “ pedigree” 
works, every one of which is a fine example. With 
such an embarrassing wealth of riches before one, it is 
difficult to know where to begin, or, having begun, to 
know when to stop. 

But as the Early English School dominates the 
Collection, and as it is the one which will most 
interest English readers, attention may be first drawn 
to some of its most noteworthy features. Sir Joshua 
Reynolds, the greatest exponent of that school, is 
represented by five works, three of which are portrait 
groups, and two others of what were known in their 
day as “fancy pieces.” The portrait groups have 
been exhibited, and are well known through en- 
gravings and other reproductions, but perhaps the 
best known of the three is that of Mrs. Payne Gallwey 
and her son Charles, painted for £70 in 1779, and 
familiar to most people under the title of “ Pick-a- 
Back.” Curiously enough, this beautiful group has a 
distinct American interest, for Mrs. Payne Gallwey was — 
Philadelphia, daughter of James Delancey, Lieutenant- 
Governor of New York when it was a British posses- 
sion. She was born in 1758, and died in 1785 at the 
early age of twenty-seven, whilst the child in the— 
picture died ten years later from the effects of a fire 
at his lodgings in London. This picture was first 
engraved by J. R. Smith in 1780, and is happily 
sped oe in Leslie and Taylor’s Zife of Revnolds as 

‘one of his sweetest and silveriest” works. It was 
exhibited at the Royal Academy of 1779, and was for 
many years the property of Lord Monson (afterwards | 
Lord Oxenbridge). Mr. Pierpont Morgan generously. 
lent it for exhibition in the English Pavilion at the— 
Paris Exhibition of 1900, where it was universally” 
admired, 

The second Reynolds group comprises whole 
length portraits of Lady Betty Delmé and Children, 
painted in 1777, and paid for in 1780, the artist, 
according to Messrs. Graves & Cronin’s monumental | 
“Works” of the President, receiving £300. The 
picture, which is well known through Valentine 
Green’s mezzotint and numerous other reproductions, 
remained in the family until 1894, and was exhibited 
at the Old Masters in the following year—the only 
occasion, so far as I know, in which it has been | 
publicly exhibited. Lady Betty Delmé was the 
daughter of the fourth Earl of Carlisle, her first 
husband being Peter Delmé, M.P. for Morpeth, and_ 
her second Captain Charles Garnier, R.N. The two 
children are the eldest sons by her first husband, 
John and Emilius Henry. It is generally state 
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that one of the children is a little girl, but this is 
not so, as Lady Betty Delmé’s only daughter was 
not born until some years after Reynolds painted 
this It that 
state of Green’s “engraving—which was dedicated to 
Lady Betty - at 
in 1901, or more than three times the sum which 


The 


fine group. is curious to note a first 


realised 920 gns. the Blyth sale 


the artist received for painting the! picture. 
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third Lord Monson. ‘The picture was painted in 
1767-8, and was paid for—the price was AVI5— 
by Lady Frances Coningsby, grandmother of the 
children. It was lent to the Old Masters exhibition” 
in 1878 by the Earl of Essex, and when it was again 
exhibited eighteen years later it had become the 
property of the present owner. It has been engraved 
on two occasions, in mezzotint’"in 1817 by Charles 


GEORGE VISCOUNT 


MALDEN 


AND LADY 


group is seated in a landscape at the foot of a tree, 
Lady Betty is in a white low dress with red cloak, 
the elder child in red dress with striped waistcoat, 
and the younger in white with a blue sash. 

The third Reynolds group comprises whole length 
figures of George Viscount Malden and his sister Lady 
Llisaseth Capel, elder children of William, fourth 
tarl of Essex. The boy, in Vandyke fancy dress, 
succeeded his father in the Earldom in 1799, was 
a D.C.L., an F.S.A., Recorder and High Steward 
of Leominster, and Lord Lieutenant of Hereford- 
shire ; the little girl was afterwards the wife of John, 
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Turner, and in 1864 by R. B. Parkes. <A sketch 
for the picture, two-thirds smaller than the original, 
Was at one time in the possession of Richard Ford, 
the author of the famous //andbook to Spain. 

Cupid as a Link Boy, painted in or about 1777, 
is, like the last-mentioned portrait group, one of 
the pictures which Reynolds himself did not exhibit, 
but it was well known almost as soon as it left the 
artist’s studio, for a mezzotint of it by J. Dean was 
published on August rst, 1777. Cupid as a Link 
Boy would seem to have been among the treasures 
at Knole from the time it was painted, and it was 
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first publicly exhibited at the British Institution in 
1817. Rather more than ten years ago, it was pur- 
chased from the Knole Collection by Messrs. ‘Thomas 
Agnew & Son, and is one of the few pictures which 
Lord Sackville has been induced to sell from his 
fine gallery. It is a poetical illustration of a phase 
of London life completely killed by the introduction 
Link-extinguishers, a 
still at 
the entrances to some of the older London houses 
in the West End. The duty of the link-boy or link- 
man was to conduct pedestrians to their homes at 


of street lighting by gas. 


species of large “ snuffers,” may be seen 


night, or in foggy weather, but we know from frequent 
references to their calling by eighteenth century 
writers that their honesty was far from being above 
reproach, as, indeed, may be inferred from Gay’s 
Trivia— 
“Though thou are tempted by the linkman’s call, 
Yet trust him not along the lonely wall.” 


Mr. Pierpont Morgan’s fifth Reynolds, Aades in 
the Wood, is one of his most recent acquisitions, 
and is one of the artist’s loveliest pictures of child- 
life. It was painted in 1770 for Viscount Palmerston, 
who paid 50 guineas for it, and it remained in 
possession of his descendants and heirs until a few 
years ago, when it was purchased privately by Messrs. 
Thos. Agnew & Sons. Reynolds exhibited it at the 
Academy of 1770, and two years afterwards it was 
engraved by James Watson in mezzotint. Horace 
Walpole’s comment when he saw the picture at the 
Academy was “charming idea!” and the story of 
the inception of the idea is told at length by 
Northcote. The scheme is one of perfect repose, 
relieved by the dramatic scene in the background, 
where one of the two villains hired by the wicked 
uncle to kill the children has quarrelled with and 
killed his companion. ‘This picture is sometimes 
known under the title of Children in the Wood, but 
this title more properly belongs to a later work, repre- 
senting the children of Benjamin Vandergucht, and 
painted in 1785-6. 

Of Mr. Pierpont Morgan’s four examples of George 
Romney, two are very well known through exhibitions 
and engravings. ‘The portrait of A/rs. Glyn, like the 
Reynolds group of Mrs. Payne Gallwey and son, was 


lent by the present owner to the Paris Exhibition 
of 1900. It represents Henrietta, daughter of Arch- 
deacon Hollingbury, and wife of Col. Thomas C. 
Glyn, of the Coldstream Guards (son of Sir Richard 
Glyn the banker). It was painted in 1789, soon after 
her marriage, the artist receiving the modest sum of 
25 guineas for his work. It was unknown to the 
public until lent to the Old Masters in 1896; five 
years later a mezzotint engraving of it by Mr. J. 
B. Pratt was published by Messrs. Agnew. The 
beautiful picture of Zady Hamilton reading a Paper 
was given by the artist to his friend Hayley, the poet 
and biographer, and from Hayley it passed to his 
legatee, Captain Godfrey, and it remained in the 
possession of Godfrey’s grandson, Mr. Knight Watson, 
until 1888, when it was sold. It was painted about 
1782 or soon afterwards, and is a fresh and brilliant 
example of Romney at his best period. Captain 
Godfrey lent it to the Old Masters in 1877, some 
years before Romney’s work had become a fashion. 
It is sometimes called Lady Hamilton reading the 
Gazette chronicling one of Lord Nelson’s Victortes, 
but this title is “ too previous,” for when this picture 
was painted Nelson was comparatively an unknown 
man, and he did not meet Lady Hamilton until 
1793. The third Romney is also of Lady Hamilton, 
in which the fair adventuress is represented holding 
a medal or miniature in both hands, and is looking 
intently at it. Nothing is known of this work, except 
that it was purchased many years ago by Mr. 
Morgan’s father. 

The fourth Romney is a magnificent whole length 
of Mrs. Scott Jackson, widow of Thomas Scott Jack- 
son, a director of the Bank of England, who died 
in 1791. Mrs. Scott Jackson married in 1794 the 
Rev. Sir Thomas Broughton, Bart., of Doddington 
Park, Cheshire, and the picture remained in the 
family until quite recently. It is an early work, 
painted probably soon after the artist returned from 
his long stay in Italy. When it was exhibited at 
Manchester in 1857, Sir George Scharf declared it 
to be “the most mellow and beautiful picture I 
remember from his hands.” Lady Broughton died 
at the residence of her son-in-law, John Egerton, 
M.P. (afterwards Sir John Egerton), in November, 
1813, in her 61st year. 
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Plate at the Cambridge Colleges 


By H. D. Catling, M.A. 


EMMANUEL COLLEGE occupies the site of a 
dissolved religious house: that of the Dominican 
Friars. The monastic buildings were still standing 
when the founder, Sir Walter Mildmay, purchased 
the estate, and were adapted by him for the use of 
the College, which he founded in 1584. Sir Walter, 
says Fuller in his /Zstory of the University of Cam- 
bridge, was “formerly a serious Student in, and bene- 
factor to, Christ’s College (though he seems to have 
taken no degree), Chancellor of the Duchy, and 
of the Exchequer. 
Court after he had founded his 
College, the Queen told him, 
meoireeyvalter, I hear you 
have erected a Puritan 
foundation.’ ‘No, 
madam,’ saith he, 
‘far be it from 
me tO coun- 
tenance any 
thing contrary 
to your estab- 
lished laws: 
but I have 
set an acorn, 
which, when 
it becomes 
an oak, God 
alone knows 
what will be 
the fruit there- 
of.” - But that 
the College did 
become a strong- 
hold of the Puritans 
is proved by Fuller’s com- 
ment on the above: ‘Sure 
I am, at this day (c/rca 
1643) it hath overshadowed 
all the University, more than 


Coming to 


THE FOUNDER’S CUP 


No. V. Emmanuel College 


a moiety of the present Masters of Colleges beinz 
bred therein.” And not only the Masters, but 
all ranks of academic society were recruited from 
by Carter, who 


: evidenced 
753:—‘It was so plentifully stock’d 


this College, as is 
writes in I 
with them (the Puritans), during the Great Rebel- 
lion, when the loyal Heads, Fellows and Scholars 
were dispossessed, as to send out Colonies for 
filling almost half the University at that Time ; but,” 
he piously adds, “this Leaven has been happily 
purged out a good while since.” On 
the political side of the question 
we leave the writer to his 
own opinions, but from an 
antiquarian standpoint 
we have every reason 
to be grateful to the 
College for siding 

with the Parlia- 
ment, since the 
result has been 
to leave the 
records of 
the Society 
intact from 


a 


tS Ona = 
mencement. 
chhescmene- 
cords it has 
been my privi- 
lege and plea- 
Suen tO | peruse: 
and I have thus 
been enabled to 
y trace the fortunes of 
every piece of plate pos- 
sessed by the College. 
Although the _ buildings 
were opened for the recep- 


INTERIOR tion of students in 1586, it 


, 
was not until three years later that the Plate Book 
was commenced, and at this time the items were few, 
as will be seen from the first entry, which reads : 


} i Juttry : -xception must, however, be made in the case of 
‘* An Inventory of all things in the Buttry : Except 


An® Dm. 1589. Octob. 22. 


THE FOUNDER’S CUP 


The Maystors Cupp doble gylt with a Cover. 


3 sylver bowles for beare or wyne 


6 sylver bellied potts 
2 silv’ Salts 


2 dosen of sylv’ spones.” 


None of these pieces, however, now remain : 


Fellowes 


7 he 
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specimens of plate have been preserved in the 
treasury ; constant wear and tear having proved as 


sy 


fatal in the long run as King Charles’s melting-pot. 


the Founder’s cup, which is of remarkable beauty, 

and in the highest state of pre- 

servation. Of the date of the 
cift of this piece there is no 
record, an inventory (signed by 
his own hand) of the plate given 
by Sir Walter to the College in 


1586 and 1587 containing no 


‘ 

lention ol 
| t appears in the inventory 
t Accounts Apr 
22 34 ough Sir Walter 
f | ISoy 1 IS ere deé- 
scribe ~ he ffou ers great 
guilte boule 63 ounces and a 
halfe”; t next item reading, 
The cover f the same boule 
24 ounces.” The cup is of tazza 


form with the bowl plain around 


.e lip, but surrounded lower 
down with a twisted cable, below 
wh { h ar three large she lls, be- 


tween shell fish, all in high relief. 


Harpies with upstretched arms 
support the bowl, and the upper 
nart of ek D if 1 Stem, on 
whicl l et rest, 1S 7e@pousse, 
in high relief, with a mass of 
fruits. The lower part is also 


repoussé, with four masks, between 
which are scroll-like arms. ‘The 
foot is circular and ornamented 
with scroll-work and grotesques 
to match. The bowl is double, 
the interior being richly worked 
in vefoussé and chasing with nude 
figures and marine monsters ; the 
central figure being presumably 
intended to represent Arion and 
the dolphin. The cover is re- 
poussé, with shells and_ other 
marine attributes, the print in- 
side it having the founder’s coat-of-arms in translucent 
enamel, while the shield is set in green enamel. The 
finial is supported by four demi-sea-horses, and is 
surmounted by a heart-shaped enamelled escutcheon, 


containing on one side a coat of arms, and on the 


and other “‘W.M.,” for Walter Mildmay, knotted together, 


here it may be noted that although the College did the whole surmounted by a helm and a crest. The 
not make any contribution to the King, but few early dimensions of the piece are as follow :—Total height, 


Lhe Plate at Emmanuel College, Cambridge 


H 


wits . AIC vf 7 reat Lae F 
54 In.; height of cup, 73 in.; depth of bowl to boss, 
in. ; diameter of cover, 10 in.; diameter of base, 


in, 


On als 


The total ‘weight? exceeds, 97 .0z., conclusive 
proof of the’ extreme that 


taken of the piece during nearly three centuries. 


care must have been 

As this cup is described by Mr. Cripps as “the 
best of all” 
period, I cannot refrain from quoting his remarks 
upon it in College and Corporation Plate :—“ Although 
attributed by its owners to Cellini, and, it must be 


remaining examples of the Renaissance 


confessed, not bearing 


g any hall-mark that may secure 
for some English artist the credit of having executed 
this beautiful cup, it has been from time immemorial 


in England, at all events, from the very foundation 
of the College, which is about the period ,at which 
the fashion of the cup tells of itself that it was made. 
There is much in the shell-work, the horses’ heads, 
busts that recall 


and the scroll figures with female 


the known work of Cellini to the mind, but we may 
be spared the duty of identifying it with any foreign 
master’s hand. It is perhaps rather too late in style 
for the great master, who died in 1571, and was at 


He worked 


1540 to 1545, after which Francis I. 


his best years before. in France from 
was-no longer 
able to retain his services, and he returned to Italy.” 

Exception must, however, be! taken to the state- 
ment “not bearing any hall-mark,” for, although 
almost illegible, there are certain marks! on jthe lip 
of the bowl which appear to be as follow: a lion’s 
Gothic T 


with 


head affrondée, not crowned; a (which 


cannot, however, be identified known 


English hall-mark), and aj very indistinct mark in a 


It may also be noted that, although the 


any 


hexagon. 
pieces of which the cup is formed are easily separable, 
the marks are not repeated on any of them. 

Next in point of age is a silver-gilt standing cup 
and cover of the year 1618-9. 
the bowl is ornamented with acanthus leaves vepoussé, 
and the upper part with strap-work scrolls engraved ; 
the stem is baluster-shaped ; two members are discs 
with bosses on the edges, the upper of these and the 
knop being connected by grotesque brackets. ‘The 
high base and the domical cover are ornamented in 
a similar manner to the bowl; the finial is a square 
open-work spire on four grotesques, and with brackets 
of similar form at the top. This would appear to 
have been originally surmounted by a figure. The 
weight of the piece is 33 0z. 7 dwt., and itsdimen- 
sions as follow :—Total height, 18} in. ; height of 
vessel, 124 in.; depth of bowl, 5 in.; diameter at 
lip, 4% in.; diameter of foot, 43 in. The donor’s 
arms are stippled on the bowl, and inscribed below 
in script is the name “ Mildmay Fane.” ‘The eldest 
son of Francis Fane, first Baron Burghersh and Earl 


The lower part ‘of 
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of Westmoreland, the donor was descended from the 
founder of the College (as his name suggests) through 
his mother, Mary, only daughter and heiress of Sir 
Anthony Mildmay, and granddaughter of Sir Walter. 
Entered as a Fellow Commoner in June, 1618, at the 


age of sixteen, Mildmay Fane does not seem to’ have 


MILDMAY FANE CUP 


THE 


remained sufficiently long at the College to imbibe 
its Puritan sentiments, for we find him representing 
Peterborough in. the Royalist interest in the Short 
Parliament of 1620-1, following which he was created 
K.C.B. at the coronation of Charles I., and there- 
after, siding with the King, suffered some disabilities 
at the hands of the Parliament. At the death of his 
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father in 1628 he succeeded to the earldom, and was 
appointed Lord Lieutenant of Northamptonshire at 
He died in 1665. This cup, it is 
interesting to note, appears in inventories of 1622, 


the Restoration. 


1627, and 1628, as “Mr. Fanes boule,” but in 1634 
as “The Lord of Westmorlands boule and cover, 
34 ounces.” 

The set of Communion Plate of the year 1637-8 
is remarkable alike for the weight of the pieces and 
for its fine condition. 
two alms-dishes, 


It comprises three flagons, 
two chalices with cover patens, 
and two patens, all except the flagons being silver- 
gilt. It is first recorded in the College inventory of 
October 20th, 1637, but another entry marks the 
origin of the majority of the pieces: “Our late 
Reverend Master, Dr. Sandcroft, gave by his Will an 
hundred pounds for plate for the Communion,” 
wherewith were bought :— 


Lys Baad 

Three livery stoopes weighing 194 0z. 
8 dwt., at 5/6 peroz ... i. 5S SON ras 

It™ 2 parcell gilt Basons of 117 02. 
15 dwt., at 6/3 per oz. ass ee LE OES 

It™ 2 gilt patens of 31 oz. 5 dwt., at 
6/10 per oz. 109 17 S16 
It™ graving 00 0g oOo 
It™ box, etc. 00 03 04 
{i ie 63 


This entry, it will be seen, makes no mention of 
the chalices, but they are included in the inventory 
referred to above as ‘2 Communion Cupps and Covers 
guilt, 67 oz. 17 dwt.” As to their origin it is im- 
possible to speak with any certainty, the most likely 
supposition being that they were acquired by ex- 
change for older pieces when Dr. Sandcroft’s set was 
bought, more especially as their weight practically 
corresponds with that of two “ bowles” and “two 
silver plattes for Comhunion” mentioned in 1634 and 
not afterwards. 

The rims of the alms-dishes are engraved with 
arabesques divided into six panels, containing, alter- 
nately, sea-monsters and fruit, refoussé. There is a 
raised boss in the centre of each dish similarly 
engraved, the knop containing the college arms and 
a plain shield, wreathed, in stipple, with the inserip- 
tion: “ Emanuelj Dicavit Gulielmus Sandecroft, 
S. T. Professor Tertius Collegij Magister 1637,” the 
whole being surrounded by a cable. The bowls are 
ornamented with arabesques in panels. Their 
diameter is 18 in., and the width of the rim is 
24 in. The Flagons or “Livery stoopes” are of 
silver and bear similar arms and inscriptions to the 


alms-dishes, but have no ornament. Each is 13 in. 
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in height, and has a diameter, at the rim,{of 4? in., 
and at the foot of 7} in. The Patens are similarly 
engraved, each being 8} in. in diameter. The 
chalices and cover-patens are quite plain and bear 
no inscription, but the college arms are stippled on 
the patens. -The height of the chalices is 9} in. 
and their diameter 5} in. at the lip. The patens 
are 5} in. in diameter. A noticeable fact in con- 
nection with this set is, that although all the pieces 
bear the hall-mark of the same year, four different 
makers are represented, a circumstance more difficult 
to account for, as Dr. Sandcroft’s gift is comprised 
in the one purchase given above. In connection 
with the communion plate mention must also be 
made of a pair of sconces or “ Litany candlesticks ” 
of the year 1687-8 and of a pair of candlesticks of 
the year 1763-4. The former are § in. in height and 
weigh 17 oz. 11 dwt.; the latter, 26 in. in height and 
weighing together 94 oz. 5 dwt. 

Another fine piece in the College Treasury is the 
silver-gilt Caudle Cup and Cover of 1660-1. The 
lower part of the bowl and the cover are ornamented 
with fruit and flowers, vefoussé; the handles are 
crowned with female busts, and the cover has a 
knop formed of four grotesque heads. The inside 
of the bowl is not gilt. The weight of the piece is 
33 oz. 16 dwt., and the dimensions—height, 4} in.; 
diameter at lip, 54 in.; greatest diameter, 6? in.; 
diameter at base, 44 in. The bowl bears the 
donor’s arms (quarterly of sixteen) and the following 
inscription: “ Ex dono Henrici Fane Filii 3rd Comitis 
Westmorlandiz.” Apart from this inscription little 
is known of the donor except that he pre-deceased 
his father, the entry in the College Admission Book, 
under date February 166%, giving no other particu- 
lars of him than that he was entered as a Fellow 
Commoner. The piece first appears in the Plate 
Book in the Inventory made May 22nd, 1665, as 
“Mr, Henry Fane’s gilt pot with cover.” 

A second caudle cup and cover belongs to the year 
1677-8, and commemorates “Sir William Temple, 
Baronet,” whose arms, with those of the College, are 
engraved on opposite sides of the cup. Both parts 
are embossed with acanthus leaves, and of this 
ornament the knop of the cover is fashioned. The 
weight of the piece is 45 0z., and its dimensions are: 
height to top of cover, 8 in. ; diameter at lip, 74 in. 

Of tankards, the College possesses some fine 
examples, which well illustrate the different fashions 
that prevailed during the seventeenth century. The 
oldest belongs to the year 1675-6, and bears the 
inscription: “ Ex dono M" Henrici Cromwell, Com- 
mensalis, May 26, 1675.” Its weight is 26 oz, 
Here again, as at Sidney Sussex, we find a piece 
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which recalls the Great Protector, together with the 
Christian name of his second son, Henry ; but again 
it is impossible to connect the donor with the moving 
spirit of the Revolution, a fact the more to be re- 
gretted when we consider the political leaning of 
the majority of members of the College during this 
period. 

The next tankard is of the year 1680-1. It is more 
ornate than the previous specimen, the base of the 
drum and the lid being ornamented with acanthus 
leaves. The thumb-piece is fashioned of two dolphins 


entwined. The donor’s and College arms, wreathed, 


Conmotsseur 


the drum and the College arms on the lid. It weighs 


34 Oz. Io dwt. 
The 
1685-0, 


remaining specimen belongs to the year 
The thumb-piece is plain, but the handle 
with acanthus leaves. Its weight is 


is ornamented 


oz. 5 dwt. The donor’s arms are engraved on 


the drum, together with the inscription: “ Ex Dono 
Johannis Maddockes, Commensalis, 1687.” 
The Monteith of 


the year 1697-8, which corresponds with the one at 


collection also includes a fine 


Pembroke, inasmuch as it has a fixed rim and eight 


depressions with cherubs’ heads between them. But 


COLLEGE COMMUNION 


THE 


PLATE 


are engraved on the drum, and the inscription reads : 
“Ex Dono Georgii Sorocold Coll. Eman. Commen 
salis, 1684.” The weight is 29 oz. 15 dwt. 
Two others bear the hall-mark of 1683-4. The one 
has a thumb-piece similar in design to the above, but 
the dolphins are larger, It has also an expanded 
base, as the following dimensions show : 
rim, 44 in,; diameter of base, 6% in. The College 
arms are wreathed on the lid, and the donor’s arms 
the 


Gualteri Horneby Commensalis, 1684.” 


on drum, 


The inscription runs: ‘Ex dono 
Its weight 
is 31 oz. 15 dwt. The other has a plain thumb-piece, 
and bears the inscription: “Ex dono Thome Jones 


Commensalis,” the donor’s arms being engraved on 


diameter of 
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this piece is also ornamented with escallop shells, 
and its handles depend from grotesque human heads. 
On one side are engraved the College arms, wreathed, 
and the “Coll: 


donor’s arms, wreathed, and the inscription : 


words Eman:”: on the other, the 
yi Ds 
dono Burrell Massingberd, Armig; Hujus Collegij 


Comens:” The weight is inscribed on the piece, 


OT era 

Of early eighteenth century pieces the College does 
not possess many examples, but especially worthy of 
cover of 
1708-9. Itis without ornament, but bears the College 


notice is a_ silver-gilt caudle cup and 


and donor’s arms, wreathed, and the inscriptions, 
“Eman. Coll.” on the one side, and “Ex Dono 


The Plate at Emmanuel College, Cambridge 


Honorabilis viri Dom: Johannis Fane Armig.” 
the other. 


on 
The donor’s crest is also engraved on 
the cover. The height of the piece is 10% in., and 
its diameter 64 in.; the weight, according to the 
plate book, being 58 oz. 15 dwt. 

Of later examples, one alone calls for extended 
notice—a Warwick-frame cruet of 1742-3. This is a 
particularly handsome piece, being richly engraved 
with wreaths of flowers and supported on shell feet. 
Its weight, 103 0z. 8 dwt., is remarkable, seeing that 
it is only 8} in. in height. The inscription reads: 
*“Ex Dono Jacobi Eliot Arm. de Port Eliot in Com. 
Cornubii hujus Collegii Socio-Commensalis 1742.” 

I conclude my list with a description of the College 

its 


challenge cup, the inscriptions on which explain its 


Much could be written of the pieces which have 
been exchanged from time to time, thereby exempli- 
fying the late Poet-Laureate’s words, “‘'The old order 
changeth, yielding place to new,” but a single instance 
must suffice. It occurs at the beginning of the 
yes plate 
agreed by Mr. and Fellows to be exchanged for new 


eighteenth century : farther acc" of y° 


plate of a@ more useful sort.” The italics are mine, 
but the words show very clearly that antiquarian 
considerations had no weight with the authorities of 
a former generation, since they did not hesitate even 
to part with the gifts of the most distinguished mem- 
And 


that this exchange of pieces commenced as early as 


bers of the College. when it is remembered 


the year 1633 it is not difficult to form some idea of 


SEVENTEENTH CENTURY 


TANKARDS 


origin and purpose. It is fashioned as a standing 
cup and cover, silver-gilt, and is decorated with 
cherubs’ heads, landscapes in panels, 


The stem is baluster-shaped. 


arabesques, 
flowers and fruit. 
The dedication 
“ H. W. Yeatman to the Emmanuel College Athletic 
Club, 1868,” and on the foot are inscribed the words, 
“‘ The best athlete.” The height of the cup is 93 in., 
and its diameter 32 in. The cover is 2% 
height, and is surmounted by the figure of a soldier 
clad in chain armour and carrying a pike or sword 
(broken). The hall-mark is foreign (probably Dres- 
den), but undoubtedly belongs to the seventeenth 
century, more especially as the inside of the lid bears 
the date 1665. In this position, too, are engraved in 
Roman capitals the names of ten Germans, but what 


they signify is not apparent. 


on the outside of the cover is: 


in. in 
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the irreparable loss that has been sustained in the 
course of nearly three centuries. 

In conclusion, mention must also be made of 
pieces stolen from the College, which suffered con- 
siderably in this respect. The first theft took place 
between the years 1645 and 1662 (though the exact 
date is not recorded), when the Master’s (Dr. Holds- 
worth) Lodge was broken into and three items ex- 
tracted. 


out of Mr. Doughty’s Chamber on Whitsunday in ye 


The next entry is more precise: “Stolen 
year 1689 yee plate following ;”—six items. Again, 
we find, “ Plate lost by y°® Butler,” though it is not 
quite clear that a theft is here recorded. Perhaps 
the loss was due to carelessness, for it was “agreed 
at ye Accounts, Aprill rgth, 1725, y‘ y® Butler shall 
pay thirty pounds towards repairing y* said Loss, to 


be deducted from his bills ten pounds yearly till it 


The Connotsseur 


is discharged.” Last, but not least, was the robbery 
of 1723, when, under date Feb. 12, the following 
notice appeared in the Daily Courant; “ Lost from 
Emmanuel College Buttries in Cambridge, Saturday 
night, Feb. 8, 1723, 2 silver drum salts: 1 small salt 
with Coll. 
PAG. 


and numbered 


Eman: upon it: 9 silver spoons marked 
upon the handle and Eman. Coll. on the bow], 


TQ, 20, 2I 22, 24; 2'5)'27,729, 30. 
large silver salver, having the arms of the College and 
the arms of Mr. John Gipps and Mr. John Hampden, 
wt. 24 0z. 15 dwt., a small hand salver with the Col- 
lege arms being a Lyon rampant holding a laurel 
wreath in its paw, upon a label issuing out of the 
Lyon’s mouth Emmanuel in a print character; a 
silver ewer, wt. 26 oz. 10 dwt. with the arms of Sir 
Walter Mildmay on the lid, bearing 4 coats quarter- 
ley, st, argent, 3 Lyons rampant azure ; 2nd, azure 


upon a Canton argent a mullet of the first; 3rd, 


sable, 3 Roses argent between a Fess embattled or ; 


4th, fess nebulée sable and argent, 3. grey- 


per 


hounds’ heads counter-changed, in the centre a 
martlet. 

“Tf offered to be sold, pawned, or valued, pray 
stop them and give notice to Mr. William Savage at 
Emanuel College, in Cambridge, or to Mr. Brewster 
at the Charity School in Blackfryers, and you shall 


#10 reward for the whole, or proportionable 


have 
for any part, and no questions asked.” 

My best thanks are due to the Master and Fellows 
of the College for permission to photograph the 
(Mr. J. B. 
Peace, M.A.) for putting at my disposal the records 


pieces, and especially to the Bursar 


of the Society. 
The photographs from which the illustrations are 


made were specially taken for this article by J. Palmer 
Clarke, Cambridge. 
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By Leonard Willoughby 


SiR JosHuA ReyNOLps has remarked that 
architecture possesses many principles in common 
He adds: ‘ Amongst 
those which may be reckoned as the first is that of 
affecting the imagination 
by means of association 
of ideas. There, for in- 
stance, we have naturally 


with painting and poetry. 


a veneration for anti- 
quity; whatever building 
brings to our remem- 
brance ancient customs 
and manners, such as 
the castles of the 
barons, or ancient chiv- 
alry, is sure to give us 
delight.” 

There are few remain- 
ing, alas! of those de- 
lightful houses built at 
the commencement of 
the sixteenth century in 
this country—fewer than 
might at first be im- 
‘agined — and of these 
most are in ruins or so 
altered as to have little 
left of their original 
character. | Hengrave, 
however, remains a 
unique example of the 
domestic architecture of 


ELIZABETH LADY 
OF BEAUDESERT 


Vr 
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Part I. 


that period—an embattled manor house with turrets 


of singular design. But most interesting and beautiful 
of all is its gatehouse, quite the most perfect of its 
kind existing, vividly recalling to the imagination the 
splendour of its inhabi- 
tants during the Tudor 
age. Hengrave Hall in 
Suffolk stands some 
three miles north-west 
of Bury St. Edmunds, 
and on the left hand 
side of the road from 
this ancient town to 
Flempton and Culford, 
needless to 
add, abounding in game. 
Screened by tall trees, 


the house and grounds 


a country, 


are completely hidden 
from public view from 
the high road. No one 
passing by the entrance 
gates would imagine that 
they admitted to a park 
of some 300 acres, and 
containing close by the 
road one of the most 
charming and delightful 
early sixteenth - century 
houses. Both in out- 
ward and inward appear- 
ance — the latter in a 


i /1€ 


creat measure due to the perfect good taste in which 


its present owner has restored it—I know of no 
other house which takes my fancy more than this 
historic old Tudor home. I grant there may be 


more imposing or stately palaces and castles, stand 
ing, perhaps, on more commanding sites, such as 
Belvoir or Berkeley Castles, yet, to my mind, they 
all lack the charm of style typical of English houses, 
which speaks so 
eloquently of 
rest and peace, 
and, above all, 
The 


Owners 


home. 
various 
of this dear old 
place have 
been people of 
distinction and 
With- 


dipping 


interest. 
out 
into very 
ancient his- 


tory as to the 


owners at tne 
time of the , 
survey of the 


Conqueror, 


yet when Sir 


Thomas de 
Hemegrave in 
Edward _ III.’s 


reign was lord 
of the demesne 
had 


warren, I will 


and free 
skip to the year 
1525, when 
one Sir Thomas 


Kytson com 


menced to 
build the pre *SIR THOMAS KYTSON BY 
sent house. 


John Gage, F.S.A., in his //istory and Antiquities of 
18 i”. 


Fengrave, published in 1822, mentions that the influx 
of wealth into England at the commencement of the 
sixteenth century produced a visible change in the 
domestic architecture of the country. People affect 
ing splendour in the style of their mansions looked 


less to that security which had been the main object 


of the castle. The introduction of the quadrangle 
building was the consequence. Thus embattled 
houses which were now raised, partaking still less 
of defensive qualities, assumed regular -shapes, -and 


were distinguished in a particular degree by their 


HOLBEIN 
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richly-ornamented portals, turrets, bay windows, and 
oriels. In 1521 Sir Thomas Kytson contracted with 
the Duke of Buckingham for the purchase of the 
Manor of Hengrave, and four years later commenced 
to build his manor house, choosing a flat close to 

It is 


the parish church. thought that this was the 


site of some ancient hall of the family of de Heme- 


vrave. The house was approached by a straight 


road, raised 
above the level 
of the country, 
fenced on each 
side by a deep 
ditch, lined 
with a triple 
ot 


row Crees: 


and_ terminat- 
ing at a large 
semicircular 
foss over which 
a massive 
granite bridge 


: 
} 
i 


ed at some 


little distance 
to the outer 
court 1 bis 


court was form- 
ed by a central 
lodge, the resi- 
the 
and 


dence of 
keepers 
falconers, and 


by a range of 


low surround- 
ing buildings 
used for offices. 
Beyond was a 
moat inclosing 


the house, 


~ | 
TAK 


which is a 
quadrangular 
structure of 


freestone and white brick, embattled, having an 
octagonal turret at each angle, with turrets larger 
and more ornamented that faced the gatehouse or 
to the 
removal in the seventeenth century of the outer 


court, 


entrance house and inner court. By the 


and in 1775 of a mass of building which 
projected at the east and north sides of the house, 
together with a high tower, the house was much 
reduced. A considerable portion of this has been 
replaced by the present owner, Mr. John Wood, who 
has now restored the house in the most effective 


manner, As it is my intention in this first article to 


say something about the 
various owners, from Sir 
Thomas Kytson’s time 
onwards, I wish to make 
no attempt to describe 
This 


T will do in next month’s 


the interior now. 


issue, accompanying it 
with illustrations of some 
of the most interesting 
objects contained within 
its great walls. This 


month I will give some 


illustrations of a few of 


the many paintings 
the 


rooms, galleries, and 


which hang in 


cloisters, selecting those 
of persons whose histo- 
ries are interwoven with 
the history of the house. 

Miethe: yeatg15,2:2 
Edward, Duke of Buck- 
ingham, who had sold 
the Manor of Hengrave 
to Sir Thomas Kytson 
the previous year, was 


attainted of high treason 
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After the 
attainder Sir Thomas 


and executed. 


was disturbed in his 
new ly - act juired POSses- 
sions, the King’s avarice 
having procured the 
overt Act of Treason to 
be dated from the fourth 
year of his reign, when 
| Juke 


was seized of the Manor 


it was found the 
of Hengrave. Sir Thomas 
was in consequence de- 
prived of it for a time. 
However, being a shrewd 
enough business-man, he 
knew how to protect his 


own interests and 


pro- 
perty, with the result 
that the King was 


obliged in the end to 
restore it to him. Kyt- 


son was a citizen and 


mercer of London, 
known as “ Kytson the 
His 


cantile transactions were 


Merchant.” mer- 


very extensive, and in 


KYTSON 


The Connotsseurv 


BASILEA 


GAGE, MAID OF HONOUR TO MARY, 


1533 he was Sheriff of London, having previously 

e He 

second wife had four daughters and a posthumous 
The 

John 


been knighted. was twice married, and by his 


son, afterwards Sir Thomas Kytson. eldest 
Sir 
ancestor of the Spencers, Dukes of Marlborough ; 


’ 


daughter, Katherine, married Spencer, 
the second married Sir Thomas Packington, of West 
wood, in Worcestershire, ancestor of the present Lord 
Hampton; Frances married Lord Fitzwarren, eldest 
of the Bath; while Ann married 
William Spring, of Pakenham, High Sheriff of Suffolk 


son Earl of 


Sir 
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in 1578. Sir Thomas died in 1540, aged fifty-five. 
Shortly after his death his widow married Sir Richard 
Long, Gentleman of the Privy Chamber to King 
Henry VIII., Master of the Buckhounds and Hawks, 
high steward or keeper of several of the royal demesnes, 
and Captain of the Island of Guernsey. There was 
one son of this marriage, Henry, to whom His Majesty 
stood sponsor. Soon after the siege of soulogne 
Sir Richard died, having previously furnished 200 
After 
his death the Earl of Bath became a suitor for Lady 


men in compliance with the King’s warrant. 
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Long’s hand, and at the same time a marriage was 
arranged between the earl’s eldest son, Lord Fitz- 
warren, and Lady Long’s daughter, Frances Kytson, 
Both Lord Bath and Lady Long had already been 
twice married, and in marrying for the third time, as 
they did about a year later, the shrewd lady made 
some excellent 
daughter Frances. 


settlements for herself and _ her 
In fact, as regards Frances, she 
so arranged it that in the event of Lord Fitzwarren 
dying before the 
consummation of 
the marriage, the 
earl’s second son 
should marry 
her, and so on 
from son to son 
until a marriage 
should take place 
between one or 
other of them. 
The Earl of Bath 
took active part 
in the military 
transactions of 
yienry WVITI., 
and in the fifth 
year of King 
Edward’s reign 
was summoned 
to the King’s 
council. At the 
death the 
young King he 
warmly espoused 
‘the cause of 
Mary, who, on 
the eve of her 
brother’s disso- 
lution, fled to 
escape the trea- 
chery of North- 
umberland and 
Hengrave. From here the earl escorted her with a 
considerable force to Kenninghall, where the party were 
joined by the Earl of Sussex, Sir Thomas Cornwallis, 
Sir Henry Jernegan, and others. Lord Bath died at 
Hengrave in 1560, and was buried in Hengrave 
Church. His wife died the following year. Her. son 
by her first husband now succeeded to Hengrave— 
Sir Thomas Kytson, who was married twice, first to 
Jane Paget, daughter of Sir William Paget, afterwards 
Lord Paget of Beaudesert, and secondly, in 1560, to 
Elizabeth, daughter of Sir Thomas Cornwallis. The 


issue of this marriage was a son, who died an infant, 


of 


ELIZABETH COUNTESS RIVERS, DAUGHTER OF MARY COUNTESS RIVERS 


and two daughters, Margaret and Mary, the elder of 
whom married 1582 Sir Charles Cavendish of 
Welbeck Abbey, in Notts., brother of William, Earl 
of On this was 
settled, after the deaths of Sir Thomas and Lady 


in 


Devonshire. occasion Hengrave 
Kytson, on Lady Cavendish and heirs of her body, 
and in default of issue to her sister Mary, wife of 
Thomas Lord Darcy. Lady Cavendish dying a year 
after her marriage without issue, and Sir Charles 
also dying before 
Lady Kytson, 
Hengrave event- 
ually descended 
ton Mary. thie 
second daughter, 
who was then 
Countess Rivers. 

When Sir 
Thomas died in 
1602 the male 
line of Kytsons, 
their 
with 


so far as 
connection 
Hengrave is con- 
cerned, ceased, 
and now com- 
menced the reign 
of Mary Kytson, 
whose husband, 
Lord Darcy, had 
now inherited his 
Earl 
title. 
This appears to 


father’s, 
Rivers, 


have been a very 
unhappy union 
on account of 
the 


ews pil ea O73 


groundless 


and ‘“peevish 
jealousies” on 

the part of the 
They had a family of one son and four 


In 1594, eleven years after their mar- 


earl. 
daughters. 
riage, the earl and countess separated by mutual 
consent, never again to come together, though both 
of them lived for nearly half a century after the 
separation. The countess appears to have had a very 
proud spirit and stubborn will, and a picture hanging 
in the Banqueting Hall at Hengrave to-day, painted in 
1617, depicts her standing, with her nght arm akimbo, 
and holding in her left hand a paper—perhaps the 
deed of separation—on which are written the words 


“Vf not I care not.” The attitude, the manner, and 


The 


the language expressed, 
coupled with the blazon- 
ing of the lady’s armorial 
bearings above her head 
without the impalement 


of Darcy, all point to the 


separation of her lord 
and herself, and indi 
cate to the fullest ex 


tent the pride of her 
own feelings as well as 
perfect indifference 
whether the earl and 
herself were ever again 
to be united—‘ If not I 
care not.” 

The Earl died in 1639, 
leaving Lady Rivers mis- 
tress of her paternal 
estate. She died five 
years later, and under 
her will, she desires that 
her body should be 
by 


borne to the grave 


four poor persons of the SIR 
parish ; that no sermon 

should be preached at her funeral; that there should 
be no eating or drinking usual on such occasions ; 
and that no mourning should be given for her ; be- 
queathing to the parish £20. Their only son Thomas, 
a most promising youth, on whom the family built great 
expectations, unfortunately died in 1614, leaving no 
issue. The estates therefore eventually came to the 
Earl’s eldest 
daughter Eliza- 
beth, who mar- 
Thomas 
Say- 


age, by whom 


ried 


Viscount 


she had thir- 
teen children. 
In 1641, the 
King gave Lady 
Savage—then a 
-the 
title and rank 


widow 


of Countess 
Rivers during 
The 


losses which 


her life. 


this lady suf- 


fered in the 


civil wars were 


enormous, and THE 


WILLIAM 


SCOLDER'S 


go 
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Lord Clarendon speaks 
of the way in which “the 
rabble entered the house 
of the Countess Rivers 
for no other ground than 
that she was a papist, 
and in a few hours dis- 
all 


which had been 


furnished it of its 
goods 
many years, with great 
curiosity, providing, and 
were not of less value 
than £40,000 sterling, 
the Countess herself 
hardly escaping after 
great insolence had been 
used to her person.” 
Upon Penelope, the 
third surviving daughter, 
the Countess in 1643 
settled Hengrave. 

It is recorded that Sir 
George Trenchard, Sir 
John Gage, and Sir 
GAGE William Hervey were all 
suitors for her hand at 
the same time, and that to keep the peace between 
the rivals, she threatened the first aggressor with 
her perpetual displeasure, humorously telling them 
that if they would wait she would have them all in 
their turns—a promise which she actually performed ! 

The 


shortly after. 


first was Sir George Trenchard, who died 
In the following year Penelope married 
Sir John Gage, 
of Firle..am 
Sussex, created 
a Baronet in 
1622. By his 
his 
Sir 
be- 


marriage 
eldest son, 
Thomas, 
came the an- 
the 
Viscount Gage 


cestor of 


of Firle, while 
his third son, 
Sir Edward 
Gage, inherited 
Sir 
John died in 
1633, his widow 


Hengrave. 


remaining true 
to his memory 
till 1642, when 


GAG 


she fulfilled her promise 
by marrying her~ third 
original suitor, Sir Wil- 
Ick- 
Sir William on 


liam 

worth. 
his 
his family to Hengrave, 


Hervey, of 


marriage removed 
and so many branches 
of the houses of Gage 
and Hervey were living 
there together, that it is 
said the establishment at 
this period consisted of 
above 100 persons in 
alliance with each other. 
Sir William represented 
St. Edmund’s Bury—as 
it was then called—in 
Parliament in the reign 
of Charles I., and was 
Sheriff of Suffolk 


1650. 


in 
By a former 
marriage with Susan, 
daughter of Sir Robert 
Jermyn, of Rushbrook, 
his younger son, Sir 


Thomas, was father of 


John Hervey, first Earl 
of Bristol. 
Sir William died in 


1660, having had no issue by Penelope, who survived 


him only a few months. 


Edward Gage, created a Baronet by Charles II. in 
1662 as a mark of Royal favour conferred at the 
dying request of Col. Sir Henry Gage for meritorious 
This Sir Edward was five times married, 
viz., to (1) Mary, daughter of Sir William Hervey, by 


services. 


whom he had 
Sir William—his 
heir ; (2) Frances, 
daughter of Lord 
Aston; (3) Anne 
Weatkins: (4) 
Lady Elizabeth 
Fielding, daugh- 
ter of the Earl of 
Desmond, K.B., 
younger son of 
the first Earl of 
Denbigh, by 
whom he had 
four sons and 
two daughters, 
one of whom, 


flengrave Hall and its Art Treasures 


EMBROIDERED SHIRT 


FORMERLY BELONGING TO KING HENRY VII. 


Gage, married, 


Hengrave now came to Sir to Gage. 


POPE PIUS VII.’S CRIMSON VELVET SHOE, EMBROIDERED 
PRESENTED TO SIR THOMAS GAGE, SEVENTH BARONET, IN 1817 


gt 


Maid of 
Honour to Mary d’Esté, 


Basilia, was 
Queen to James II. ; 
(5) Bridget Fielding, 
also of the Denbigh 
family... Altogether he 
had eleven children by 
his five wives, and he 
lived to the age of go, 
dying in 170%, For 
many years Hengrave re- 
mained the property of 
successive Gages— 
baronets—about which 
family there is nothing 
particular here to chron- 
icle, with the exception 
of an incident relating 
to a certain Lady Mon- 
of Sir 
Francis Foljambe, of 


son, the widow 
Aldwark. This lady was 
the daughter of Sir 
George Reresby, of 
Threlburgh, in Yorks, 
and was connected with 
the unfortunate Roke- 
wood family, into which 
John Gage, the younger 
William 


son of a Sir 


and added the name of Rokewood 
It appears that this lady, who eventually 
married as her third husband Sir William Monson, 
created Viscount Monson by Charles I., unmindful 
of the favours conferred by his sovereign, sat as one 
of the commissioners and judges at the King’s trial. 
For this, it is said, Lady Monson was so enraged 


with her hus- 
band, that she 
ordered her wo- 
men to seize and 
strip him, and 
tie him to the 
bedpost. She 
then administer- 
ed such a whip- 
ping as_ effectu- 
ally prevented 
him sitting in 
Court on the day 
sentence was 
passed. 

A painting by 
Lely hangs on 


The 


the grand stairs at Hengrave, and on the frame appears 


g 
a reference to the act. The property remained in the 
Gage family till about twenty years ago, the last one to 
own it being Lady H. Rokewood Gage. Throughout 
their occupancy they were Roman Catholics, and at 
the time of the French Revolution, the then owner, Sir 
T. Gage, lent the house for some years as an asylum 
for the Austin nuns of Bruges, who were expelled 
from their nunnery by the revolutionists. Upon the 
death of Lady Rokewood Gage, she left Hengrave 
of the He, 


however, died the same week as Lady Gage, and 


to the second son Earl of Kenmare. 
the will not being properly altered, the property 
passed to Lord Kenmare, who sold it to Mr. Lysaght, 
upon whose death it was purchased by Mr. John 
Wood. This Hon. 
Bateman Hanbury, younger daughter of the second 
Lord Bateman, of Shobden Court, Herefordshire. 
Both Mr. and Hon. Mrs. Wood are devoted to 


their Suffolk home, and are lovers and connoisseurs 


gentleman married Gertrude 


of art treasures, of which they have a most interest- 
ing collection. Royalty in the persons of Queen 
Mary and Elizabeth have been hospitably entertained 
and sheltered within the walls of Hengrave in bygone 
days, while latterly the 

Gatehouse has been 
inspected by King 
Edward and Queen 
Alexandra, who take 
the deepest interest in 
our old English homes, 
and especially those 
containing rare works 
of art with historic 
associations. In ad- 
dition to the many 
objects of art collected 
at Hengrave, Mr. 
Wood has also a col- 
lection of curios and 
relics which are most 
interesting. Amongst 
these is a curious iron 
gag once used for 
putting on the heads 
of scolding women, 
“to curb women’s 


tongues that talk too 


CARVED CHOIR STOOL 


g2 


Connoisseur 


idle.” It is a somewhat unpleasant implement of 
enforcing silence, as a piece of iron with a sharply 
is placed in the mouth and 

The attached to the 
forehead was used to lead the 
the sixteenth 


fluted revolving end 
the 
part coming over the 

by. This in 
Another interesting relic is the shirt worn 
There is nothing very artistic about 


rests on tongue. rope 


“ Nagger ” was use in 
century. 
by Henry VII. 
it, the only trimming being a small border of needle- 
blue cotton round the wrists and either 


Pope Pius VII.’s shoe, however, 


work in 
side of the breast. 
is very gorgeous, and is made of embroidered velvet, 


trimmed with gold lace, and with gold lace round 


the heel. A fine specimen of the horn of the 
Narwhal, bequeathed in 1561 by the Countess of 
Bath to her daughter, is also preserved here. In 


appearance it resembles the horn as depicted of 
the “Unicorn,” and measures 7 ft. 4 in. in length. 
Amongst the furniture in the Banqueting Hall are 
some delightful old choir stools in excellent preser- 
vation. They are quaint in design, very strong 
in build, and quite unpainted or varnished. His- 
tory does not say whence they came, though it is 
probable they were made for some Cathedral in 
the dim past. In the 
Banqueting Hall is also 
a minutely wrought 
silver model of the 
yacht “Speranza” 430 
tons, once the property 


of Mr. Wood. This 
model was exhibited 
in the Naval Ex- 


hibition at Chelsea, 
1891, and is the work 
of- Emanuel 
mouth. 


at Ports- 


It was conspicuous 
as being the smallest 
model at the Exhibi- 
tion, and it is  inter- 
esting from the fact 
that the late Queen 
Victoria admired it 
immensely, as a per- 
fect specimen of a 
yacht model and of 
silversmith’s work, 


AT HENGRAVE HALL 


The Engravings of Andrea Mantegna 


By A. M. Hind 


KRISTELLER’S conclusion from the internal 
evidence of date, in conjunction with Simone’s 
letter, forms as pretty a tale as anyin Vasari. He 
infers that Mantegna, who suffered, as we have 
seen, at the hands of pirate-engravers, himself took 
up engraving comparatively late in life after 
this incident almost 
in self-defence. It is Laer \ 
dramatic, but not en- ae 
tirely convincing. 
Now it is tolerably 
certain that the re- 
production of draw- 
ings formed in Italy 
a common means of 
promulgating a mas- 
ter’s style in distant 
schools, and Mantegna 
was probably a cute 
enough business man 
to have engravers of 
his own and _ profits 
of his own in this 
sphere to protect : else 
he would hardly have 
been so incensed 
against Zoan Andrea 
and Simone. But 
considering the fact 
that Mantegna — like 
Direr and all the other 
trueartist-engravers— 
would no doubt only 
personally engrave 
what he intended to 


PART OF THE BATTLE OF THE SEA-GODS 
FROM AN ENGRAVING BY MANTEGNA 
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Part II. 


be a work of art complete in itself, leaving the 
reproduction of drawings or paintings to other 
hands, “‘ self-defence’? would lead only to in- 
creased vigilance in protecting the rights of his 
own engravers. There is, however, another pos- 
sibility which Kristeller refuses to allow—that 
before the time of this 
quarrel with Simone, 
Mantegna had already 
executed original en- 
gravings, and that the 
copying of these was 
the reason of Man- 
tegna’s fury. Such 
copies we possess, for 
example, of the Bac- 
chanalia and the 
Entombment, tradi- 
tionally attributed to 
Zoan Andrea himself. 
But as there is only 
one of the seven en- 
gravings—the Ma- 
donna and Child— 
which might, with 
any show of reason, 
be placed prior to 
1475, the suggested 
possibility lacks sup- 
port. And, laying this 
aside as too question- 
able a case for sound 
argument, we dare not 
now go back to the 
earlier view that the 


PART OF THE BACCHANALIAN GROUP 
WITH SILENUS 


FROM AN ENGRAVING BY MANTEGNA 


which bear the stylistic stamp of 
this period and the unquestion- 
ably authentic group is too great 
to be spanned by the natural 
development of an artist’s 
technique. 

The four engravings which are 
most directly in question here are 
the Flagellation (B. 1), the Christ 
in Limbo (B. 5), the Deposition 
(B. 4), and the vertical Entomb- 
ment (B. 2). 

The first two correspond in 
style to the Eremitani Frescoes, 
and may well have been engraved 
after drawings by Mantegna a 
decade before the Madonna and 
Child. The composition still re- 
flects the influence of Donatello, 
and is noble and impressive, but 
the line and manner of shading is 


re! 


The Connotsseur 


engravings 
palpably in 
Mantegna’s 
earliest 
style are by 
the 
himself. 
However 
much we 
may be in- 
clined to 
think that 
the experi- 


master 


ment - lov- 
ing Man- 
tegna might 
have made 
attempts in 
the new art 
soon after 
1450, the 
gulf be- 
tween the 
engravings 


hard and unsympathetic. Not even early proofs 
disclose any of that subtlety of tone which is the 
glory of the ‘‘seven.” There is, moreover, a 
carelessness in treatment—nete the diagonal lines 
of shading on the legs of the man seated in the 
foreground on the left—which hardly suggests a 
tyro’s attempts, for the learner may lack freedom, 
but is inclined to err rather on the side of extreme 
care in such detail. 

In the Deposition there is a nearer approach to 
Mantegna’s technical method, but the tapering 
fingers, most notable in Mary, are enough to con- 
vince us that it is not by the master himself. Of 
the vertical Entombment there are two plates, 
neither of great excellence, and each has in its turn 
been attributed to Mantegna by Bartsch and 
Passavant. Such uncertainty inevitably condemns 
both. 

There remains but one plate whose quality almost 
justifies an attribution to Mantegna—and that is 
the engraving corresponding to the fifth of the 
Triumph series, with the Elephants (B. 12). Vasari 
says that Mantegna engraved his Trimmph—but 
only two of the nine have come down to us in 
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Eengravings of Andrea Mantegna 


engraving—the Elephants and the Soldiers with 
Trophies (B. 12 and 13), though there is one other, 
the Senators, which may be after unexecuted 
designs. From the difference between the two 
former and the unfinished work, and from their 
inferiority in several details, they may safely be 
regarded as after drawings in an earlier stage of 
the development of the composition. In delicacy 
_ of modelling and depth of tone the Elephants is the 
only one of the three that could be claimed as 
Mantegna’s, and here we have to meet the custom 


FROM AN ENGRAVING 


4 THE ENTOMBMENT 


if not the fundamental principle of the artist- 


engraver not to finish a work in more than one 


medium. The great superiority of the Elephants 
to the others, lends plausibility to the theory that 
_in the continued delay his larger scheme for the 
frescoes encountered, Mantegna may have seized 
on the idea of perpetuating his design in engraving, 
a project which renewed opportunity for proceeding 
with the paintings may in its turn have caused 
him to relinquish. 
- There are other engravings in the school of 
Mantegna of greater merit than some we have 


| 


mentioned, which have yet never been attributed 
to the master’s hand. The Dancing Nymphs, 
after a drawing for a group in the Louvre ‘‘ Par- 
nassus,”’ is one of the most beautiful. Quite 
possibly it may be by Zoan Andrea; but in all 
honesty we must confess that certain attribution 
of this, as of so many of the school works, to any 
particular engraver, is beyond our power. While 
Kristeller himself attributes the Man of Sorrows 
(after the Copenhagen picture) to a decidedly later 
engraver, and withal gives copies of it to Zoan 


BY MANTEGNA 


Andrea, whose activity can hardly extend far over 
1500, there is still much to be done! But however 
fascinating the field, there is not space here to do 
more than mention a matter that calls for detailed 
criticism. Tradition may be right in assigning 
some of the best unsigned copies to Zoan Andrea, 
an artist who, until quite recently, was allowed to 
fill activities, as an engraver after Mantegna, and 
as publisher and woodcutter at Venice, which, as 


‘the Duc de Rivoli has pointed out, would have 


extended at least over 120 years! It was not 
a dangerous inference that the Zoan Andrea 


The Connotsseur 


Vavassore of Venice was quite a different 
personage from Simone’s friend, the engraver of 
Mantua. 

Beside Zoan Andrea, and certain others like 
Mocetto and Nicoletto da Modena, whose Man- 
tegnesque work is the lesser part of their achieve- 
ment, Giovanni Antonio da Brescia is the only 
engraver known by name to have worked at all 
largely after Mantegna, and we must be content 
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FROM THE TRIUMPH OF CAESAR (THE ELEPHANTS) 
FROM AN ENGRAVING ATTRIBUTED TO MANTEGNA 


to dismiss him here as one who was no very cunning 
craftsman and never an artist. As for our Simone, 
all we know of him is contained in the letter with 
which we started; we can but hope that future 
research may identify his hand. 

In an age when, in the words of Vasari’s trans- 
lator, it ‘‘ was the habit of certain honest painters, 
not guilty of any intimate acquaintance with 
design, to avail themselves of drawings by eminent 
artists for their various necessities,’ the direct 
influence of the Mantegna engravings must have 
been immense. But it is not only the underlings 
in art who have been content to draw from this 


fountain-head ; Diirer, Marcantonio, Rembrandt, 
have all in turn given that best of all praise to the 
master, appropriating in one form or another his 
compositions to their use. 

Contemporary copies, whether by painters, 
medallists or woodcutters, are often of the utmost 
value in dating the original work. And it is in 
this direction that the student may best hope to 
light on some thread that may lead him from the 
maze that still encircles the his- 
tory of the engraved work of 
Mantegna. 


LIST OF THE MANTEGNA 
ENGRAVINGS 


References to Bartsch, le Peintre-Craveur, 
Vol. X/II., and Passavant, le Peintre- 
Graveur, Vol. V. 


A. ENGRAVINGS UNIVERSALLY ACCEPTED 
(the complete work), according 
to Kristeller, Mantegna, Lon- 
don, 1901. 

1. M/adonna and Child, seated (B. 8). 
First state, without the nimbus ; 
second state, nimbus added. 


2. Bacchanalian Group with the 
Cask (B. 19). 
3. Bacchanalian Group with Silenus 


(B. 20). 
4. Battle of the 
There are drawings after Nos. 3 
Diirer at Vienna, 


Tritons (B. 17). 


and 4 by 
dated 1494. 
5. Battle of the Sea-Gods (B. 18). 
Delaborde regarded a relief at 
Ravenna to be model for this. 
See, however, Rubbiani, Archi- 
vio Storico dell ’Arte, 1895, 
p. 229. A study for the print 
is at Chatsworth, Forster 
(Preuss. Jahrbuch XXIII) 
christens Nos. 4 and 5 ‘* Jealousy 
among the Ichthiophages,” a 
subject from Diodorus Siculus. 
6. Lhe Entombment, horizontal (B. 3). Among the copies 
a large Venetian (?) woodcut has been recently 
acquired for the British Museum. 
7. The Risen Christ between SS. Andrew and Longinus 
(B. 6). 
LB. ENGRAVINGS ATTRIBUTED WITH A CERTAIN PLAUSIBILITY. 
1. Zhe Flagellation (B. 1). 6 A copy of this, Zani’s 
“original,” with landscape background. 
2. The Entombment, vertical. Two plates: a. (B. 2) with 
three birds, and oblique shading on _ crosses, 
é. (B., “6G. A. da Brescia,” 2) with four birds, and 
perpendicular shading on crosses. The original, 
according to Zani, Passavant, and Portheim. It is 
a somewhat better plate than a, 
3. The Deposition (B. 4). First state, top of tree un- 
shaded, without clouds ; second state, finished plate. 


Engravings of Andrea Mantegna 


4. Christ in Linibo (B 5). Similar to the ‘ Flagellation ” 
in its hard line and early Mantegnesque type. 

5. Adoration of the Kings (‘Madonna in the Grotto ”’) 
(B. 9). Unfinished. 
Uffizi triptych. 

6. Triumph of Cesar: The Elephants (B12). The fifth 
of the Cartoons. In delicacy of modelling and 
depth of tone ranks near to the undoubtedly 
authentic work. 

Z 7. Triumph of Cesar: Soldiers with Trophies (B. 13). 

The sixth of the Cartoons. Unfinished Plate. 
Note.—Groups A. and B. complete the List of Original 

Engravings as given by Portheim, Jahrbuch der Preuss. Kunst- 

Samml. VII., 214. 

C. ENGRAVINGS AFTER MANTEGNESQUE DESIGNS. 

. Triumph of Cesar: The Senators (B. 11). After a 
design for the Triumph not executed. in the 
completed work. 

- Triumph of Cesar: Soldiers with Trophies (B. 14). 


After central panel of the 


‘ 
- 


Nv 


~ A copy in reverse from B. 13, with column added. 
¥ These are copies from the three subjects of the 
Ls ‘*Triumph,” in very hard line work, attributed on 
a small foundation to G. A. da Brescia. 

- 3. S. Sebastian (B. 10). 

S 4. LHercules and Antaeus (B. 16). 


. Hercules and Antaeus. First described by Kristeller. 
Vienna, unique impression. 


6. Bust Portraits of the Marquis Ludovico and his 
Wife. British Museum, unique impression. After 
the picture sold at Paris, Cernuschi collection, 
1900, 

7. The Young Prisoner (P.V. 78, 25). Described and 
reproduced by Ottley (‘* Inquiry,” 1816, Vol. II.). 
Since then the only impression known has disap- 
peared. Nagler ‘‘ Altobello” (da Melone?), whose 
signature he states to have been on the impression 
he saw. 

8. Zhe Man of Sorrows (B. 7). After (a drawing for?) 
the Copenhagen picture. 

9. Hercules and the Hydra (B. 15). Both this and 8 are 
almost stippled. Later work. It is very doubtful 
whether this is after a Mantegna drawing. 

1oand 11. Christ in Limbo. Two plates (B. additions 
1 and 2). Later work. One plate signed 
Mews 

D. OTHER ENGRAVINGS ATTRIBUTED TO MANTEGNA, BUT 
RIGHTLY NOT OF HIS SCHOOL. 

I, 2, 3.—TZhree studies of heads; two of ecclesiastics 
(profile and full face), the other of an old woman 
(B. 21-23). Probably by G. A. da Brescia, after 
Leonardesque designs. 

4. Two Beggars (P.V. 78, 24). Probably by G. A. da 
Brescia. Nagler ‘* Altobello.” 


‘“New Leaves in Turner’s Life ” 


IN reading Mr. White’s rejoinder, I am given the 
impression that he has permitted his courage to gain the 
upper hand of his discretion. He is evidently in two minds 
upon the subject of these lithographs, and his judgement 
is at fault. 
“ excallent drawings,” “quite suggestive of the draughts- 


First, he eulogises the two actual fire views as 


manship of either Turner or Girtin” at an earlier date, 
but declares the difficulties in accepting them as having 
been produced by Turner in 1824 to be “ insuperable.” 
He would be _ inclined, believe them 
authentic if they represented an earlier fire. 
it is admitted that each figure is “ busily occupied at his 


however, to 


Later on 


work, as is so peculiarly characteristic of Turner from 
even his earliest days.” Then we are told that the “ fine 
drawing of the architecture” in one of the prints, and 
the “ general effect of the conflagration filling the back- 
ground with dense clouds of lurid smoke, approach 
somewhat the magnificent work in Turner’s marvellous 
water-colour drawing of Zhe Burning of the Houses of 
Parliament in 1834.” But, notwithstanding Mr. White’s 
recognition of these favourable points, he describes the 
“crude productions,” and sums them up 
as bearing only a “very slight resemblance to Turner’s 
work.” He finally dismisses them as forgeries, per- 
formed, apparently, in the name of charity ! 

Mr. White’s chief reasons for rejecting these litho- 
graphs are (1) that he notices a stiff, individual manner 
in the drawing of the figures, and (2) that he finds 
no evidence of Turner having been in Edinburgh in 
November, 1824, or (3) of his ever having drawn upon 
stone. 

With regard to the first objection, I fail to see any 
justification for the charge of stiff and individual drawing. 
Let us examine for a moment the Parliament Square 
print. First, look at the chief figure in the composition— 
the dragoon in the foreground, just to the left of the 
centre of the picture. Then, notice how the two other 
mounted soldiers are placed and treated, so as to prevent 
the central figure becoming too prominent. Now observe 
the grouping of the figures on foot, which are cleverly 
arranged so that the three dragoons may not appear as 
isolated objects. Besides this, note the broad treatment 
of the distant crowd, engaged in combating the fire and 
carrying salvage into the church. 


lithographs as 


Is this sort of work 


A Reply 


By Frederick Izant 


And can the spirited and 
appropriate actions of the prancing steeds, with their 
riders, and the varied movements of those on foot, be 
In my opinion, decidedly 
not; and I think the majority of THE CONNOISSEUR 
The of the 
arrangement of the three dragoons to that of the three 
female figures in the foreground of the Calton Hill 


individual figure drawing? 


properly described as stiff? 


readers will agree with me. similarity 


print in Mr. White’s possession will not escape the 
critical eye. 

As to the second and third objections, namely, that 
Turner is not known to have been in Edinburgh in 
November, 1824, or to have ever drawn upon the stone, 
I think, when Mr. White reads the evidence I now 
propose to give, he will withdraw his opposition, and 
that he will regret having penned his suggestion of 
forgery, and imputation of undue haste in drawing 
public attention to the matter. 

Directly THE CONNOISSEUR notice of the lithographs 
appeared, a lengthy article was published in the Edin- 
burgh newspaper, ** The Scotsman,” giving some valuable 
fresh evidence upon the subject. From this article I 
extract the following, as bearing upon the objections 
under consideration :— 

“The files of ‘The and ‘Courant’ of 
November, 1824, throw a little light on the subject, 
though they do not explain the signature. The personal 
paragraph had not developed in those days, and there 
is, therefore, no announcement that the distinguished 
Royal Academician had arrived in the city, or had put up 
at any of its existing taverns. In ‘The Scotsman,’ how- 
ever, of the 24th November, 1824, this paragraph 
appears :— 


Scotsman’ 


“* Views of the late fire.—Two interesting lithographic 
prints of the fires in the High Street and Parliament 
Square have been put into our hands, drawn on stone 
by Mr. W. Turner, of London, now in Edinburgh. We 
understand that Robertson & Ballantine propose pub- 
lishing these views upon a larger scale, 24 in. by 18 in., 
and at a higher price, the profits on the sale of which go 
for the benefit of the poor sufferers by the late calamitous 
fire,’ 

“The ‘Courant’ gives a notice of the lithographs, and 
dwells upon their accuracy of detail, but does not mention. 


‘New Leaves in Turners Life” 


the name of the artist, However, in the ‘Courant’ of 
the 20th November, 1824, this advertisement appears :— 

“*The great fire at Edinburgh.—This day is published 
by Robertson & Ballantine a lithographic print of the 
great fire taken on the 16th inst. by W. Turner de Lond., 
and drawn on stone by that eminent artist. To be had 
of all the print sellers in Edinburgh, &c. Edinburgh, 
19th November, 1824.’ 

“ Again, in ‘The Scotsman’ of 24th November, 

_ this advertisement is printed :— 

“* Great fires at Edinburgh.—On the 19th was pub- 
lished by Robertson & Ballantine, a lithographic print of 
the great fires in the High Street, taken on the spot on 

the 14th inst. by W. Turner de Lind, and drawn on 
stone by that eminent artist. And this day is published 
another lithographic print (of the same size) of the great 
fire in the Parliament Square, taken on the spot on the 
night of the 16th by the same artist. Price of each 
print, 1s. 6d.’ An announcement is further made of the 
intention of the publishers to issue the views on a large 
“scale by subscription, 24 by 18; price of each print, 
7s. 6d. The advertisement is dated November 23rd, 
©1824. 

“In the name ‘W. Turner de Lind,’ the ‘ Lind’ is 
evidently a misprint for ‘Lond.’ Robertson & Ballantine 
_ were lithographers at 20, Greenside Place; but the firm 
is not now in existence. The two advertisements seem 
_ to dispose of the theory advanced by Mr. Bolt that a 
mistake had been made in putting on the lithographs the 
name ‘ W. Turner de Lond,” and the paragraph in ‘ The 
_ Scotsman’ confirms the view that the artist was person- 
ally in Edinburgh. Was there another eminent ‘ W. 
Turner’ other than‘J. M. W.’? No other, certainly, 
is mentioned in Bryan’s very complete biographical 
p dictionary of painters and engravers. The print with 
the view of the High Street was evidently the first 
4 issued, as it is dated the 18th November; the one with 
_ St. Giles’—the more Turneresque of the two—a night 
Z view of the fire taken on the night of the 16th, would in 
_ this case be second to be publ lished.” 

_ This additional evidence, in my opinion, proves con- 
- clusively that the artist referred to was the eminent 
a M. W. Turner, R.A., of London; also that he was 
present in Edinburgh at the time, and that he actually 
drew the two signed lithographs on the stone from 
sketches taken on the spot. In his summary, Mr. White 
states that we have aniple evidence that Turner was in 
the South of England at the time of the fire superintend- 
ing the work of engravers, but he advances no proof 
whatever. The artist may have been much engaged in 
1824 with such work, but may yet have found opportunity 
for a visit to Scotland, as we shall presently find he did 
two years before—in August, 1822. Mr. White also 
ridicules the suggestion that the visit may have been 
connected with the preparation of drawings for Sco¢d’s 
Provincial Antiquities. He mentions three views known 
to have been prepared long before, but overlooks the 
{ that the vignette on the title page of Volume I. is 
inscribed, “ Drawn by J. M. W. Turner, R.A., 1825.” 

With regard to the peculiar form of signature, it is 


1824, 
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clear from the unanimity with which the artist is spoken 
of in the contemporary newspapers as “ W. Turner, of 
London,” that he was well known locally by that desig- 
In adopting the signature, I can only surmise 
that he did so to comply with local usage. The signa- 
tures, I feel certain, were added to the lithographs by 
Turner himself. The characteristic. lack of uniformity 
in the printing of them, and of the signatures on four 
other lithographs of the fire which have since come 
under my notice, the formation of the letters, and the 
irregular spacing and lining, justify me in this conclusion. 
It is important to note that all the signatures are by 
a different hand from that which printed the titles 
and printers’ addresses. The employment of three 
languages in writing a sentence of five or six words is 
a thoroughly Turnerian eccentricity. 
extraordinary in the omission of the 
In several instances after 1801 Turner 
when signing his works. 

As to the two unsigned lithographs (Con’s Close and 
Old Assembly Close), | must say that an instant recogni- 
tion of Turner’s handwriting in their inscriptions was the 
first thing to lead me to connect these prints with the 
great artist. A comparison of the Athographic work 
with Turner’s pen drawings in the National Gallery 
confirmed my impression. The series of eight views 
(six engravings and these two lithographs), issued in 
brochure form, do not bear the name of any designer, 
but the six engravings are each signed “ Etched by W. 
H. Lizars.” If they were a@// by the hand of Lizars, 
why was his name omitted from the two lithographs ? 
As a result of the enquiries of “ The Scotsman,” it 
has come to light that these eight prints are known to 
have been from sketches by a local barrister. Never- 
theless, Turner may have worked up some of the 
drawings of the series, and I think this is likely to 
have been the case. It is improbable that an amateur 
could have produced so perfect a design as that of the 
Remnant of the Great Gable. The fine sweep of its 
lines, and the balance of the whole composition, are 
strongly reminiscent of Turner. 

Mr. White states that Turner was never known to have 
exhibited any of his work under the name “ W. Turner 
de Lond.” Presumably, this is urged as an argument 
against the genuineness of the signatures on the litho- 
graphs. If the argument is good reasoning in their case, 
it must also hold good against all works bearing such an 
inscription, and yet Mr. White possesses two prints signed 
in this way which he considers authentic! 

Again, speaking of the inscriptions on the two grey- 
washed drawings, Mr. White lays down the law that 
Turner was never precise in regard to dates, and that he 
“ never inscribed his drawings in the manner we see here, 
as every investigator soon discovers, to his regret.” As 
an example to the contrary of this assertion, | may men- 
tion Turner’s drawing of AZont Cenzs (signed “J. M. W. 
Turner” ——No. ‘“R.A.”), exhibited last winter at Bur- 
lington House, which bears an inscription in the centre 
of the picture itself, giving not only the year (1820), but 
the precise day of the month (Jan. 15). With regard 


nation, 


There is nothing 
letters “R.A.” 
left them out 
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to the technique of these two washed drawings, I merely 
state it as my opinion that the trees and wall on tle left 
hand side of the Loch Leven view, and the rocky moun- 
tain in the other sketch, must have been drawn by 
Turner. However, these sketches are unimportant except 
to prove that Turner was in Scotland about the time of 
the fire. The point is not now worth pursuing, as proof 
of his presence is furnished by the contemporary news- 
paper notices quoted by “ The Scotsman.” 

Having dealt with Mr. White’s rejoinder, I must briefly 
refer, in conclusion, to the interesting and valuable 
correspondence which, resulting from the article in 
“The Scotsman,” ensued in the columns of that paper. 
Evidence soon came to hand that, in addition to the 
CONNOISSEUR lithographs, seven others were in exist- 
ence, all bearing the signature ““W. Turner de Lond.” 
They are as follows :— 

1. “Great Conflagration, Edinburgh, as seen from 
the Calton Fill.” 

“ Part of the Ruins of the Great Fire, Edinburgh, 
as seen from the door of the Police Office.” 

3. “Part of the Ruins of the Great Fire, from the 
fligh Street.” 

4. “Conflagration of the Tron Church, Edinburgh, 
16th November, 1824.” 

I have seen copies of these lithographs, and feel certain 
that they are by J. M. W. Turner, R.A. Each bears the 
publishing mark of Robertson & Ballantine, and the 
signature “‘W. Turner de Lond.” They are uniform in 
size (134 in. by g in.). All apparently refer to the fire 
in November, 1824. 

I have not seen the following three lithographs, but 
am able to give brief descriptions of them taken from a 
letter in the columns of “The Scotsman.” 

5. Arrival of King George IV. at Holyrood in 
1822, 224 in. by 15 in. Signed, “ W. Turner de Lond. 
Pxt et sculpt.” A dedication beneath the print signed 
“William Turner de Lond.” 

Assuming that this print was published in 1822, it 
furnishes proof that the signature “ W. Turner de Lond ” 
was being employed two years prior to 1824. 

6. Broughton Street, Edinburgh, 12} in. by 8% in. 
Signed “ W. Turner de Lond. fect.” 

7. The Calton, from Princes Street, showing the line 
of Waterloo Place, with Calton Hill in the background, 
134 in. by 8% in. Signed “ W. Turner de Lond, delt.” 
Robertson & Ballantine’s lithography. 

The letter printed herewith (addressed to the Editor 
of “ The Scotsman ”) is of interest in connection with No, 5 
lithograph above described, as it serves to prove that 
Turner was in Edinburgh at the time of the King’s visit 
to Holyrood. 


> 


“THe TURNER EDINBURGH LITHOGRAPHS.” 
*“COLINTON, /une 4th, 1906. 

“Srr,—With reference to the article under the above 
heading, in your issue of to-day, may I be allowed to 
quote the following from a work by my late father, 
published in 1879, entitled Perthshire in Bygone Days ? 
Although not solving the question of whether J. M. W. 
Turner was in Edinburgh in 1824, it tends to show that 
the eminent artist was perhaps oftener here than is on 
record in his biographies, or is generally supposed. In 
the prologue to section second of the work referred to 
(page 257), it is related that ‘on the late afternoon of 
the 7th of August, 1822, an open carriage stood at the 
door of Oman’s Hotel in Waterloo Place, Edinburgh ; 
inside were two gentlemen, and on either side stood 
other three, besides a host of onlookers. The waiter 
somewhat garrulously asked a young man standing near 
him if he would like to know who they were.’ He was 
answered, ‘1 know three of them very well, but would 
like much to know who the others are.’ ‘ There are 
Sir Walter Scott, John Gibson Lockhart, Dr. Chalmers, 
Professor Wilson, David Wilkie, J. M. W. Turner, 
William Collins, and James Hogg.’ It is to be noted 
that the date of the incident is exactly a week before the 
arrival of George IV. in Edinburgh, on which occasion 
Scott played so conspicuous a part, and which may 
account for the presence here at one time of so rich a 
galaxy of talent. I have no doubt but that the ‘ young 
man’ of the incident was my father himself. He was 
then twenty years of age, and although the record of the 
incident was not written till fifty years after, I do not 
think he is likely to have been wrong in either the date 
or the persons of so remarkable a gathering. He was all 
his life much interested in all matters connected with 
literature and art, and was a profound admirer of the 
genius of J. M. W. Turner. Turner's extensive illustra- 
tions of Scott’s works would almost of necessity cause 
frequent visits to Scotland for local colour. William 
Collins, R.A., also illustrated some of Scott’s novels, 


notably ‘ The Pirate.’ 
“Tam; etc, 


“JAMES DRUMMOND.” 


If further proof is needed of the artist’s presence in 
Scotland in 1822, we have it in the Sketch book at the 
National Gallery, described by Ruskin as having been 
filled by Turner on a sea journey -to and from Scotland 
on the occasion of the visit of King George IV. That 
Turner was interested in the movements of the King in 
the year immediately following that of his coronation 
(1820), is certain, from the fact of his having painted a 
picture representing the Royal Departure from Kings- 
town, Ireland, in 1821 (see Thornbury, 2nd Edn., p. 595). 
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LOWESTOFT JUG 

WITH PATTERN IN RELIEF AND TYPICAL FLORAL DECORATION 
FROM ‘‘LOWESTOFT CHINA”? 

(JARROLD & sons, NORWICH) 


By W. 


Lowestoft China 
Reviewed by Arthur Hayden 


History repeats itself, and ceramic history 
is no exception to the rule. In 1868, during excava- 
tions under a match factory at Bow, a number of 
fragments and portions of saggers were discovered, 
the find being on the site of an old kiln. As many 
of these pieces were in the biscuit state, and painted 
and not glazed, it proved that they were made at 
Bow, and were not fragments of other ware being 
copied, and their study was valuable in leading to the 
identification of not a little Bow china which till then 
had been wrongly attributed to other factories. 

Similarly at Lowestoft in 1902 and 1903-4, a most 
important find was made under the Crown Brewery 
during some structural alterations, and by far the 
most important of these fragments are in the posses- 
sion of Mr. W. W. R. Spelman, of Norwich, who, 
after patient research based on these data, has pre- 
sented the most detailed account of Lowestoft ware 
that has appeared in print. This sumptuous volume 
is the result of scientific classification of the frag- 
ments, including portions of the clay itself actually in 
use when the factory suddenly ceased its labours, 
specimens of moulds, portions in the biscuit stage, 
fragments decorated but unglazed, and finally com- 
plete specimens. 


The author challenges all detractors of Lowestoft © 


to disprove his facts, and none has had the temerity 
to come forward and lay low the latest theories 
concerning Lowestoft. The truth is that the latest 
theories concerning the output of the factory are built 
upon hard incontrovertible facts supported by visible 
specimens—here a fragment and there a fellow mould 


* “© Lowestoft China,” by W. W. R. Spelman. Illustrated 
with 26 whole-page coloured plates and 71 pages of photo- 
graphic reproductions. £3 3s. net. Limited Edition of 500 
copies. (Messrs. Jarrold & Sons, Norwich.) 
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W. R. Spelman * 
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There 
have been too many theories concerning Lowestoft. 


beyond which the utmost caviller cannot go. 


The French modern fabricator has his, and he puts 
his ideas into concrete form at so much a crate whole- 
sale. “Oriental” Lowestoft has had a rude shock, 
and there is no living authority who can assert that 
the Lowestoft factory merely decorated Oriental ware. 
Museum authorities have shyly changed their labels, 
and auction catalogues now differentiate between blue 
and white Worcester and the blue and white of 
Lowestoft, even when the latter happens to be marked 
with a crescent. 

Mr. Spelman has the right to speak with authority, 
although he does so with much modesty. In addi- 
tion to the fragments, his book is illustrated from his 
fine collection of Lowestoft china, many pieces of 
which have been secured from families whose forbears 
were in some way connected with the factory either 
as artists or as patrons. 

In the illustrations we produce from this volume 
it will be seen how many of the specimens differ 
considerably from preconceived notions of what Lowes- 
toft ware ought to be; but they are what I.owestoft 
ware is. After a study of this volume many a collec- 
tor will have to dispose of his shelf of supposed 
hard-paste Lowestoft at a great reduction, and many 
another will have to remove his Worcester and his 
Bow labels surreptitiously and substitute Lowestoft 
for them. 

The fine jug, of which an illustration appears, has 
a pattern in relief of typical Lowestoft design at its 
best. The wreath and sprays of flowers do not halt 
in their freedom of touch. There is gilding, too, 
(How many dilettante collectors know that Lowestoft 
was ever gilded ?) on the spout, the handle, the base 
of the neck, and at the bottom. It is true that the 
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base exhibits the greenish-blue tinge peculiar to the 
glaze, and is lumpy and rough, but as a whole the 
specimen has a charm in its homely and essentially 
national feeling. 

The bowls, with flying 
triangles of birds in flight, and quaint Chinese figures 


blue and white punch 


of mandarins grotesquely set in impossible perspective, 
have a magical spell for the collector. ‘The scratched 
paste, easily worn, with the liquid glaze rubbed off, 
is characteristic of the ware. The unevenly potted 
rim and imperfect firing in specimens attempting to 
rival Worcester leave the latter easily the victor, but 
Lowestoft can be, and often is, mistaken for old 


Worcester—of this the connoisseur can tell many a 
story. 

The three mugs illustrated denote the types of this 
class of ware. The first is decorated in colour 
inclined to puce in shade, and has a pink scale-pattern 
near the handle. The middle one has the “Long 
Eliza” figures in colour and the illustration shows 
the interior decoration of looped pattern. The third 
example is especially noticeable by reason of its fine 
flower painting, where the care exhibited in the 
grouping and in the fine details reveals the hand of 
no novice. Asa rule, too, the rim around the base, 
as in this specimen, though common in other factories, 
is a rare pattern at Lowestoft. 

Lowestoft teapots offer a fine field to the collector. 
The useful ware was no inconsiderable feature, though 
figures, as we shall see, were made exhibiting fairly 


high artistic qualities. The first teapot in the group 
illustrated has the finer qualities of the ware. It is 
English, and reticent in its decoration and distinctly 
The second with the ruined 
temple shows a more uncommon form of treatment, 
and the third is remarkable for the flower as a knob 
on the lid, and for the unusual combination in 
Lowestoft colouring of blue in conjunction with other 


pleasing in its effect. 


colours. 

The only debateable ground is the number, extent, 
and quality of the Lowestoft figures. 
a fine figure of “ Antony,” to which there is a fellow 
figure of “Cleopatra” in Mr. Spelman’s collection. 
Two biscuit arms were found among the fragments, 
which undoubtedly proves that figures were made at 
Lowestoft. But it is not given to everyone who has 
not handled hundreds of specimens of genuine 
Lowestoft china to determine a Lowestoft figure. Mr. 
Spelman claims to have found in the figures he illus- 
trates all the characteristics of Lowestoft paste and 
glaze and decoration. It is a matter open to criticism, 
but let him who is armed with facts enter the lists. 

In all, this volume emanating from an East Anglian 
press is worthy of its subject. Lovers of Lowestoft 
instinctively feel the peculiar English character of the 
ware. Its charm is no less lasting than the sweet 
green river-meadows, and crooning mill-sails, and 
flying clouds of Constable’s Suffolk—and Mr. Spelman 
has faithfully and devotedly raised a monument to 
Lowestoft and to the memory of her potters. 


We illustrate 
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A Great Cruikshank Collector 


Ir has come to be a truism of the world in 
which we live that God made the country, that man 
made the town, and that the jerry-builder made the 
suburb. It is also true indirectly that the suburb 
made the jerry-builder. And in the world of the 
collector we find something of the same order of 
progression. Man was created a collecting animal. 
The first man, Adam, presided over a very complete 
botanical and zoological garden, and his descendant, 
Noah, was the keeper of a very creditable floating 
natural history museum. ‘Their modern counterpart 
collects beetles, sea-weeds, and microbes, and the 
rarer they are the better he likes them. That is the 
collector as he was created. His concern is with 
Nature and with her products. Then man set about 
making things for himself, calling Azmse/f a creator. 
First he made flint and bone implements ; later he 
made mezzotints and postage stamps. ‘Then as the 
flint implements and the mezzotints and the postage 
stamps became rare he began to collect them. That 


is the collector as man made him. That is the 


eso 
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By G. S. Layard 


antiquarian, the philatclist, the bibliophile, the man 
of taste. His concern is with the products of man’s 
handiwork, with art and artifice, and their outputs. 
Finally, as the man who built houses to live in 
degenerated into the jerry-builder who built houses 
to sell, so the collector degenerated into the trades- 
man who manufactured rarities for the dilettante to 
collect. Thus arose the jerry-heaper, if we may coin 
a word, who wastes his substance on picture post- 
cards and reckons his manufactured rarities (save the 
mark) by the million. That is the latest expression of 
the collector, the ill-begotten offspring of the lust of 
acquisition out of the shammest of sham estheticism. 
With him, thank goodness, we have nothing to do. 
In comparison, the collector of Christmas cards— 
one of them is credited with 700 volumes, weighing 
between six and seven tons, and containing 163,000 
is of pure blood. 

Now I am not here concerned with the ethics of 


varieties 


collecting, but rather with the consideration of facts 
which are the outcome of man’s acquisitive instinct ; 


A PROBABLY UNIQUE CRUIKSHANK PRINT 


The 


and I am just now led to the consideration of these 
matters by the recent death of one of the most 
remarkable collectors, and by the consequent dis- 
persal of his magnificent and, in his own line, un- 
paralleled collection. 

For over fifty years Edwin Truman’s name was 
one to conjure with in the world of Cruikshankians. 
For over fifty years his efforts to obtain a complete 
collection of the works of that most prolific artist were 
untiring and uninterrupted, until it came about that 
what he did not know about George Cruikshank was 
not worth knowing, and that what he did not possess 
was hardly worth possessing. I do not speak so 
much of the great George’s original work as of his 
printed work, although of the former Mr. Truman 
had no inconsiderable store. Mainly I speak of his 
broadsides, his caricatures, his book illustrations, his 
work done for reproduction, signed and unsigned, 
recognised and unrecognised, of whigh in every con- 
ceivable state and in almost inconceivable numbers, 
this enthusiast made himself the possessor. Certainly 
there are other fine collections, but I have no hesita- 
tion in saying, after very careful examination, that this 
collection was to others as light to darkness, as dry 
monopole to aerated lemonade. 

Let me take one example of this man’s Napoleonic 
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operations. When Joseph Robins, the publisher of 
many of the earlier broadsides, died, Truman called 
on his widow with the object of purchasing the 
original coppers of the illustrations to Grimm and 
The Points of Humour. 


piecemeal. 


Mrs. Robins refused to sell 
The stock could be bought in the lump 
or not at all. “ What do you want for the lot ?” said 


Truman. Mrs. Robins named asum. ‘Give me a 
Man-who-was-not-to-be- 


Denied, and there and then he sat down, wrote out a 


sheet of paper,” said the 


draft for the amount, and became possessed of the 
whole of the dead man’s store. 

And this brings me to an aspect of the matter upon 
which the Cruikshank collector who has watched the 
sale of this monster collection will do well to ponder. 
Whilst, doubtless, its dispersal will create a general 
boom in Cruikshankiana (forgive the dreadful word), 
we cannot get away from the fact that there must also be 
a slump in the price of some hitherto rare pieces. 
Take, for example, No. 
New Song. 


22 in Reid, entitled “A 
Mrs. Torper’s Dream ; or Overboard 
She Vent, written expressly for the occasion by 
Scriblerus Horsleydowny, sung by Mr. Norman at the 
Royalty ‘Theatre, Well Street, Wellclose Square,” with 
a coloured etching of the bedchamber of Mr. and 
Mrs. ‘Topper, the lady falling out of bed and upsetting 


ed from 


nothing was to 
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A Great Cruikshank Collector 


the table, the gentleman starting out of his sleep, his 
bristling hair lifting his nightcap nearly off his fore- 
head, whilst a terrified black cat adds to the confusion 
by the clatter he makes amongst the crockery. Here 
is a broadside of which comparatively few examples 
have hitherto been known, and which fetched a 
respectable price when a copy came into the market. 
And what did we find in the Truman collection? 
Why, a bundle of them, numbering several score, 
coloured, partly coloured, and plain, just as they lay 
in Robins’s storeroom ready for retail distribution. 
So that whatever general boom there may be in 
Cruikshankiana we may at least look for a slump in 
Mrs. Topper. And this is not a solitary instance. 
Take Zhe New Union Club, one of the finest of the 
broadsides, which has hitherto sold at anything up to 
49 tos. a copy. Most collectors would have con- 
tented themselves with one copy. 
not satisfied 


Mr. ‘Truman was 


until he was the a . = 


happy possessor 
of six. 

But it is not 
necessary to go 
into the secrets 
of this great 
collection. In- 
deed, it would 
take several 
issues of THE 
CONNOISSEUR 
to make an ade- 
quate exposure 
possible. One 
thing may be 
said, and that is 
tiat the-éxe- 
cutors in selling 
this unrivalled 
collection kept 
nothing secret, 
but most pro- | 
perly took the 
public unreser- 
vedly into their i! 
contzdence. 
They determin- 
the 
outset to take 
no hand in 
rigging the mar- | Ss 
ket. Orders Rees. 
were given that is 
A RARE CRUIKSHANK IMPRESSION 


BONEY S meditations onthe Islond of StHelena ——o-— 
Tre Devil addressing the 


be kept back, but that it was to be sold lock, 
stock, and barrel. 

It may be said that this was only common honesty, 
and that it goes without the saying, but let me add 
that dishonesty is not so uncommon but that it is 
well sometimes to make note of its opposite. 

And what of the man who made this vast collection ? 
‘dwin Truman did not become a collector of books 
and prints by way of filling up an unoccupied existence. 
He was not a mere “waster” whose chief occupation 
was dilettantism. He was a hard worker from begin- 
ning to end of his long life of eighty-seven years, and 
he was of such eminence in his profession as to hold 
the appointment of dentist to the Royal Household 
for half a century. At the time of his death he was 
the oldest of the Royal servants. Further than this 
he was an inventor of no inconsiderable repute. 

Take an example which at first sight seems far 

enough remov- 
any 
connection with 
his_ professional 
pursuits, but 
which was in 


ed from 


fact the outcome 
of experimental 
dentistry ex- 
tending over ten 


years. From 
teeth to the At- 
lantic cable 


seems a long 
jump, but it is 
none the less a 
fact that it was 
in his laboratory 
at 23, Old Bur- 
lington Street, 
that one of the 
greatest diff- 
culties of sub- 
marine tele- 
graphy was 
overcome. In 
1858 the first 
Atlantic cable 
Wace laid art 
enormous ex- 
pense. It spoke 
at first, but soon 
became silent. 
The insulation 
was defective 
and the gigantic 


UN- 


ONLY THREE OTHERS KNOWN 


Partin fost BERT 
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scheme was a failure. A joint committee of the 
Lords of the Committee of the Privy Council for 
Trade and the Atlantic Telegraphic Company was 
appointed to investigate the matter. They arrived 
at the conclusion that the proper material for the 
protective covering of the conductor was gutta-percha 
thoroughly purified; that there was no known way 
of thoroughly purifying gutta percha even in small 
quantities, and that at least 800,000 pounds of it were 
required for the cable. Here was a dead-lock which 
threatened an end alto- 
gether to,the dream of 
telegraphic communi- 
Eeng- 


cation between 


land and America. 
This was the young 
dentist's opportunity. 


He had 


after long and careful 


discovered 


experiment that gutta- 
percha could be puri- 
fied in any quantity by 
purely mechanical means rae yeveren, 
and without injury to 
he 
proved gutta-percha was 
submitted to the joint 
committee, tested and 


the material. im- 


approved, and Edwin 
‘Truman received for his 
invention, which was 
worth £100,000 to the 
Gutta-Percha Company, 
a tenth of that sum in 
The result 
was the success of the 
next Atlantic cable and 
practically of all suc- 
ceeding cables. 

That was but one of 
Truman’s triumphs, for he was truly a man of many 
inventions. But it, taken in connection with his 
devotion to his profession, is enough to show that 
collecting was with him, what it should be with every 
one, a hobby, not a business. 

And yet, looking at his vast collection, his inter- 
minable notes upon it, evidence of the minutest 
examination of every one of its many thousand items, 
it is hard to conceive of it as the mere pastime of a 
busy man’s leisure. Of course the explanation is that 
he was a man who never knew what it was to be idle. 
Scraps of time were no more to be wasted than scraps 
of gold fillings. 

For example, living at Putney and working in 


royalties! 


FROM THE RARE 


Tr THEATRICAL ATLAS. 7 


ETCHING OF 
COLLECTION 


1190 


London for twenty-five years, he drove to and from 
his consulting rooms in the same old four-wheeler, 
with the same old coachman and what seemed to the 
casual observer to be the same old horse. And in 
this remarkable conveyance there was always awaiting 
him the same old well- thumbed copy of Reid’s 
Monumental Catalogue of George Cruikshank’s Works, 
ready for instant perusal so soon as his day’s work 
was Of course there was his great inter- 
leaved copy awaiting him at home, but that was not 
enough for his insatiable 
appetite, and many a 
subtle joy was experi- 
enced, many a knotty 
point settled, on these 
daily journeyings in the 
congenial company of 
that fascinating com- 
pilation.* 

And this mention of 
Reid’s great work brings 
us to another example 
of Truman’s Napoleonic 
operations. Monu- 
mental and laborious 
and creditable perform- 
ance as it was at the 
time of its completion, 
this gigantic catalogue is 
in the light of later re- 
searches not only found 
to be terribly incomplete, 
but full of serious in- 
accuracies and mislead- 
ing descriptions. Of 
— these shortcomings it is 
needless to enter into 
particulars. It is enough 
to say that it failed to 
come up to the high 
standard required by Mr. Truman, who, with his 
friend of many years, Mr. H. W. Bruton, another 
of the best known of Cruikshank collectors, had ‘ the 
itch for accuracy.” And something must be done. 
Most people would have contented themselves with 
correcting their own copies for their own use. Not so 
these two enthusiasts, who seem to have stuck at 
nothing in the pursuit of their fascinating hobby. 
They must needs buy the copyright and destroy all 
the copies which had not yet come into the market. 


Over, 


KEAN IN THE TRUMAN 


* Originally Truman had used a brougham of his own, but, 
having received assistance in a crowd from this cab-driver, he 
conceived a great attachment for him, put down his private 
carriage, and lorthwith employed him. The cabman is now in 
receipt of an annuity under his will. 


A Great Cruikshank 


Then they must set about the task of revising the 
catalogue and bringing it out afresh. And buy it up 
they did, with the result that a large paper copy in 
three volumes now fetches from £15 to £20. Sub- 
sequently, when Mr. Bruton sold his fine collection in 
1897, the whole of the copyright passed into Mr. 
Truman’s hands, but his life (long though it was) 
proved too short to complete the gigantic labour of 
revision, and it stands a half completed monument to 
his untiring industry. It is to be sincerely hoped that 
these voluminous notes, memoranda and descriptions 
have passed into the 
hands of some sym- 
pathetic enthusiast who 
will have the time, 
patience and talent for 
taking pains, which 
must be brought to 
bear on the satisfactory 
accomplishment of 
what will undoubtedly 
prove a colossal under: 
taking. 

But to return to Tru- 
man, the collector. 
Like most others of his 
genus, it must be con- 
fessed he was close- 
fisted and extraordinar- 
ily secretive. Gener- 
ous where collecting 
was not concerned, as 
his old cab-driver, for 
one, could tell, where 
a coveted rarity was in 
question he was a very 


Collector 


to pull up suddenly and quote with a twinkle in his 
eye— 


‘Right free off hand your story tell 


Unto your bosom crony, 
3ut still keep something to yoursel 
You shouldn’t tell to ony.” 


Some sixteen or eighteen years ago I was myself 
the victim of his secretiveness and powers of evasion. 
The late George Bentley sent for me and asked me 
to write for him the definitive Zife of George 


I was to have two years to do it in, 


Crutkshank. 


and no expense was to 
be spared in making the 
book worthy of his old 
After due 
consideration I under- 
took the task, provided 
that Mr. Truman, whose 
acquaintance I had 
lately made, would help 
me with the thousand 
and one particulars of 
which he had made 
himself the sole re- 
pository. 


schoolfellow. 


The old man, 
for he was an old man 
as long ago as that, 
expressed himself de- 
lighted with the pro- 
spect, and assured me 
of his 
help me in any way 
he could. And I be- 
lieve he was sincere 


willingness to 


in his intentions, but 
when, having settled 


Th Boxer’ ARM 
Shylock. He would Loa yon bamahiirs & he 
get it by hook or oat Naat ee eee ee 


by crook, and he would 

give as little for it as he could. There was a 
maxim which he impressed upon Mr. Bruton in 
the early days of their friendship, and acted upon 
himself. “If you see a print in a portfolio that 
you want, don’t be a fool and ask, ‘How much the 
print?’ Put a price upon the print in your mind 
and bid that price for the portfolio.” “Buy the 
bundle” was his motto, and many a treasure thus 
came his way for which he had practically paid not 

a penny. Naturally the dealers did not find him a 
very good customer. 

With Mr. Bruton he was as open as with any- 
body, but even with him it was “ Thus far and no 
farther,” and when questions trenched on reserves of 
valuable and exclusive knowledge he was ever ready 


down to my task, it 
came to the point, 
and I plied him with 
questions which seemed to me necessary to the 
work, the instinctive caution of the collector asserted 
itself, and he would start off at a tangent and talk 
of anything other than the matter in hand. After 
repeated attempts, and as repeated failures, I felt 
bound to abandon the task, and went to George 
Bentley and told him that, so long as ‘Truman 
lived, the final “ Life” could not be written. Bentley 
agreed with me, and Truman survived Bentley by 
Whether a definitive biography of the 
remains to be 


ten years. 
artist will ever now be written 
proved. One great opportunity for its satisfactory 
accomplishment has passed with the scattering of 
this great collection. For Truman, in addition to 
his several groups of voluminous collectanea, and 
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more than one interleaved and carefully annotated 
copy of Reid’s catalogue, had scattered items of 
precious information broadcast on the backs of his 
vast collection of broadsides, on the fly-leaves of 
rare volumes, and in scrap-books containing all kinds 
of disjecta membra. Hundreds of these memoranda 


were the outcome of conversations with George 


Cruikshank himself, with whom he was on intimate 
terms, and who entered heartily into the spirit of his 
It 
characteristic of the man that, having the opportunity, 


enthusiastic admirer’s itch for accuracy. was 
he was determined that nothing should be attributed 


to his hero without his hero’s imprimatur. Let us 
cull one or two examples from the notes on the 


of 


George’s output, if this article is to be kept within 


broadsides and caricatures, to which branch 


bounds, I must confine myself. 
It is known that, from the very earliest days, he 
It 


is also known that many plates were signed ‘ Cruik- 


helped his father in many of his etched plates. 


shank” without any initials, and that plates were 
And 


for any one, in these early productions, to discover 


so signed by Cruikshank féve and his two sons. 
of his own wisdom where Isaac began and George 
and Robert 
obvious im- 


stepped in, or where George stopped 
took the etching needle in hand, is an 
possibility. Later, of course, each of the younger 
men, especially in less ephemeral work, developed 
a recognisable style of his own, but in these early 
days all the work is instinct with the father’s influence. 
‘Thus it came about that after Robert’s death in 1856 


—the father had died many years before 


George was 
the only person who could give authentic information, 
and it was to him that Truman submitted work about 
which there doubt. Take for example, 
facing the Enemy, No. 8 in Reid’s Catalogue, under 
the date 1803. ‘This the late Keeper of the Prints has 
labelled “ An early work of the younger Cruikshank 


Was any 


from a sketch by his father,” whilst on a copy 
which was in Mr. Bruton’s collection I have seen 
in George’s own handwriting the signed statement 
that it was etched by his father after a “ very rough 
sketch by Woodward.” Of course I am aware that 
George’s memory may have played him false in a 
few instances, and that circumstantial evidence is 
Indeed, I am at 
one with Mr. F. W. Pailthorpe, whose knowledge of 


sometimes stronger than direct. 


George’s style is unequalled, in thinking that Zhe 
Mail Coach Guard, which George believed to be 
But 


this is only one exception amongst many hundreds 


altogether by his father, was partly by himself. 


concerning which George’s word must be taken as 
Some people, no doubt, have questioned 
George’s veracity, and have suggested that in the 
days of his respectability he was too ready to 
repudiate early plates, which, to say the least of 
them, were lacking in decency. But this position 
cannot be maintained, for he has admitted the author- 
ship of plates which were ten times more gross than 
any to which he has appended a disclaimer. Indeed, 
what would have been the use of any such repudiation 
whilst one copy of such a book as Zhe Annals a7 
Gallantry, with every plate signed by him in full, 
in existence? No doubt the old man looked 
back with some remorse on his youthful extravagances 
and indiscretions, but he was not fool enough nor 
wicked enough to lie about them. Indeed, I re- 
member seeing in the Bruton collection a copy of the 
unsigned etching entitled, Accidents in High Life, or 
Royal Hobbys broke Down, a caricature of the coarsest 
description of the Prince Regent and the Marchioness 
of Hertford, about which the old man need have 
said nothing, but on which he had varied his usually 
laconic record of “Not by me, G. CK.,” or “ By 
my brother Robert,” to “Sorry to 
me, G.C.” 


gospel. 


was 


say this is by 


(7o be continued.) 


A TEA-DEALER’S CARD 


ONLY TWO IMPRESSIONS KNOWN 


II2 


(HOIMUON ‘SNOS ¥ a10uXVv!) 

« ¥YNIHO L4OLSAMOT,, WOUd 

IVNOILdAOXA ANV SYAMOTA GALNIVd ATANIA “UI 
.VYZITH ONOT,, ATAVADILON HIIM “II 
NOILVUYOODAd AVUdS IVOIdUAL ‘I 
SOAW LAOLSAMOT 


aSvad LV WI 
saunoM , 


The Connoisseur 


Moorish Remains in Spain 
Reviewed by Mrs. Arthur Bell 


Ir is a remarkable fact that, long years before 
the beginning of the golden age of architecture in 
Western and Northern Europe, the Moors of Spain 
should have built such masterpieces as the Alhambra 
of Granada, the Mosque of Cordova, and the Alcazar 
of Seville, yet it is even more strange that after the 
achievement of such extraordinary triumphs there 
should have been no gradual decadence, but a sudden 
cessation of true art production. A comparison 
between early and late Moorish work in Spain will 
prove that the skill of the architects and craftsmen 
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By Albert F. Calvert 


(Lonion and New York: Jahn Lane. £&2 2s. net) 


showed no signs of diminution, when the paralysing 
influences of Western civilization were brought to bear 
upon them, and that their esthetic and intellectual 
decline was as complete as their political ruin. For 
this reason an added interest attaches to the priceless 
relics the Moors left behind them after their second 
expulsion from the land they had twice subdued ; and 
in the study of these relics no surer guide could be 
followed than Mr. Albert Calvert, in his two 
scholarly and richly illustrated volumes, the _ first, 
published some time ago, dealing with the Alhambra, 


CORDOVA, ANCIENT ARAB TOWER, NOW THE CHURCH OF ST. NICHOLAS DE LA VILLA 
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the second, now under notice, with other Moorish 
remains in the Peninsula. 

“ Before the Alhambra was conceived in the mind 
of Mohammed I. of Granada,” he says, “Toledo had 
been adorned and lost ; Cordova, which for centuries 
had commanded the admiration of Europe, had paled 
and waned beside the increasing splendour of Seville ; 
and the gem of Andalusia itself had been wrested 
from the Moor by the victorious Ferdinand III.” 
And he adds the suggestive sentence, in which he 
shows a complete grip of the very essence of his new 
subject: “ The Arabian sense of beauty sealed itself 
upon Cordova and made the city its own; it blended 
with the joyous spirit of Seville ; it fixed its impress 
upon the frowning forehead of Toledo.” In these 
three typical cities Mr. Calvert declares that the hand 
of the Moor touched nothing that it did not beautify, 
and this claim he fully makes good with the remark- 
able series of illustrations with which he supplements 
his eloquent text. The impressive but somewhat 
gaudy coloured plates of details of architecture and 
ornamentation number no less than eighty-four, and 
there are several hundreds of reproductions of black 
and white drawings of photographs of complete build- 
ings and portions of buildings, which serve to give 
some idea of the bewildering maze of exquisite design, 
the infinite wealth of beautiful form, and the extra- 
ordinary fertility of imagination characteristic of the 
work of Moorish masters. The series from the 
Mosque of Cordova, that was converted into a Roman 
Catholic Cathedral in 1236, prove the wonderful 
skill with which the transformation was effected, the 
original character of the magnificent building having 
been religiously respected ; but the numerous render- 
ings of portions of the interior of the Alcazar of Seville 
are even more fascinating, so well do they interpret 
the effects of perspective that are one of the chief 
charms of that truly representative example of Moorish 
architecture at its best. 

Although he himself deprecates the value of the 
essays accompanying the illustrations of his book, 
declaring his purpose to have been rather to present 
a picture than to chronicle the romances of Spanish- 
Moresco art, Mr. Calvert has given a very complete 
and deeply interesting account of the evolution of that 
art, which he has skilfully combined with a condensed 
history of the people who produced it. He dwells on 
the significant fact that in spite of the skill with which 
they practised the science of pacification, they were 
unable to conquer their own racial instincts, which 
found vent in jealous blood feuds and ceaseless 
internal conflicts ; and in relating the story of each of 
the three towns he has chosen as his theme, he brings 
out very forcibly the manner in which the characters 


116 


of the rulers were reflected in the buildings erected 
under their auspices. This is very specially notice- 
able in the Mosque of Cordova, the design of 
which was constantly modified in accordance with 
of successive sultans. Amongst them 
was the famous Abd-er-Rahman I., who, it is 
related, noted in his diary the days he had spent in 
happiness, unclouded by any cause of sorrow. They 
numbered during his reign of over fifty years but 
fourteen, and it is permissible to hope that some at 
least of these few were spent in watching the growth 
of the mosque he had so longed to see completed 
before his death, although he had from the first a 
presentiment that his wish would not be gratified. 
All had, however, been arranged for the inauguration 
by the Sultan himself of the cult of Islam in the 
arcades that formed the naves ; the beautiful sanctuary, 
a copy of the Holy House at Mecca, was nearly 
finished ; and though much still remained to be done 
in the rest of the great building, deficiencies were 
skilfully disguised with costly Oriental hangings, when” 
the terrible news spread through the city that the 
beloved ruler had passed away. The task of com- 
pleting the mosque was left to his son and successor, 
Hisham, who lived just long enough to fulfil it. 
Later additions, such as the Alms’ Chamber, where 
food was distributed to the poor, the beautiful door 
of which, now blocked up, can still be seen in the 
wall of the mosque, did not materially alter the 
general appearance of the future Cathedral, which 
remains a witness to future generations of the departed 
glory ef Cordova. 

No less interesting and complete is the account 
given by Mr. Calvert of the Alcazar of Seville, which 
he points out has not retained the Mahommedan 
character to anything like the same extent as the_ 
Cathedral Mosque of Cordova. “ Transformed,” he 
says, “into a lordly mansion of more modern epochs, 
one no longer sees there the voluptuous saloons of the 
harem, nor the silent spaces reserved for prayer, nor 
the baths, nor the fountains, nor the strong ramparts 
supporting the galleries, which, by circular paths, 
communicated with the rich sleeping apartments 
situated in the square towers.” “It is not,” he adds, 
“that Arab art is in a different form here to that seen 
in other parts of Spain, but while the Moors always 
built palaces in close proximity to fortified places, 
they here combined the two, sacrificing the exterior 
decoration to the works of fortification and defence.” 
Neither so grand as the Alhambra nor so beautifu 
as the Mosque of Cordova, the Aleazar of Seville i 
yet in a certain restricted sense of even greate 
historical value than either of them, for it is ar 
epitome of the work of many generations of architec 


the taste 


Moorish Remains in Spain 


SEVILLE, ALCAZAR, COURT OF THE DOLLS 


and craftsmen inspired by different ideals, and in it 
still lingers something of the spirit of an art that was 
almost a religion, and the deep impress of the Moor 
will never be entirely obliterated from the courts and 
saloons of this palace of dreams. 

“Grim, forbidding, conservative, unchanging Toledo 
that grew out of the heart of the ages ” inspires this 
most appreciative student with a very different senti- 
ment than do Cordova or Seville, and he manages to 
convey to his readers something. of the repellent 
fascination it exercised on him. He admits that the 
traces of Moorish art are nearly all defaced or 
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mutilated, with the exception of the wonderful Church 
of Christo de la Luz—that is still a perfect mosque. 
The fine Puerta del Sol, and a few isolated relics 
scattered about the city, such as the Casa del Mesa, 
are all that is left of the palace of Estevan de Ilan, 
yet he endorses Maurice Burres’s wonderful defini- 
tion of Toledo that “it is less a town, a noisy 
affair yielding to the commodities of life, than 
a significant spot for the soul . . . secret and 
inflexible in the harsh, overheated land of Spain, 
it appears like an image of exaltation in solitude, 
a cry in the-deésert.” 


TuHRouGH the generosity of Mr. Charles, of 27, 
Brook Street, the British Museum has been enriched 


by an exceptionally fine piece of 
Gift to the 


am stone carving, which is equally im- 
British Museum Se ; 


portant from an archeological and 
from an artistic point of view. It is a Roman urn 
or ash chest of beautiful proportions, and admirably 
ornamented with relief carving of festoons of fruit, 
rams’ heads, and rosettes, dating, as indicated by the 
inscription, from about the end of the first century 
of the Christian era. 


The inscription, translated, reads: ‘’ 


To the sacred 
manes, Flavia Tyche, aged twenty years. Alexander 
dedicates to a most fruitful and well-beloved wife.” 
The inscription of this urn is recorded in the 
Corpus Inscriptionum Latinorum, but the miniature 
sarcophagus itself, which was once in the Villa 
Negroni in Rome, had long been lost sight of till 
it was “re-discovered” in 1903 in the Capel Cure 
collection at Badger 
Hall, near Wolver- 
hampton, by an 
English archzeologist 
who makes a special 
study of private 
collections. 


Colour-Plate 
By Henry Alken 

WeE reproduce as 
a colour-plate in this 
number another of 
the interesting series 
of unpublished 
original drawings by 
Henry Alken, a 
notice of whose work 
will be found in the 
August number. 


ANTIQUE ROMAN MARBLE URN 
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In the number we add another to our 
list of colour-plates after George Morland. Engraved 


by Philip Dawe, it is a subject 


present 


Dpegrips ise especially suitable to Morland’s 
after G. Morland : : 

brush. Dawe flourished about the 
By P. Dawe 


year 1780. Amongst his best work 
must be recorded his plates after pictures by his 
after Gains- 


and_ those 


His two sons, Henry and 


master, Henry Morland, 
borough and Romney. 

George, were also mezzotint engravers of some 
repute, the plates by the latter being of considerable 


rarity: 


In these days of competition and high prices the 
collector of prints, unless he be possessed of unlimited 
It 
has been my privilege in THE Con- 
NOISSEUR to draw attention to the pecu- 
liar charm of gathering prints to illustrate the history 
some _ particular 
sport or pastime, 
Since I wrote of 
The Pictorial History 
of Golf, many fresh 
prints, bearing upon 
come 
to my notice, but few 
more interesting than 


means, is compelled to specialise. 
An Early 
Golf Print 


of 


the game, have 


that herewith repro- 
duced. It is from a 
little volume by Jan 
Luiken, published at 
Amsterdam in 1719, 
with the title Des 
Menschen Begin, 
Midden end Einde 
‘ . tn voy fim 
Konstige Higuuren 
met godlyke spreuken 


(BRITISH MUSEUM) 


in stichtelyke verzen.Fhe 


any other early print— 


volume follows the lines 


that the ball is deliber- 


of the books of Em- 


ately placed upon a tee. 


blems, so popular at 


MARTIN HARDIR. 


this period and earlier, 


and is full of pious 


A Punch Bowl and 


aphorisms and moral 


Canette 


meditations, 


suggested 


THE PuncH Bow.L 


by all the episodes in 
the 
A 
large part of it is oc- 


man’s career from 


cradle to the tomb. 


cupied with children’s 
games, among which 


figures “ De Kolf,” 


the subject of one of 


as 


the prettiest illustrations 
The 


verses, 


in the volume. 
descriptive 
which of 


what 


are a some- 


doggerel nature, 
of the 


godlyke 


convey one 


“ AN EARLY GOLF PRINT 


morals or 


spreuken” aforesaid. A rough translation is 


follows :— 


“*Life is a game, the finest game of all, 
If you play straight, and never miss the ball. 


The children laugh to see the ball 
Fly far and sure before its fall. 

So wisdom ought to guide our soul, 
That loud though earthly pleasures call, 
It may fly calm amid them all, 

And win at last to Heaven’s goal.” 


The two players have quite a modern air, and 


the clubs they use are essentially those of to-day. 
The player who 
addresses his 
ball holds his 
driver with 
quite an ortho- 
dox grip; one 
can imagine 
him a canny 
player, 
driving far, but 
always straight 
aide Stare. 
What, how- 
ever, 1s of par- 
ticular interest 
is the fact —I 
do not recall 
finding it in 


never 


as 


SIEGBURG PUNCH BOWL AND CANETTE 
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and filler or Canette here 
reproduced are of old 
Siegburg stoneware, and 
are both very perfect 

The bowl 


in height and 


specimens. 
if ole) Shay. 
13 in. diameter, and is 
richly ornamented with 
four grotesque and two 
female heads, festoons 
of cupids and_ flowers, 
etc. The Canette 
high, and has 
shields or coats of arms 


is 
a lan. 
on the front and two 
sides, viz., on the front a lion rampant crowned on 
the first and fourth of the shield, an orb and cross 
in the centre, and at the top a lion sejant also 
the letters H. NDW. The side 
shields are surmounted by the date 1575, and 
bear a similar lion rampant crowned in the second 
and third, and an eagle displayed and crowned in 
the fourth of the shield. They are the property of 
John Carlyon-Hughes. 


crowned, and 


In the Church of S. Stephen, S. Albans, stands a 
lectern never intended for the place it occupies, and 
which passed through some perilous adventures before 
it arrived at its 
present~.desti- 


nation. It was 


A Relic of 
Holyrood 


made for the 
Chapel of the 
Abbey of Holy- 
rood at Edin- 
burgh, and 
was presented 
thereto by one 
of its last ab- 
bots, and round 
the knop runs 
the inscrip- 
tion, ‘‘Georgius 


The 


Crichtoun Episcopus Dunkeldensis.” This George 
Crichtoun had been the Abbot of Holyrood from 
1515 to 1522, when he was promoted to the bishopric 
of Dunkeld, and in presenting to the abbey church 
this memorial of his connection with it he was only 
following the example of his immediate predecessor 
in the abbacy, Robert Bellenden, who was abbot 
from 1483 to 1515, and who had already presented 
to the church, among other valuable gifts, a great 
brass font. Metal fonts were so rare in Britain as 
to be almost unknown, and this one was no doubt 
procured from Germany, or from the Low Countries, 
the 
medieval period ; and it may be fairly assumed that 
But 
whether they had the same origin or not, the same 
fate overtook them both, 
for when Lord Hertford 
made his famous raid 
on the Lowlands and 
sacked Edinburgh in 
May, 1544, the font 
and lectern of Holy- 
rood formed part of 
the spoil with which 
Sir Richard Lea, the 
captain of the English 
pioneers, returned home. 
The font he presented 
to the Abbey-church of 
S. Albans, with a dedi- 
catory inscription, 
preserved by Camden, 
in which the donor is 
described as “ Lea the 
Conqueror,” and the 
lectern, the subject of 
illustration, 


where such fonts were common throughout 


the lectern was supplied from the same source. 


our found 
a resting-place in 


S. Stephen’s Church 


near by. Here these 
interesting specimens 
of late medieval art 


remained for a hundred 
years, but at some time 


during the first Civil 
War the font was 
melted down to serve 
other uses, 
while the 
lectern was 


only’ saved 
from a 
similar fate 


HOLYROOD RELIC 


Connotsseur 


by being buried under the church floor by the altar 
steps. Here it remained, forgotten and undisturbed, 
for another two centuries, when, in a restoration of the 
church, it was re-discovered and set up again once 
more. Since then, and since our drawing was made, 
new lion-shaped feet have been added to the base to 
replace the old feet worn out, no doubt, with so 
much travelling. Although it may lack the glamour 
of direct association with Mary Stuart, who was but a 
baby in arms when it was carried off by the English, 
yet this lectern is interesting from its close connec- 
tion with her favourite palace of Holyrood. 


On the south side of the Cathedral of Bamberg in 
Franconia, stands the Chapel of S. Andrew, or of the 
Holy Nail as it is sometimes 


The Pascal = called from a_ relic pre- 
Candlestick ae : : 

served in it, which contains 
of Bamberg 


a large number of bronze 
slabs bearing effigies or armorials in low 
relief, the monuments of departed canons, 
together with a vast number of valuable 
church accessories ; and it forms a verit- 
able museum of ecclesiastical art. Among 
the various objects to be found in it not 
the least interesting is a Pascal Candlestick, 
which is a fine example of the best period 
of German bronze work. It is formed of 
a number of small pieces, the bands and 
collars being all separate, which are rivetted 
on to a square iron bar passing up the 
centre. The whole of the details are most 
beautifully chiselled, whilst the knops have 
their flat faces inlaid with a fine pattern in 
champlévé enamel. It stands 5 ft. 54 in. 
in height, and measures across the base 
124 in., and across the knops 4h in. 
Round the rim of the sconce runs a 
much contracted inscription, which gives 
the name of Dean Herman as the donor. 
This was the name of the Dean of the 
Collegiate Church of S. Michael, near the 
Cathedral, at the date of its rebuilding in 
1121, and therefore accurately fixes the 
date of the candlestick, which is not only 
of undoubted German work, but 
comes, perhaps, from one of the 
ateliers in which Scandinavian 
influences still lingered. 


THE interesting painting of 
this monarch illustrated is in the 
possession of Mr, George Griffiths, 


and was photogravured for his CANDLESTICK 
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Sone wr de 


BAMBERG PASCAL 


Notes 


Aiistory of Tong and 
Boscobel, though that 
reproduc- 
A Portrait 
sf King 

Charles I, 


tion sadly 
the 


vigour of 


lacks 
the painting. The picture 
is an original by My- 
tens the Elder, Court 
painter, who arrived in 
England in 1618, when 
Charles was eighteen. 
He became king in 
1625, and was beheaded 
in 1649. 

The picture is a half- 
length looking to the 
right, within an oval, 
Wearing the Garter 
ribbon, vandyke collar, 


black hair, smooth until 


PORTRAIT OF 


opposite the eyes, where 

it springs out into bunchy locks covering the ears. 
The portrait belonged to Squire Mytton, the sports- 
man, of Halston, Salop, and was sold there in 1831 
mot 779). 
picture certainly.” The late Mr. R. N. James, author 
of Painters and their Works, searched the British 
Museum 


Mr. Rutley describes it “as an original 


printroom and only found two prints 


having the faintest resemblance to it, and wrote, “ It 


really seems therefore that your picture is a ‘dark 
horse.’” In referring to Mytens, Mr. James remarked 
that his portraits were thought by his contemporaries 
to be excellent likenesses, and that he was one of the 


best painters of his time. Mytens left England 


QUAINT 
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soon after the-arrival of 
The. Earl of 
Holland’s portrait by 


Vandyke. 
him fetched 1,000 gns., 
and our readers will re- 
member that Lord Gal- 
way’s portrait of the King 
Henrietta, 


by Mytens, said to be 


and Queen 


worth 30,000 guineas, 
was damaged by the fire 
at Serlby Hall. Mr. 
Griffiths’s picture was 
exhibited some years 


ago at Shrewsbury. 


THE origin of the 
leather tyg illustrated is, 


so faras the 


A Quaint 
Leather Tyg 


owner 1s 

concerned, 
wrapped in mystery. 
When purchasing it he was informed by the vendor 
that it had been brought to England between 1850 
and 1860 by a small farmer who came over at harvest 
time from the North of Ireland. The harp and sham- 
rock depicted in one of the pewter shields lends 
colour to this story of Irish origin, and the cross keys 
and the French motto “ Au Bon Pere” on the other 
two shields tends to the belief that the vessel had at 


one time an ecclesiastical use. 


Tue carved and gilded mirror frame is a good 
specimen of the Chippendale style, and dates prob- 


ably from the middle of the eighteenth century. The 


LEATHER TYG 
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disposition of the panels is quaint and unique, and the 
decoration ornate, the workmanship being very good. 
The curves are elegant, and the carvy- 


foe see ing crisp and well conceived. Each 
Mi panel is filled with bevelled Vauxhall 


plates, but the bevels do not follow 
the outline of the curves of the openings, but are all 
cut on the square. Extreme width 5 ft. 8 in., and 
the extreme height 5 ft. 14 in. The glass is in the pos- 
session of Mr. Henry M. Jackaman, J.P., of Ipswich, 


in whose family it has been for very many years. 


THE main interest in the Hepplewhite chair illus- 
trated lies in the alternative design of the two legs. 
The cabriole leg on the left has the 


- yh ane base of the chair curved to harmonise 
epplewhite ... ; 
tate with it, whereas with the straight fluted 


leg the base of the seat is straight with 
a slightly carved moulding. The specimen was 


evidently constructed as a show or specimen chair. 


THE September issue of our supplement, AUCTION 

SALE PRICES, contains, in addition 

“ Auction Sale 
Prices,” 

September, 1906 


to the usual records of all the im- 
Great 

Britain and on the Continent since 
May, several illustrations of rare art objects and a 


portant art sales held in 


CHIPPENDALE MIRROR 


HEPPLEWHITE CHAIR 


colour plate after Rowlandson’s well-known picture 
of Christie’s sale room. The ex 
tended lists of engravings are con- 
tinued, practically every engraving 
of any been 
There is also presented 


importance having 
included, 
with the number, gratis, a 24 page 
Index to Volume VII. A specimen 
copy of AucTiION SALE Prices will 
be sent post free on application. 


Ta the Editor of Tux CONNOISSEUR. 


DEAR Str,—With reference to the 
plate, ‘“‘ Master Henry Hoare,” by 
Wilkin, after Beechey, in 


Master : 

the September Number of 
Henry : 
Hoare Our magazine, I should be 


glad to know whether any 

of the readers of THE CONNOISSEUR 

could give me any information re- 

garding Master Hoare, as I cannot 

find any record of him in the usual 
biographical reference books. 

Yours, etc., ENQUIRER. 
Note.—tThe Editor would be glad 


if any of our readers could assist the 
above correspondent. 


Notes 


THIS most recent volume of the Historical MSS. is 
of unusual interest-to students of the history of the arts 
and crafts. In addition to frequent 
notes on pictures, it furnishes us with 
the interesting fact that Sir Godfrey 
Kneller’s fee for a portrait was, in 
1694, twenty guineas. But the chief 


Report on the 
MSS. of the 
Earl of Verulam, 
preserved at 


| eels value of the book is to be found in 
Bes ieclon the unusually complete and detailed 
| ee inventory of the furniture and contents 
Wyman & Sons, of an English mansion in 1644, which 
Ltd. 1s. 4d.) occupies no less than 16 pages of 


close printing. The name of the 
house has not been identified, but the title of the docu- 
ment is as follows: “1644, June 28. A true inventory 
of all the goods and chattels of the Right Honourable 
Mary Countess-Dowager Rivers, deceased, made and 
apprised by John Lakyn, Alexander Bradshaw, ——— 
Grosse, and Jeremy Preeme.” The deceased lady’s 
goods are set forth and valued with extraordinary 
minuteness. The period was one of great interest in 
the history of British art—a time of transition, when 
foreign influences might be supposed to be making them- 
selves felt. And, apart from the general importance, 
from this point of view, of the inventory, a careful 
examination discloses more than one point of consider- 
able significance. Thus in “the Entrie going into the 
Great Chamber” was “a walnutt tree cupbord to lay 
writings in, and the frame on which it stands ”—valued 
~ attos. This is a very early example of walnut furniture, 
and, of course, one which is quite authentic. Asa general 
rule the wood of the furniture, etc., is not named, oak 
being probably taken for granted; but we have, in “the 
Inner Little Chamber next the Best,” “a great cipresse 
chest,” and elsewhere “‘a wicker litter,” and “a screene 
of deale bords.” One of the entries in the “Great 
Chamber” indicates the kind of chairs used: “ A chayer 
of red cloth of gold, one of greene stripes with red, 
aback chayer, and ii low stooles of orange tawney and 
white, a back chayer of needleworke,” the whole being 
set down at £7 2s. 6d. In the “ New Gallery” were 
a number of “high” and “little” stools, including two 
with “sattin imbroderes” and two with “ needleworke.” 
The walls were draped with “old tapistrye hangings” 
and “imagerye work all old and worne,” and “ curtens 
of greene saye.” On the floors were Turkey carpets, 
and an important item in the furniture of the best room 
was ‘ii leaden cisternes to sett the beere in.” 

The domestic utensils were almost all of pewter, and 
the items are shown in great detail, many of the marks 
being given. Considerable significance attaches, how- 

ever, to some few entries indicative of the extent to which 
‘pottery and glass were used at the time. The following 
items claim attention. In the “Inner Little Chamber” 
was “a bleu gally pot”; in the “ Wett Larder,” “ fower 
~ sowcing pans for fish, divers other pans of red earth” ; in 
the “ Sellar,” two great stone jugs and a little one; in the 
_“ Stillhouses,” “three greene dishes for strawberyes ”; in 
the pantry, “fower white potts ...a white stone salt” ; 
~ and in the “ Closett,” “ white pans of earth, 8 ; white earth 


saucers, 17 ; wooden dishes, earthen basons, 2; fruit pans 
of earth, 5; white nooked saucers, 6; earth basens with 
feete, 2; earth butter dishes, 2; a little bason and ewer,” 
the whole being valued at tos. In “ Mary Tendring’s 
Chamber” were “a cup with three feet, gilt, a porrenger, 
and 8 oveies (szc) of china earth, eleven glasses with feet, 
and xii plates of glasse, some broken, two glasse bottles 
and 2 little jugs”—forming one of the very earliest 
records of the kind in this kingdom. The extracts might 
be continued and commented on almost to any length ; 
but perhaps enough has been quoted to prove the quite 
exceptional value of the inventory. One could wish it 
had been printed on better paper.—E. F. STRANGE. 


THE recent decision to form at the British Museum a 
collection of antique casts, with the Perry Collection now 
at the Victoria and Albert Museum as 
its nucleus, will be welcomed by the 
student of classical art in London. 
The latter has hitherto laboured under 
a disadvantage which is not shared by 
his colleagues in the majority of University cities, for, 
unlike these, our own capital has never possessed a 
complete historical series of casts from the monuments 
of Greek and Roman sculpture. 

About 25 years ago a movement was started to found 
in London a collection of this nature. This was largely 
engineered by Mr. Walter Copland Perry. The British 
Museum was suggested as the obvious home for the casts, 
but lack of space forbade, and the South Kensington 
Museum became finally the resting-place for the collec- 
tion, which by 1885 was practically completed, and has 
since, with sparing additions, formed one of the attractions 
of the Museum. 

The Perry Collection, however, though comprising 
copies of all the well-known masterpieces (to the number 
of some 250), was nevertheless, not even at the time of 
its inception, sufficiently comprehensive for the purposes 
of the archzologist, interesting and useful as it might be 
to the merely superficial student of art history. At that 
date the Berlin Collection—to mention but one instance— 
numbered over 2,000 pieces, and since that time every 
year has seen some fresh addition to our knowledge in 
this branch, as the result either of excavation or of the 
bringing to light of unpublished material. Now each 
such addition demands illustration preferably, and if 
possible by a fresh cast or series of casts, while it is 
well-known that many a brilliant and convincing theory 
has resulted from expert research aided by casts from 
originals of hitherto unsuspected importance. 

Thus the elemental principle in the formation of the 
ideal cast collection involves the acquisition of all 
accurate casts obtainable, but it is a principle obviously 
impossible for a Museum like that at South Kensington, 
whose scope is strictly non-archzeological. 

The transference of the Perry Collection, with a view 
to its amplification in its new home, is therefore a step 
in the right direction, although doubtless many years 
must elapse before the new series in any way rivals 
those of Berlin or Stuttgart—A. J. Koop. E 


An Antique 
Cast Collection 


for the British 
Museum 
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THE fifty fine facsimile reproductions in this delightful 
volume of typical drawings by one of the greatest painters 
of the nineteenth century, include, 


The Drawings \with many well-known favourites, 


of Jean Francois ‘such as the sketch for the world- 


Millet. With famous Angelus (rendered in colour), 
debris the Knitting Lesson, the New Born 
a By pSOnee Calf, Going to Work, and the Young 
rk Mother Nursing her Baby, several 
Heinemann others not before brought within 
£a os, net reach of the general public, with 


the aid of which the whole esthetic 
development of their author can be traced, from the time 
when he was but feeling after his true mission, to that when 
he had fully realised it, and his art and life had become 
one. In the accompanying Essay, M. Bénedite, whose 
position as Conservator of the Luxembourg Museum 
has given him special facilities for comparing the work 
of Millet with that of his contemporaries, proves him- 
self to be thoroughly in touch with his subject. He 
has worked up all the oft-told details of a life full of 
startling contrasts into a very charming narrative, in 
which he calls up many a vivid picture of the great 
interpreter of French peasant life and those with whom 
his lot was cast. Into this narrative, moreover, he has 
woven much original criticism, but it is scarcely likely 
that all he says will be fully accepted by his fellow- 
experts. It is true that Millet was a pioneer in a new 
direction, the first to express in art the yearnings of the 
class to which he belonged ; but it is no longer the fact 
as M. Béncdite claims that he stands altogether apart, 
without analogy in the present or precedent in the past, 
for the Frenchman, Eugéne Carriére, and the Italian, 
Segantini, treated themes similar to his with equal 
eloquence, and it is with them that Millet /e rust/gue, as 
the painter of the G/eaners and other kindred subjects 
is called by his fellow-countrymen, will no doubt be 
ranked by the future art historian. 


It is with regret that book collectors will learn that 
the famous library formed by that most assiduous 
collector Lord Amherst, which has for 
so long been the most treasured 
possession at Didlington Hall, is on 
the market for sale by private treaty. 
This collection, which represents the history of printing 
and bookbinding from the earliest times down to the end 
of the sixteenth century, is of such unique importance 
that, once dispersed, no such collection can again be 
formed, the only existing copies of so many of the books 
being now in public libraries and private collections, 
from which there is little likelihood of their ever leaving, 
For over fifty years Lord Amherst has been gathering 
this superb collection together, acquiring many of the 
most prized volumes at the dispersals of the Syston Park, 
William Beckford, and Lord Ashburnham libraries, 
Though, as a matter of fact, only the gems from this 
collection are to be sold, the volumes left will be of 
comparatively small importance from a bibliographical 
point of view. First in importance ranks the remarkable 
collection of books printed by Caxton, the seventeen 


The Amherst 
Library 


124 


items including no less than eleven quite perfect copies, 
of which we give a list, together with those printed by 
Caxton’s successor, Wynkyn de Worde :— 

Lefevre, Recuyell of the Historyes of Troye, 1474(?); 
Cessolis, Game of Chesse, 1475 (?) ; Christine de Pisan, A/orale 
Proverbes, 1478; Boccius, De Consolatione Philosophie, 
1478-9 (2); Adirrour of the World, 1481; Tulle of Olde Age, 
1481; Godfrey of Boloyne, 1481; Higden, Polycronicon, 1482 ; 
Voraigne, Golden Legend, first edition, 1484 ; Voraigne, Golden 
Legend, second edition, 1487 (?); Christan de Pisan, Fayztes of 
Armes, 1489; Virgil, Zneydos, 1490: Four Sermons, second 
edition, 1491; Chastysing of Goddes Chyldern, 1491; Treatyse 
of Love, 1493; Voraigne, Golden Legend, third edition, 1493. 

As a whole it would not be extravagant to value them 
at £25,000, though in these days of keen competition a 
higher figure might almost be named. First on the list 
is Lefevre’s Historyes of Troye, of which no other perfect 
copy is known. In 1885 Mr. Quaricth gave £1,820 for 
a copy, and many years before at the Roxburghe sale 
the Duke of Devonshire acquired a copy for £1,060. 
There little doubt, therefore, that the Amherst 
copy, judging from present-day values, is worth a sum 
approaching £5,000. Another rare item is Cessolis’ 
Game of Chesse, the first book printed with a dated 
imprint; while Christan de Pisan’s Fayites of Armes 
is no doubt worth several times the sum obtained for 
the Roxburghe example—£336. The Mirrour of the 
World, too, is a great rarity, and is especially notable 
owing to the fact that it is the first book printed in 
England with woodcuts. The collection also includes 
Godfrey ef Boloyne, of which only four perfect copies 
are known ; a first edition of Voraigne’s Golden Legend; 
and a copy of the Chastysing of Goddes Chyldern, the 
Earl of Aylesford’s copy of which realised £305 nearly 
twenty years ago. 

In addition to the Caxtons, this remarkable library 
includes many other rare, early-printed books by Wynkyn 
de Worde, Pynson, Julian Notary, and others, some of 
the earlier presses being represented by whole series of 
books, while the earlier printers of Germany, Holland, 
and Italy are also represented. 

Lord Amherst’s library has also obtained considerable 
fame owing to its marvellous collection of books relating 
to the Reformation of the English Church and the large 
collection of books on gardening ; and the fine series of 
English, French, and Italian illuminated manuscripts is 
notable for its completeness, 

Experts value the collection at something like £150,000, 
so that it ranks high in the list of valuable libraries, 
being only surpassed by the Spencer, Ashburnham, and 
Huth collections. 


Books Received 


Gemialde Alter Meister, by Wilhelm Bode and Max J. Fried- 
lander, § marks. (Rich. Bong, Berlin.) 

La Villa, tl Museo e la Galleria Borghese, by Art. Jahn Rusconi, 
Frs, 6.50, (Bergamo-Istituto Italiano D’Arti Grafiche.) 

The ** Home” Scholastic Guide, 1s. (Kemp & Co.) 

Cornish Notes and Queries, by Peter Penn, 5s. (Elliot Stock.) 

Notes respecting the Eighteenth Century Token Coinage of 
Middlesex, by Arthur W, Waters, tos. 6d. (Simmons & 

_ Waters, Leamington.) 

Historical Portraits of English Personages, 1714-1837. (Clar- 
endon Press, Oxford.) 

The Abbey Church House ( Hetling House), 
6d. (B. & J. F. Meehan, Bath.) 


is 


by J. F’. Meehan, 


. 
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Forthcoming Books 


THE print-collector has always been an interesting 
entity since the days of Evelyn and Pepys, but he has 
ever been one of a small and select 
company. 
changed his special knowledge with 
his brother collectors or doled it out 
perhaps to a few casually interested 
laymen, and when he has needed books that should 
flatter his hobby or extend his knowledyve, these have 
been prepared for him usually in so exclusive and 
costly a form as to prohibit purchase by the general 
seeker after information. 
renascence of the eighteenth century, and the startling 
stories from the saleroom of fabulous prices paid for 
fine and rare proofs, have begun to extend the interest 
in old engravings beyond the limited circles of the 
connoisseurs and collectors. 
century mezzotint has come to be regarded as a 


The Old 
Engravers of 
England. By 
M,C. Salaman 


He has shared and ex- 


But the recent fashionable 


Now the eighteenth 


necessary object of decorative fashion, and even 
imitation Chippendale must have old colour-prints to 
“eo with it.” Apart from the caprices of taste and 
fashion, however, there is an intrinsic charm in the 
old-time engravings, as they hang with decorative pur- 
pose on the walls of to-day, which cannot fail to stir 
the fancy and lead to thoughts of their contem- 
porary import, bringing us as it were into intimacy 
with the past. It is therefore in the hope of stimu- 
lating, from this point of view, a more general interest 
in old prints and the artists who produced them, that 
Mr. Salaman has designed a volume entitled Zhe Old 
Engravers of England, which Messrs. Cassell are 
shortly issuing. Commencing with copper-plate en- 
graving in England, he follows with the romantic story 
of mezzotint, then continues with line engraving, con- 
cluding with the history of stipple-engraving and the 
popularity of the colour-print. With nearly fifty full- 
page illustrations and a complete bibliography, the 
book should be in the hand of every collector. 


Unper the title of “The Medici Series,” Messrs, 
Chatto and Windus have in preparation an important 
series of coloured reproductions of the 
great masters. The publishers claim that 
the photographic process used for these 
plates gives very much better results than the chromo 
lithographs which have hitherto been considered the 
finest coloured work, or than the coloured photo- 
gravures which have recently been issued in such 


The Medici 
Series 


‘numbers. The initial plates to be published are after 


originals never yet to the knowledge of the publishers 
reproducéd in colours. They include works by 
Luini, Lionardo, Botticelli, Piero della Francesca. 


£27 


A PUBLICATION of considerable importance is 
announced for early publication by Messrs. Cowell, 


Suffolk Ipswich, entitled Suffolk Fortraits, 
Boe by the Rev. E. Farrer. A detailed 


list of such portraits as remain in our 
country houses was long ago the idea of the late 
Director of the National Portrait Gallery, Sir George 
Scharf, and the present volume is an attempt on the 
part of the compiler to supply such for the county of 
Suffolk. 
photographs of pictures in the various collections, 
and every picture described has been seen and placed 
under minute examination by the compiler, by which 


There will be over too illustrations from 


means several hitherto unknown portraits have been 
identified, and the names of several of the artists 
discovered. 


Hunpreps of volumes have been written on porce- 
lain, a subject that appeals at once to the historian, 
the artist, the potter, and the collector. 


Porcelain. During the past fifteen years, however, 
By William : : ; 

much new information has been given 
Burton 


to us, especially from the historical side, 
but, unfortunately, much of this knowledge is contained 
in works that are not readily accessible to the student 
whose means are limited. Mr. Burton has therefore 
tried to give in a work of moderate compass, and at a 
moderate price, a clear and intelligible sketch of this 
fascinating subject, and he trusts his own experience 
as a potter may have enabled him to give a clearer 
account of some aspects of the subject than have 
hitherto been presented in England. 
Illustrated with fifty plates the volume will be 
shortly issued by Messrs. Cassell & Co. 


Tue Life, Letters, and Work of Frederick Leighton 
already announced in our columns will be issued 
almost immediately by Mr, George 
Allen. The volume will be illustrated 
with 140 reproductions of pictures by 
the artist, including seventeen in colour 
and sixteen in photogravure, The 
same firm are also publishing a work 
entitled Six Thomas Lawrence's Letter Bag, edited 
by G. Somes Layard, with the unpublished recol- 
lections of the artist by Elizabeth Croft ; and Ozzves, 
the Reminiscences of a President, by Sir Wyke Bayliss, 


The Life of 
Sir Frederick 
Leighton, By 
Mrs. Russell 
Barrington 


Amonc the other autumn publications announced by 

Messrs. Cassell must be noted Sacred Art, the Bible 

story in pictures by eminent modern 

Sacred Art sinters, edited by A. G. Temple ; and 

a new edition of Don Quixoze with over one hundred 
full page and other illustrations of Gustave Doré. 
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The Year’s Book Sales 


DURING the season 1905-6 some fifty high-class 
sales of books were held in London or by London firms 
of auctioneers. The average was thus well maintained, 
and, indeed, it may be said that a bird’s-eye view of the 
situation would disclose but little alteration in the con- 
dition of things prevailing during the prior season, which 
we summarised last year in the October Number of THE 
CONNOISSEUR. The hoped-for revival in prices has not 
taken place ; collectors still continue to pay large sums 
for rarities, it is true, but they do not seem to care very 
much for books which can be bought at any time, or which 
they think they will be able to procure when, if ever, they 
are wanted. Energy has been centred chiefly in the acqui- 
sition of curiosities, utility being a secondary virtue. The 
reason for this is easily explained. Really useful books 
can always be procured because they are continually 
being reprinted, and from the collector’s point of view— 
unless, indeed, he happen to be also a student—there 
would certainly be very little interest in a library of 
volumes to be got by anybody almost for the asking. 
The chief object of the collector, gwd collector, is to 
accumulate rarities, and to leave the bookish rank and 
file to look after itself. As a rule private libraries do 
not now assume the proportions they once did. The 
tendency is to seek for a few books of the best possible 
quality ; books, in fact, which only a very few can hope 
ever to possess themselves of. Then again, public 
libraries have been taking stock of late, so to speak, all 
over the United Kingdom and America, and the rivalry 
existing among them is almost entirely confined to the 
rarities of which we have spoken. The smaller libraries 
have as yet no hand in this game, being practically 
compelled to confine themselves to comparatively new 
books, and to those solid treatises which are absolutely 
necessary in order to form a representative collection at 
the least possible expense. But the largest libraries 
have grown ambitious and press the private collector 
hard, and he in turn presses them, so that the continual 
rise in the prices of books of the most expensive class is 
readily accounted for. We have it on the authority ot 
an American bookseller who was recently in this country 
that the whole of the United States has been mapped 
out and searched from end to end in the quest for 


Americana—those books and pamphlets which relate to 
the American continent and have a respectable degree 
of antiquity in their favour. If one is by any chance 
discovered it is hurried to the auction room, despite all 
attempts to forestall it, and a battle royal is soon in 
progress. Precisely the same state of things is observ- 
able in this country, and precisely the same result 
ensues. Given a really valuable book and there is 
never any difficulty in disposing of it. It may truly be 
said to sell itself, and we suppose it is the same with all 
articles which come within the scope of the collector’s 
regard. On the other hand, ordinary examples can be 
allowed to wait with every confidence; they are at the 
mercy of any collector to whom a few pounds one way 
or the other is a matter of indifference. This is, no 
doubt, at the bottom of the decline observable in the 
case of almost all books of an ordinary character, and 
especially of those copies which, though perhaps good, 
are yet not in the very pink of condition. The col- 
lector has become extremely exacting of late. If he 
can afford to do so he will confine his attention to very 
rare and valuable books, but should those be beyond 
his reach he endeavours to secure the very best copies 
possible of volumes which are not often met with in 
immaculate condition, thus creating a species of artificial 
rarity very disconcerting to his brother of still more 
limited means. The days have gone, and for ever, when 
a book was a book and one copy as good as another. 
All sorts of distinctions are now catalogued with pre- 
cision, and the slightest variation elevated to the dignity 
of a separate species. 

We stated this time last year that Shakespeariana 
were the most desired of all books, and gave a list of 
seventeen distinct works of that character which had 
realised £100 and upwards during the season. Curiously 
enough our list for the season which has just closed also 
amounts to seventeen works coming within the same 
limit. The prices realised were not, however, so great 
in the aggregate, as will be seen by comparing the 
two tables. The following list gives details of all the 
sales of Shakespeare’s works (£100 and upwards) which 
took place between October toth, 1905, and the end of 


July in this present year :— 
Work. PRINTER OR PUBLISHER DATE LIBRARY OR 
; . DATE OF SALE, PRICE, 

Much Adoe about Nothing, morocco extra washed; 4to «6 V.S.,” for Wise & Apsley : Live 
Midsommer Nights Dreame, modern mor. , repaired, 4to | James ‘Roberts ao be de Sess Tae oth st Rs Aa 
Merchant of Venice, 4to, unbound a James Roberts ase sive 1600 Hussey ska ‘a 
King Lear, 4to, unbound ip er Nathaniel Butler... he 1608 Hussey A stk : 
Merry Wives of Windsor, 4to, unbound ro | Arthur Johnson 1619 Hussey ; 
Midsommer Nights Dreame, 4to, unbound, defective... | James Roberts 1600 Husse (3 
First Folio, Port. and verses missing, old calf ... Ny {aggard & Blount 1623 June dit : 
Othello, 4th edition, 4to, mor. uncut Pye es illiam Leake buf 1655 hing a 
Pericles, 4to, unbound . eke ... | Thomas Pavier ee mn 1619 Hussey oe af tee 
Fourth Folio, 144 x 94 ins., orig. cf. os ..»| Herringman and Others... 168 Dec. 6th ‘1905 a 150 
King Henry V., 4to, unbound ... i ... | Thomas Pavier on ast I Hussey , : 
A Yorkshire Tragedy, 4to, unbound “ie ... | Thomas Pavier es < 1619 Hussey we + de 
Fourth Folio, 14% x 94% ins., contemp. cf... ..» | Herringman and Others .., 1685 Dec. 6th, 1 oF te 
Contention between Lancaster and York, 4to, unbound | Thomas Pavier on (1619) Hussey ” a ote 
Sir John Oldcastle, 4to, unbound, slightly defective ... | Thomas Pavier ate ing 1600 ear as a tie 
ies ue aa spi 4to, title missing .. | E. White oo 0 1611 Maret anil 1906. be 

ays (Johnson and Steevens), printed | ra % 

eS ena i ), pri on vellum, | T. Bensley... ae “ee 1803-4 Holland .., ibe 106 
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In the Sale Room 


But for the nine works belonging to Mr. E. W. Hussey 
this list would have made but a poor show, and it is 
worthy of mention in this connection that years have 
elapsed since so many of the quartos belonging to the 
same owner have been sold by auction at the same time. 
These nine pamphlets seem to have been bound together 
and only separated for purposes of sale. At any rate as 
they lay in the glass case provided for their protection at 
Sotheby’s they gave the onlooker that impression. A 
man may consider himself fortunate nowadays if he 
possess but one early Shakespearean quarto, or even 
one of the quartos formerly attributed to Shakespeare, of 
which two appear in the list. 

The only way of obtaining a clear insight into the rise 
and fall in the value of books, and the position any given 
kind of book may occupy for the time being, is by the 
troublesome process of analysis, and we cannot help 
thinking that if more attention were paid by book-buyers 
to comparative details, however exacting they might be 
to prepare, much expense would be saved. It is, for 
instance, quite an ordinary occurrence for books of any 
given class to rise rapidly in the market in pursuance of a 
widespread demand, popularly called a “craze.” When 
this has developed sufficiently, and prices are forced up 
in consequence, there is a rush to buy, and still higher 
prices follow as a matter of course. It is not for a 
moment suggested that the value of a book is solely 
dependent upon its price on the market, as Mr. Ruskin 
might have said had he spoken of the commercial aspect 
of book-collecting ; neither is it asserted that collectors 
of the better class care much, or even at all, for the 
money value of the volumes they possess; but it is not, 
for all that, very pleasant to see one’s judgement com- 
pletely set at nought and to realise when too late that a 
shelf full of books has quite unnecessarily cost its weight 
in gold, never again to be obtained in our time. It is 
not advisable to follow a “craze” too far, but, having 
unfortunately done so, the next best thing is to know 
when to stop, and this knowledge can only be obtained 
by analysing the whole position by an appeal to facts, 
and not to sentiment. 

There was, for instance, a great run upon “art books ” 


two or three seasons ago, and works of that character 
were bought up with avidity at prices much too high. 
Where are the vast majority of them now? They are 
being sold de die im diem during each season by those 
who bought them, and who might greatly to their 
advantage have adopted that course before. Their value 
is falling all along the line, and, exceptions apart, is 
likely to fall still further when the next season opens, as 
it will do in October—during the course of this present 
month, to be exact. As with art books, so also with 
books belonging to many other classes, as, for instance, 
topography, natural history, and archeology, though, as 
usual, works of a special character realise special prices. 
The works most in demand at the present time are 
Shakespeariana, Americana, and old editions of the 
English classical writers, in which are included plays 
and poems of the Elizabethan and Jacobean periods, 
English works of the sixteenth century, and ancient 
treatises relating to almost every specific subject that 
could be named. Works treating of general subjects or 
which handle a special subject in a general or discursive 
manner have never been favourites, though they may, 
of course, be of supreme importance as examples of 
typography. Comparatively modern books ranking as 
literature pure and simple are just those which rise and 
fall in the market with such exasperating irregularity. 
The rule, so far as they are concerned, is to look to the 
author and be guided by the reputation he has achieved ; 
then to look to the particular book and make sure that 
it belongs to the original edition, that it is in its original 
covers, and clean and perfect. Its value then becomes 
a matter of calculation, and an analysis of previous 
prices will generally show whether that value is normal 
or has been unduly inflated owing to the existence of a 
“craze.” The following list of books which have realised 
£100 and over during the season will be found useful, as 
it illustrates many phases of the question better than any 
explanation can possibly do. In every instance the high 
price will be found to be justified by some good reason 
which can be applied with equal facility to other instances, 
which, though not so conspicuous, yet come within one or 
more of the rules applicable to the particular case. 


Gilbey’s Index 


1 7 
AUTHOR. Work. PRINTER OR PUBLISHER. | DATE. aiveue cw PRICE. 
= | z 
Forster (Jno.) Life of Dickens, extra illustrated and — a Irving 380 
extended to 8 vols. fol., morocco 
— Biblia Sacra., Ben Jonson’s copy, 4to, | Moretus... 1599 March 27th, 1906| 320 
old mor. : 
Knox (John)... Book of Common Order, in Gaelic, im- | Leprevik 1567 | June 30th 305 
erfect, 12mo, mor. 
— Cisne Buyer Book ; the copy formerly | R. Barker 1636 Earl of Cork and} 285 
belonging to Charles I., mor. extra, 8vo ae ee Fee ene ae 
4 F The Desobedient Child, 4to, unbound os. Colwell ... 
“Se Aiea Tinterlnde of Youth, 4to, unbound ...| John Waley (1560 ?) | June 3oth 230 
Garrick (David) Life of, A Memorial, in 5 vols., folio, n. d. Irving 220 
hf. mor. 
| Rec, on h 195 
—— terlude of Welth and Helth, 4to, unbound ; (15--) | June 3ot 
—— Bulletins ‘ds la Convention Nationale, | National Convention ... | 1792-95 | May 26th 190 
- Sept., 1792, to Jan., 1795, complete set : 
Sal (Jno.) : Ca Gurton’s Needle, 4to, unbound... | Thos. Colwell ... sie 1575 June Sie me pi 
W: ull (Geo M Tyde Taryeth no Man, 4to, unbound Hugh Jackson ... 1576 June 301 aly or? 
—m a : : Sporting Magazine, 156 vols., hf. cf., and eae Dec..6th, 1905... | 170 
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AUTHOR. 


Preston (Thos. ) 
Shelley (P. B.) 
Haden (F. S.) 
Haden (F. S.) 


Fitz-Geffry (Chas.) ... 


Gould (J.) 
Nash (Thos.)... 


Shelley (P. B.) 
Dallaway & Cartwright 


Kean (Edmund) 
Smith (Capt. J.) 


Lambi(G.yiae ac 
Dickens (C.) ... 


Nash (Thos.)... 
Blake (W.) 


Scott (Sir W.) 


Beaumont & Fletcher 
Bale (Jno.) 


Bunyan (Jno.) 


Columna (F.) 
RBs , 


Thackeray (W. M.) ... 
De Foe (D.) ... 
Shelley (P. B.) 


WorK. 


Life of Cambises, 4to, unbound ... 

Nice Wanton, 4to, unbound 

(Jueen Mab, orig. bds., very fine copy, 8vo 

Ktudes a Veau Forte ee : 

Etudes a l’eau Forte fe 

The Triall of Treasure, 4to, unbound, 
leaf defective 

New Custome, 4to, unbound, title damaged 

Sir Francis Drake, his Honourable Life’s 
Commendation, and other Tracts, in 
1 vol., 12mo, calf 

Impacyente Poverte, 4to, unbound but cut 

Jacob and Esau, an Interlude, 4to, unbound 


Birds of Austr alia, 8 vols., and 2 vols. of 


Text, fol., morocco 

Summer’s Last Will and Testament, 
7 ins. xX 5} ins., clean, unbound 

Lusty Juventus, 4to, unbound 

Proposal for Putting Reform to the Vote, 
16 pp., unbound 

History of Sussex, extra illustrated and 
enlarged to 4 vols., fol., mor. ex. 

Life of, A Memorial, in 5 vols., fol. hf. mor. 

Historie of Virginia, old cf., folio 

Story of King Daryus, 4to, unbound 

Tale of Rosamund Gray, orig. bds., uncut 

Pickwick Papers, original 20 parts, 8vo... 

Hore B. Virginis Marie (Salisbury Ritual), 
defective 

Nashes Lenten Stuffe, 7 ins. x 54 ins., 
unbound, clean 

Poetical Sketches, orig. blue boards, 8vo, 
Presentation copy 

The Humourist, 4 vols., 8vo, orig. red bds. 

Tales of My Landlord, Ist series, 4 vols., 
8vo, orig. bds. 

Comedies and Tragedies, russ. extra, folio 

Enterlude of Johan the Evangelist, 4to, 
unbound 

The Pilgrim’s Progress, 4th ed., old calf, 
slightly defective, with the Portrait, 8vo 

Hypnerotomachia, fol., mor., by Bedford 

Apius and Virginia, gto, unbound, one 
leaf defective 


King Glumpus, 8vo, no wrappers and 


apparently wanted half title 

Robinson Crusoe and ‘ Farther Adven- 
tures,” 2 vols., 8vo, cf. 

Queen Mab, orig. bds., repaired ... 


The most important sale of the season was, in one 
respect, that of the Cruikshank Library belonging to the 


late Mr. 


Edwin Truman. 


Such a collection cannot 


possibly be made again, for it may be said to have had 
the authority of the artist himself, who had initialed 
many of the illustrations supposed at the time to be of 
doubtful authenticity. Mr. Bruton’s collection, sold at 
Sotheby’s in June, 1897, was neither so extensive nor so 
valuable, and that was the finest hitherto sold in this 


country, or, indeed, 


anywhere else, until Mr. Truman’s 


LIBRARY OR | 
PRINTER OR PUBLISHER.| DATE, wine Saree ee 
| 

Edward Allde ... (157c) | June 30th | 169 
John Allde (1560) | June 3oth 169 
Shelley ... 1813 Slater 168 
Paris — .| 1866 | May 26th 165 
Paris - | 1866 | June 28th 165 
Thos. Purfoote ... 1567 | June 30th 160 
William How ... | (1573?) | June 30th 155 
Joseph Barnes ... 1595 | July 5th... 151 
John Kynge (1560) | June 30th 150 
H. Bynneman ... | 1568 | June 30th 148 
Gould... “f. ...| 1848 | Cooper ... 141 

| } 
S. Stafford | 1600 | July 24th | 1QT 
John Awdley ... ... | (1560?) | June 3oth ad) 84D 
G & J Oller ss a 1817 July 24th PD ee ic 
Bensley ... .. | 1815-30 | Burrell ... 131 

| : 

| 1885 | Irving ... 130 
For M. Sparkes 1624 | Sir Joseph Hiway 127 
Hugh Jackson ... 1577 June 30th 122 
Birmingham ... 1798 July 24th | “tas 
Chapman & Hall 1837. | Holland | 118 
Regnault 1526 ) May 26th | 115 
For. NL. & CB. 1599 July 24th sve || PEER 
Privately Printed 1783 June 30th | 109 
Robins ... .. | 1819-20 | Truman. 107 
Blackwood | 1816 March 29th, 1906 106 
Sir H. Robinson 1647 Dec. 6th, 1905 ... | 103 
John Waley n. d. June 30th woe ee 
N. Ponder 1680 ) March 27th, 1906 ~—s Tor 
Aldus Manutius 1499 | June 27th IOI 
William How ... 1575 | June 30th | 101 
Privately Printed 1837 | August Ist | 10r @ 
W. Taylor 1719 | 100 
Shelley ... 1813 | May 26th 100 

; ’ 


life-long labours came to an end. The prices realised — 
throughout the season for his books and for thousands 
of others will be found accurately chronicled in Auction 
Sale Prices. It may be stated that the season’s sales ; 
show that some £96,000 was realised for 37,000 lots of 
books as described in the auctioneers’ catalogues. This 
works out at £2 11s. 3d. per lot, as against £2 17s. 2d, 
last season, £2 12s. 10d. in 1903-4, and £3 2s. 10d. in 
1902-3. It will be seen from this that the result of last 
season’s sales might have been more satisfactory, 
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Special Notice 


READERS of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 
Avenue, E.C. 


95, Temple Chambers, Temple 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Answers to Correspondents 
Heraldic Department 


682 (Ventnor).—Mary, Lady Vere, under whese charge 
Parliament placed the younger children of Charles I., was the 
wife of Sir Horace Vere, who was created Lord Vere of Tilbury, 
and the widow of John Hoby, whom she had married in 1607, 
and by whom she had two sons. She was the youngest daughter 
of Sir John Tracy, of Dodington, Co. Gloucester, and appears 
to have been of great age at the time of her deathin 1671. Her 
second husband’s brother, Sir Francis Vere, married Elizabeth, 
second daughter of John Dent, a citizen of London, by Alice, 
his wife, daughter of Christopher Grant. This Lady Vere 
married, secondly, Sir Julius Ceesar, Chancellor of the Exchequer, 
and on his death married, for the third time, Patrick Murray, 
a son of John, Earl of Tullibardine. 


687 (Harrogate).—The lady referred to, in the diaries and 
letters of the period mentioned, as ‘‘ Old Southampton” was 
Mary, eldest daughter of Anthony Browne, first Viscount 
Montague, by his first wife, Jane, daughter of Robert Ratcliffe, 
Earl of Sussex. She married successively Henry Wriothesley, 
Earl of Southampton, Sir Thomas Heneage, and Sir William 
Hervey. 


693 (Oban).—The arms—Sadle, three standing dishes argent ; 
crest, az owl with a rat in his talons proper—are the armorial 
bearings of the very ancient family of Standish, of Standish, 
Co. Lancaster. At the close of the fourteenth century Henry 
de Standish, of Standish, was High Sheriff of Lancashire, and 
his direct descendant, Sir Alexander Standish, of Standish, was 
knighted for his services in Scotland at the battle of Hutton- 
Field in 1482. The male line of the family, however, became 
extinct upon the death without issue, in 1807, of Edward 
Townley Standish, when the estates passed, by the family 
settlements, to his nephew (his sister’s eldest son), Thomas 
Strickland, of Sizergh, Co. Westmorland, who assumed, by 
royal licence, the surname and arms of Standish. 


698 (Louth).—William Congreve, the dramatist and poet, was 
born in the year 1672, and came of a family of great antiquity 
in Co. Stafford. He was not a native of Ireland, as has often 
been asserted, though at an early age he was taken there by his 
father, who had a military command in that country. The 
family of Congreve claims to have been settled in Staffordshire 
before the Conquest. Richard Congreve, of Congreve and 
Stretton, who was one of the thirteen gentlemen on whom 
Charles II. intended to have conferred the order of the Royal 
Oak, married Ann, daughter of Sir Thomas FitzHerbert, of 
Norbury, son of Sir Anthony FitzHerbert, the eminent judge, 
and, by her, had two sons. John, the elder, succeeded to the 
estates of Congreve and Stretton, and William, a colonel in the 
army, was father of the dramatist. Congreve received his early 
education at a school in Kilkenny, and was afterwards sent to 
the Dublin University. In 1688 he returned to England, and 
for a short period studied law in the Middle Temple. He died 
at his house in Surrey Street, Strand, January roth, 1728-9, 
and was buried in Westminster Abbey. 


705 (Woking).—The British National flag probably acquired 
its name of ‘Union Jack” from James I. (/acgues), who, in 
1606, introduced the first national flag for both England and 
Scotland as a single kingdom. It was not, however, until 1707 
that this device was officially declared to be the ensign armorial 
of the United Kingdom of Great Britain, and in 1801 the union 
with Ireland necessitated the incorporation of the banner of 
St. Patrick with its blazonry. 


709 (Paris).—The ancient Virginian family of Page descended 
from Colonel John Page, who was born in the parish of Bedfont, 
Middlesex, in 1627, and who emigrated to New England about 
1650. A reliable genealogical history of this family was com- 
piled by Dr. Richard Channing Moore Page, of New York. 


711 (Dublin).—Mary Annesley, whose husband, Richard 
Annesley, of New Ross, was murdered by the rebels at the 
Rower, Co. Kilkenny, in 1798, was the youngest daughter of 
Sir John Tottenham, first Baronet, of Tottenham Green, Co, 
Wexford, by the Hon. Elizabeth Loftus, daughter of the first 
Viscount Loftus and sister and co-heir of Henry, third Earl 
of Ely. Mrs. Annesley was a granddaughter, of 'Chas. 
Tottenham, M.P., so well known as ‘‘ Tottenham in his 
Boots.” 
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ANSWERS TO CORRESPONDENTS 
N.B.—All enquiries must be accompanied by enquiry 
coupon, to be found in advertisement pages. 


Autographs.—Letters to Rev. Sydney Smith. 


—7,592 (York).—These are worth only a few shillings. 


Books.—The Turner Gallery. ) 
If the large paper edition, is worth about 44. 
paper edition, about half this sum. : 

Doctor Birch, 1840, by Mr, and Mrs. Titmarsh. 
7,809 (Portobello). —This work is by Thackeray, and in the 
condition described is not worth more than £1. Your other 
books have no special value. 

The Comic History of England.—7,995 (Taunton).— 
Your history by Gilbert A’Beckett would realise about £2 in 
the sale room. f 

Dryden’s Fables.—8,189 (Staflord).—From your descrip- 
tion you evidently possess the 1797 edition, which is worth 
about £1 10s. od. 

Smollett’s History, 1758.—7,847 (Southwark).—Your 
single volume of this edition is valueless. 

Shakespeare’s Works, 1752.—8,040 (Carlisle).—Your 
odd volume of this edition has no value. 

Owen’s Essay Towards a Natural History of Ser- 
pents, 1742.—8,109 (Diss).—Is only worth a few shillings. 

Roman History.—7,387 (Chepstow).—You do not give 
the author or date of your book, but, judging from your des- 
cription, it has no special value. 

Bible Dictionary, 1732.—8,180 (Kirkby Lonsdale).— 
This book is of comparatively small value. 

The Tale of a Tub, 1711. —8,007 (Leeds).—Is not worth 
more than 5s. 

The Sicilian Tyrant, 
Would realise about Ios. 

Anson’s Voyage to the South Seas, 1744.—7,989 
(Regent’s Park).—Is worth from Ios. to 15s. 

Book of Engravings by Pinelli, 
(Larbert).—Would not fetch more than 10s. 

Camden’s Britannia, 1637. — 7,782 (Newmarket). — 
Is worth under £1. 

Whistler’s Ten O’Clock.—7,938 (Paris).—Is worth a 
few shillings, and your bookplate is valueless. 

Francis Drake Bookplate.—7,877 (Wells).—Send this 
for inspection ; it may be valuable. 

Temple’s History of the Rebellion, 1713.—8,131 
(Dublin).—Is worth 55s. 

List of Books.—8,060 (Worcester).—Of the books in 
your list the chief are Leonora, by Burgher, 1796, which, if a 
nice copy, is worth £2; and Addison’s Works, 1761, about 
the same. The other books are of no special value. 


Coins and Tokens.—Silver Coin, Pius IX., 
1867.—8,035.—Of no special value. 

Silver Patterns. — 7,110 (Ampthill), — The little silver 
pieces you describe are not card counters, but coin patterns. 
They are worth about 5s. apiece. 

£2-piece, 1887.—7,609 (Kilburn). —These command about 
£2 2s. when in fine state. Edward VII. £2-pieces will doubt- 
less be issued according to demand. 

Charles Il. Farthing.—8,110 (Clapham Common).— 
Your coin, dated 1673, is a farthing of Charles II.’s reign. It 
is worth about 1s. 6d. 

Glasgow Halfpenny Token.—8,111 (Heavitree).—This 
token is very common, and is worth only a few pence. We are 
unable to value your medal, as your description is too vague. 

Silver Coin, Carolus.—7,905 (8allingarry).—Your coin 
is one of the Holy Roman Empire. As you do not give the 
date, however, we cannot value it. 


Engravings.—‘Vulcanus and Ceres,” ““Cupids 
and Psyche.’’—8,118 (Bury St. Edmunds).—In good con- 
dition, worth £3 or £4 the pair. 

‘Landseer.—$,242 (Shrewsbury).—As far as we can gather 
from your sketch, your print is not one in demand. 

St. Cecilia, after J. Russell, by W. Bond.—8,284 
(Chelsea).—The value of your print is about 30s. 

__ Children of Charles I., after Van Dyck, by W. 
Cooper.—7,690 (East Dulwich).—You should obtain about 
43 for your print, if a clean impression. 

-Mezzotints inscribed ‘‘G.P.’’—7,380 (Madeira).— 
The prints you describe are of no particular value. 


7,956 (Sheffield).— 
If the small 


1676. — 7,952 (Harrogate). — 


1809. — 7,988 
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Engravings—continued.—Turner’s ‘ Ancient 
Italy.’’ —7,339 (Ottawa).—Your engraving would fetch £1 to 
£1 tos. in this country. 

List. — 8,196 (Dorset). — The coloured portrait of Zhe 
Marquis of Wellington, No. 1 on your list, is worth about £2 ; 
the Van Dyck print, No. 5, not more than 7s. 6d. 

‘‘Love Wounded” and ‘‘Love Healed,’’ after 
S. Shelley, by R. Cooper.—7,115 (Arklow).—If printed 
in colours, the value will be about £10 the pair. St. James’s 
Beauty and St. Giles’s Beauty, by Bartolozzi, about £30 to 
£40; L’ Accident Impréva and La Sentinelle en Défaut, after 
Lavreince, £15 to £20; the plain print of Clytze, by Bartolozzi, 
is worth about £1. All these subjects have, however, been 
reproduced, and modern facsimiles are very common. 

Naval Prints, by Brydell.—7,186 (Birstall).—Your two 
naval prints, if in good state, should realise £5 or £6 the pair. 

Hogarth Engravings.—7,417 (Malaga).—You do not 
give sufficient particulars about your Hogarth engravings to 
enable us to state the value. Please Jet us know whether you 
have a complete set of his prints, or, if not, the titles of those 
in your possession. Hogarths are now in little demand. 

The Warrener, after G. Morland.—7,620 (Hampstead). 
—A genuine impression, in good condition, would be worth £20. 

‘*Much Ado About Nothing.’’—7,700 (Algeria).— 
Your coloured engraving by Ogborne, after Robert Smirke, 
would be valued at £3 to £4 in this country, provided the 
impression is good. 

Lord Cornwallis, after Copley.—7,916 (Bath),—In 
nice state, fetches £3 or £4. 

N.B.—Will ‘Interested Reader,” Middlesex, kindly send 
name and address ? 

Walter Colls.—7,015 (Bristol).—Please state title of your 
engraving after this artist. 


Medals.—Brass.—7,591 (Grimsby).—The brass medal 
shown in your rubbing was only made about forty years ago, 
and it has no value as a curio. 

Baltic Medal.—7,218 (Wellington).—Perfect, this is worth 
about §s., and the New Zealand War Medal about 1os., but 
without the clips they are of little interest. 

Bronze Medal.—8,108 (Newcastle-on-Tyne).—The medal, 
of which you send us rubbings, is not a Waterloo Medal, but an 
ordinary Dutch Medal granted for good conduct. The general 
price is about 2s. 6d. If, however, your specimen bears the 
name of General Van der Eynde it should be worth about ros. 


Objets d’Art.—Napoleon Snuff Box. — 8,161 
(Stoke-on-Trent).—Your snuff box should command 30s, asa 
Napoleon relic. Your vase, being broken, would have small value. 

Meerschaum Carvings.—8,213 (Georgia, U.S.A.).— 
Your meerschaum carvings would probably fetch about 25s. 
apiece in this country. 

Painters.—John Dearle.—7,850(Whitchurch). —This 
artist, a landscape painter, of Jersey, exhibited twenty pictures at 
the Royal Academy between the years 1852 and 1871. John H. 
Dearle, a London artist, was a constant contributor to the Royal 
Academy and other London exhibitions from 1853 to 1891, his 
exhibited works numbering eighty-five, chiefly landscapes. No 
special value is placed on the works of either. 

William F. Van Royen.—8,191 (Sydney, Australia).— 
A Dutch painter of still life, born at Haarlem in 1654. In 
1689 he settled at Berlin, and became painter to the Court, 
working at Berlin and at Potsdam for many years. He died in 
1723. None of his pictures have appeared in the London sale 
rooms during recent years, and it is, therefore, impossible to 
form any opinion as to what the work you describe would fetch, 
especially as we have no means of judging its artistic merit. 


Pottery and Porcelain.—Cchelsea-Dresden. 
—7,653 (Ashton-on-Mersey).—Your Chelsea figure should fetch 
from pee to £12. If you had a complete set of four they would 
be worth a good deal more in proportion. We must see your 
Dresden figures to value. If genuine, they would belong to 
the middle of the eighteenth century. 

Chelsea-Derby.—8, 195 (Bicester).—Y our figures of Shake- 
speare and Britannia are probably Chelsea-Derby. Value about 
410 each, 

Chinese.—7,795 (Lincoln).—The mark you reproduce is 
generally found on modern Chinese crackle ware. 

G. F. Bowers & Co. — 8,149 (Reading). — This firm 
manufactured at Tunstall, but they are comparatively modern. 
Your tea and coffee set would not be worth more than £2 or £3. 
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THE 


AEOLIAN ORCHESTRELLE. 


An Orchestra in 


the Home. 


There are far greater potentialities 
in the A€olian than in any other in- 
strument. It can only be compared 
with a fine orchestra, since it actually 
is a fine orchestra condensed within 
the limits of one instrument which 
any one can play. The /£olian 
principle, by removing the necessity 
for finger work, enables any one to 
fully render even the most com- 
plicated orchestral score in _ its 
original form ; every note is correctly 
sounded, and no composition has 
to be abridged and adapted to the 
limits of the hand-player. Every 
degree of expression and all the 
ever-varying tones of a complete 
orchestra are entirely at the control 
of the performer. No lover of music 
should omit to call at /Eolian Hall 


and to write for Catalogue 3. 


THE ORCHESTRELLE COMPANY, 
AEOLIAN HALL, 


135-6-7, New Bond St., London, W. 
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THE MOST VALUABLE PART OF 
YOUR CHILDREN’S EDUCATION, 
And that which costs least. 


No part of a man’s or a woman’s education is so 
valuable, commercially or socially, as a fluent knowledge 
of French. To speak French fluently one must learn it 
in youth. The child can learn it quite easily if he or she 
associate with a French-speaking person—have a French 
governess or a French maid in the house. 


A VALUABLE ACQUISITION 
WHICH COSTS NOTHING. 


Why not give your children this opportunity of 
securing an invaluable educational asset? Good French 
servants are the best in the world, and cost no more than 
indifferent English ones. French nursery governesses are 
generally particularly anxious to come to England. 


HOW. TO7DUOSEL. 

An advertisement in the Paris ‘‘ Daity MaIL”’’ is the 
best medium for securing a suitable French maid. A small 
advertisement therein costs but a penny a word, and the 
paper will verify references given by applicants. 


ENGAGEMENT OF FRENCH 
SERVANTS MADE EASY. 


Many persons hesitate to engage French servants, 
because they have no practical means of controlling or 
verifying the testimonials and references sent by applicants. 
The Paris ‘* Daity Mai.” furnishes you a means of getting 
over this serious difficulty and placing a reliable French 
servant within the reach of all who employ servants. 

Send as many stamps as there are words to your 
advertisement, and send stamps for reply, if you desire the 
paper to investigate references furnished by applicants. 


Offices: 36, RUE DU SENTIER, PARIS. 


What 


“Che World” 


says 


ABOUT ITSELF. 


INCE 1874, WHEN MR. EDMUND YATES 
(Ed. Mundi, as Punch called him) founded the 
World, it has held a position which no other journal 

of its class has approached. In those early days it had 
no rivals. No other weekly paper attempted to keep a 
record of the doings and interests of Society. But times 
have changed, and newspapers with them. In the present 
year of grace, not to speak of several most worthy and 
respectable weekly rivals, there is scarcely a penny ora 
halfpenny news-sheet which does not supply its readers 
at breakfast or at tea-time with a daily dish of ‘‘ Society 
Gossip.” But Che World has gone on, undismayed and 
unaffected by the efforts of its competitors, direct and 
indirect, because those who have conducted it have 
always resolved that in the matter of society new Ss, as 
opposed to society gossip and scandal, it should, for 
accuracy and extent and interest, stand easily and always 
first. A conclusive sign of its success in this direction is 
the fact that in scores of provincial newspapers, all over 
the kingdom, the society column is largely composed of 
quotations from ‘‘ WHat THE Wor-p Says.” 


UT THE WORLD IS SOMETHING MUCH MORE 
than a society journal. Edmund Yates would not 
hear of the term. It was, he always maintained, 

‘“A Journal for Men and Women.” And that is the ideal 
which its present management steadily keeps in view. 
Men and women of the cultivated classes have an 
exceedingly wide and ever-increasing range of interests, 
and as Che World professedly caters for them, its bill of 
fare must be correspondingly large and capable of 
expansion. And in this respect it stands alone. No 
other Journal attempts to cover as much ground, Its 
list of Celebrities at Home, now one thousand four 
hundred and seventy-six in number, includes practically 
all the notable men and women of our time, from His 
Majesty the King downwards, This week it publishes 
the one thousand sixth hundred and eighty-first of 
its famous acrostics, which, quarter after quarter, keep 
English men and women busy and interested all the 
world over. These have been and still are its most 
characteristic features. To them each week are added 
articles and notes on politics, finance, the drama, music, 
art, literature, sport, travel, gardening, motoring, dress, 
Insurance, and military and naval affairs, besides short 
stories, dialogues and verse, founded on the foibles and 
fashions of the day. That is a fairly comprehensive list, 
for the like of which you shall look elsewhere in vain. 
N THE LAST FEW MONTHS A NEW DEPAR- 
| ture has been made in the shape of extra articles and 
special supplements, sometimes illustrated, dealing 
with some particular event of the current week more fully 
than would naturally be the case, without any extra 
charge, so that both in quantity and also, as The World 
thinks, in quality, it is now a better paper than ever. 


Readers of Che World can have copies sent direct from the London or Paris Office of this Journal to any address ia 
the Postal Union, post paid, for 8d. (or 80 centimes) and in the United KXingdom for 6}d. each copy. 


erms of Subscription. 


Three Months. Six Months. Gua Vea. Orders (with remittance) may be addressed to ‘‘ THe 

ms United King- | is. 70a. 146. sot 28s. Od. MANAGER OF Che World,” at 1, York Street, Covent 
om - = | fj iC. ais Cc. 35f Oc. yarde GC. F e 5 i is 
Gin eacsunivicls. se. ta 165, rt oer oT Garden, London, W.C., or at 36, Rue du Sentier, Paris, 

in Postal Union( 10f. 20c. 20f. 40c. 40f. 80c. ADVERTISEMENT Orrice—g, Fleet Street, E.C. 
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The inbkk: ‘Galuabie’ Collection of To COLLECTORS, 
es Portraits of Celebrities known tie : | om mane CS 
cs _ during the Past Fifty Years, is LIBRARIANS, et ali 
» —+—that selected from | ART whit dae Coming | ayes 
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“VANITY FAIR SPECIAL INDEX 
+ Cc ARTO ON S. to the First Twelve Volumes, | 


SEPTEMBER, 1901, 
akis AUGUST, 1905. 


Price 20/-——= - | 


SO SINGE 


| Nearly 2, 000 different subjects. are 
note. in existence. : 


» No ES Ade Collen He : a ee ue i Me ee etek 
eee as > ay It can be obtaine roug any 
an aee Of erence without ‘them. — Bookseller or Newsagent, ¢ or teat 

ae} 3 from the Publisher, ae 


: : ‘ A Saides sti Price’ le: WILL BE FORWARDED INDEX DEP ARTMENT, 7 oF Ig 


Post FREE oN APPLIcatION TO 


| Nain Fair” Office: 125, Strand, London, we, | 2 Carmelite House, London, 


The Best Magazine for those engaged i in Pence. 
and Antiquarian Research, or interested in. Biog- 

y . raphy, History, Archzology, Topography, Natural 

3 History, Adventure, Poetry, Art’ and Social’ ‘Subjects. 


si The “Gentleman’s Magazine ns contains ‘much. in 
> formation that “cannot. ‘be obtained — elsewhere, or.” 
on without : entailing a vast. amount of labour and 
ee ‘research ——-—— —o 
‘ON : SALE ‘ AT - ALL : NEWSAGENTS - AND - BOOKST ALLS. 
NOTE. ~A eetnaiaae Copy wit be: rephiensts os ioe on. center: 
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